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ROYAL CHORAL SOCIETY, 


JUNE 


ROYAL ALBERT HALL. 
Patron: His Majesty THE KING. 





Conductor: Sir FREDERICK BripGr, M.V.O., Mus.D. 
There are now VACANCIES in the CHOIR for Sopranos, 
Contraltos, Tenors, and Basses. Only those who have Goop and 


POWERFUL VOICES, and who CAN READ VOCAL MUSIC AT FIRST SIGHT, 
will be accepted. Address, The Secretary, Royal Choral Society, 
Royal Albert Hall, S.W. 


ROYAL ACADEMY OF 


TENTERDEN STREET, 


MUSIC, 


W. 


Instituted 1822. Incorporated by Royal Charter, 15830. 
Patron: His Most Gracious Majesty THE KING. 
President. H.R.H. THe Duke oF Connavuaut, K.G. 
Principal : Sir A. C. MAcKENzIE, Mus.D., LL.D., F.R.A.M. 


MIDSUMMER HALF-TERM begins Monday, June 13. Entrance 
Exam., Wednesday, June 8, at 3. 

ORCHESTRAL CONCERT at Queen's Hall, Friday, June 24, at 8. 

FORTNIGHTLY CONCERTS, Saturdays, June 11 and 25, at 8 

EXAMINATION for LICENTIATESHIP (L.R.A.M.) Syllabus 
now ready. 

Prospectus, Entrance Forms, and all further information of— 

F. W. RENAUT, Secretary. 


THE ROYAL COLLEGE OF MUSIC, 
PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. 
Incorporated by Royal Charter, 1883. 


HIS MAJESTY THE KING. 
President: H.R.H. THE PRINCE OF WALES, K.G. 
Director: SirC. Hurerr H. Parry, Bart., D.C.L., M.A., Mus. Doc. 
Hon. Sec.: CHArLES Morey, Esq., M.P. 


Patron: 


The HALF-TERM will commence on June 16. 
Syllabus and official Entry Forms may be obtained from 
FRANK POWNALL, 


THE ASSOCIATED BOARD 
OF THE 
ROYAL ACADEMY OF MUSIC AND ROYAL COLLEGE OF 
MUSIC FOR LOCAL EXAMINATIONS IN MUSIC. 


Registrar. 


Patron: His Majesty THE KING. 
PreEsIDENT: H.R.H. THE Prince or WALES, K.G. 


LOCAL CENTRE EXAMINATIONS (Sycrasus A). 

Examinations in Theory held annually in March and November at 
all Centres. In Practical Subjects in March-April at all Centres, and 
in London and district in November-December also. Entries for th 
November-December Examinations close October 12, 1904. 


SCHOOL EXAMINATIONS (Sytrasus B). 

Held three times a year—viz., March-April, June-July, and October- 
November. Entries for the November-Deceniber Examinations close 
October 12, 1904. 

Copies of Syllabus A and B will be sent Post-free on application to 
the Secretary. 

Theory papers set in Local Centre and School Examinations of 
past years can be obtained on application. Price 3d. per set, per 
year, Post-free. 

The Board gives annually Six Exhibitions tenable for Two or Three 
Years. AMES MUIR, Secretary. 

14, Hanover Square, London, W. 

Telegraphic address : ‘‘ Associa, London.”’ 


UNIVERSITY OF DURHAM. 


The Examinations for Degrees in Music are held in Durham in 
March (testamur only) and September. 


Price 4d.; Postage, 2d. 


Annual Subscription, Post-free, 5s. 


‘THE GUILDHALL SCHOOL OF MUSIC. 
Managed by the Corporation of the City of London. 
Principal: Wittiam H.Cummines, Mus.D., Dub., F.S.A., Hon. R.A.M. 
Pupils can enter at any time. 
Individual tuition by eminent teachers at moderate fees. Within 
three minutes of Ludgate Hill, Fleet Street, and Blackfriars Station 
(District Railway). 


I, 1904. 


110 Prizes, Medals, and Scholarships, giving free and assisted 
tuition, competed for annually. Subjects taught : Piano, Singing, 


all Orchestral and Solo Instruments, Stage Training 
Fencing, and Opera. Lady Supe ‘rintende ent has 
‘the School. Prospectus and form of 
H. SAXE WYNDHAM, 
Secretary. 


Organ, Harmony, 
in Elocution, Gesture, 
charge of all ladies attending 
entry free on application to 
Victoria Embankment, E.C. 


THE ROYAL COLLEGE OF ORGANISTS. 


amination begins on July 11, 1904. The 
Trio in A major, ‘‘ Allein Gott in der Hoh’ 
sei Ehr’,’’ Bach (Peters, vol.6, No.7, p. 17); (Novello & Co., edited by 
John E. West); (Augener & Co., vol. 15, No. 25, p. 892). Pastorale, 
Introduction and Fugue from Sonata No. 12, in D flat, Op. 154, 
Rheinberger ; (Novello & Co.); (Augener & Co.). Fugue in G, Krebs, 

No. 22 of Organ Compositions, e dited by Best (Novello & Co.); edited 
by E. H. Turpin (Weekes & Co.). 

The A.R.C.O. Examination begins on July: 18. 


The next F.R.C.O. Ey 
Solo-playing Tests are 


“ 






The subject of the 


essay will be taken from Sir H. Parry's ‘* Studies of the Great 
Composers "’ (Routledge). d ; 
All candidates, including those claiming exemption from fee, must 


send in their names for FELLOWSHIP by June 23, for ASSOCIATE- 
SHIP by June 27. In the case of NEW MEMBERS, proposal forms 
duly filled up must be sent in before June 7. No names will be entered 
after the above dates. 

The College Library is open daily from 10 to 5. 
College is open from to tor. 

Members desiring practice on the College 
particulars on application. 

The large Hall, and sundry smaller rooms, can be hired for Concerts, 
Meetings, &c. 


On Saturdays the 


organ may obtain 


E. H. 
WAC. 


TURPIN, Hon. Secretary. 


Hart Street, Bloomsbury, 
BIRMINGHAM AND MIDLAND INSTITUTE 


SCHOOL OF MUSIC. 
Epwarp Exaar, Mus. Doc. 
GRANVILLE BANnTOCK. 
SESSION 1903-04. 

The Session consists of Autumn Term (September 14 to Decem- 
ber 19), Winter Term (January 18 to April 9), Summer Term (April 11 
to June 18). 

Instruction in all branches of music. Students’ Selected Choir, 
Students’ Orchestra, Fortnightly Rehearsals, and Students’ Concerts. 

Prospectus and further information may be obtained from 


ALFRED HAYES, Secretary. 
ROYAL 
MANCHESTER COLLEGE OF MUSIC. 


Visitor 
Principal 


Patroness : HER Majesty QurEEN ALEXANDRA. 
Sir W. H. Houtpsworrtn, Bart., M.P. 
Dr. Avo_rH Bropsky. 


President : 
Principal : 


The HAL!'-TERM begins on Tuesday, June 14, 1904. 

Candidates apply on a Printed Form, obtainable from the Registrar 

Special Houses of Residence recommended for Students. 

Students are required to enter upon a complete Course of Musical 
Instruction, and are not admitted for a shorter period than one year. 

Fee for the year £30, payable in instalments ot £10 at the beginning 
of each term. 

The prospectus, with Scholarship information and Diploma Regula- 
tions, on application. 

STANLEY WITHERS, Registrar. 


EEDS MUSICAL FESTIVAL, October 5, 6, 7, 
and 8, 1904. The PRELIMINARY PROGRAMME, with 
Prices of Tickets, Railway Arrangements, &c., can now be had on 
application to Music Sellers, and to the Hon. Sec., Festival Office, 





For particulars, with copies of former Examination Papers, apply 
to the Secretary of Examinations, or to Dr. Armes, Durham. 


Great George Street, Leeds. 
FRED. R. SPARK, Hon. Sec. 
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£40 ror NEW TUNES. 








GREAT COMPETITION. 16 PRIZES. 





TUNES FOR NEW CONGREGATIONAL 
TUNE BOOK. 





_ A Committee offers 16 prizes of £3 3s., £2 2s., and £1 Is. 
for best melodious tunes suitable for congregational 
singing. ules of competitions and full particulars may 
be had from 
THE COMMITTEE, 
Care of Messrs. JAMES BROADBENT & Son, Ltd., 
13, Brunswick Place, Leeds, 


on receipt of two stamps. Last day of competition, 


June 30, 1904. 


GUILD OF CHURCH MUSICIANS. 


42, BERNERS STREET, OxFORD STREET, Lonvon, W. 
President: The Very Rev. Francis Picou, D.D., Dean of Bristol. 


A G.C.M. and F.G.C.M. Diploma Examinations, July, 1904. 
Annual Membership Subscription, ros. 6d. Life, £5 §s. 
Free Register for Organists requiring appointments, 
For new Calendar and further particulars, apply to 
Dr. LEWIS, 42, Berners Street, London, W 


VICTORIA COLLEGE OF MUSIC, 
LONDON. 
(Under the direction of The Victoria College Corporation, Ltd.) 
INCORPORATED 18g. 
42, BERNERS STREET, OXFORD STREET, Lonpon, W. 





PRESIDENT: THE Most Hon. THE MARQUIS OF ANGLESEY. 





BOARD OF EXAMINATION 
J. H. Lewis, Mus. Doc., D.C.L. (Principal). 
GEORGE Prior, Mus. Doc., Oxon. (Registrar). 
J. M. Bent.ey, Mus. Doc., Cantab., Hon. F.R.A.M. (Chairman). 
PROFESSOR ELwIN. 
CHARLES R. FIsHER, Mus. Doc., F.G.C.M. 


EDUCATIONAL DEPARTMENT. 
42, Berners Street, Oxford Street, W. Terms moderate. 
Hon. Director of Studies: CHURCHILL S1BLEY, Mus.D. 


Metropolitan Examinations in all subjects, including the Diplomas 
of A.V.C.M., L.V.C.M., F.V.C.M., also for the Teachers’ Professional 
Diploma in the Art of Teaching, July, 1904. 

Local Theoretical Examination, July, 1904. 

Practical Examinations are now being held at the various Centres 

Holders of the Victoria College Vocal Scholarships: Miss Lottie 
L. Wakelin, L.R.A.M.; Miss Audrey Willows, L.V.C.M. 

Gold, Silver, and Bronze Medals are offered for competition. 

Local Secretaries required for towns not represented. 

All communications to be addressed as usual to the Central Office, 
11, Burleigh Street, Strand, W.C. 

GEO. A. STANTON, F.G.C.M., Secretary. 


Under the direction of the Musical Reform Association, Lim. 


CHURCH ORGANISTS’ SOCIETY 
AND 
GUILD OF S. CECILIA. 


Specialty Church Services. Exam. Diplomées, June 16. Members 
wanted, Dr. Tindall’s Lecture, Brinsmead's Hall, June 29. 
Free Tickets. Registrar, 112, Portsdown Road, W. 


NATIONAL COLLEGE OF MUSIC, Lim. 
Patron: THE DucHESS OF MARLBOROUGH. 
Warden: Dr. T1nDALL, A.T.C.L. 
EXAM., 4 Grades, and for Diplomas, June 21 and 23, all Centres ; 
also Professorship, N.C.M. Postal and Personal Lessons. 
W. J. MOSS, Secretary, 112, Portsdown Road, W. 


THE “ARDETON” PIANO 
A perfect Practice Clavier and Pianoforte combined. 
In appearance an ordinary Piano. 
Endorsed by the Leaders of the Musical Profession, including : 
EeENEZER Prout, Esq., B.A., Mus. Doc. ; 

Gorvon Saunpers, Esq., Mus. Doc., Oxon. ; 
Francis Koray, Esq., Prof. Royal Academy of Music; 
Cuarces E, Joitvey, Esq., Mus. Doc., Oxon , F.R.C.O. 

Illustrated Booklet free on application. 
Inventers and Manufacturers: RUSHWORTH & DREAPER, 





HUGO GORLITZ, 


119, NEW BOND STREET, LONDON, W. 


Telegrams -Hugonotas, London. 





KUBELIK SEASON, 1903—1904. 
Under the Sole Management of HUGO GORLITZ. 


World, and Sole Agent for 
KUBELIK WILHELM BACKHAUS 
MARTHA CUNNINGHAM ALICE HOLLANDER 
Miss JOAN ASHLEY Mr. JOHN PROUSE 
JOHN HARRISON (the new English Tenor) 
Mr. NORMAN REED. PAUL GRUMMER (Violoncellist) 
Miss EVALYN AMETHE 
Herr HEGEDUS 
Miss LEONORA JACKSON 
THE AMSTERDAM ORCHESTRA 
THE BOHEMIAN STRING QUARTETTE 
Mr. OTTO VOSS 
Dr. RICHARD STRAUSS, Etc. 





Dr RICHARD STRAUSS’S AMERICAN TOUR 


KUBELIK TOURS 
(Under the Sole Management of HUGO GORLITZ) 
119, New Bond Street, London, W. 


RICHARD STRAUSS FESTIVAL. 


JOHN HARRISON’S SUCCESS. 
THE TIMES says: 
‘The first of the songs, which were sung in German, with capital 
expression, by Mr. John Harrison: is a ‘ Friedenserzahlung.’"’ 
THE STANDARD says: 

‘‘The two principal tenor solos were finely sung by Mr. John 
Harrison."’ 

THE DAILY NEWS says: 

‘* Mr. Harrison, the tenor, sang with a sense of dramatic emphasis 
one had not expected from him, and at the same time the quality of his 
voice was good.” 

THE MORNING POST says: 
‘Of two tenor songs, one ‘ The Vision of Peace,’ the other from the 
last act, both are modelled on Wagner; the second is the more 
striking. The orchestration in the first is heavy, so that the vocalist 
has a hard fight. Mr. John Harrison sang both extremely well."’ 


THE DAILY GRAPHIC says: 
‘‘ Two of them well sung by Mr. John Harrison." 


THE WESTMINSTER GAZETTE says: 
‘‘The solo parts of which were taken in first-rate style by 
Mr. John Harrison.”’ 
THE MANCHESTER GUARDIAN says: 
‘Two long solos allotted to the hero were sung by Mr. John 
Harrison, who earned great applause by his beautiful voice and 
method, and his sincere and refined dramatic expression. His per- 
formances stamp him as an artist of the first rank."’ 
THE GLOBE says: 
‘Two tenor solos, well sung by Mr. John Harrison."’ 
THE STAR says: 
‘Both were sung with conspicuous beauty of voice and expressicn 


by Mr. John Harrison, who thereby showed himself more than equal 
to the severest of artistic tasks."’ 


MR. JOHN HARRISON, a Pupil of 

MADAME AMY SHERWIN, 
is engaged by the Royal Choral Society to sing the Tenor part in 
‘‘Elijah’' at the Albert Hall, November 10, 1904. 


IMPORTANT ANNOUNCEMENT. 

Madame Amy Sherwin has opened a Studio in New Bond Street, 
for Vocal Culture and for preparing Students for the Concert and 
Operatic Stage. Full particulars can be obtained by addressing 





Established 1828. 13, Islington, Liverpool. 





HuGo Goruitz, 119, New Bond Street, W. 


Telephone—4o13 Gerraid. 


Mr. HUGO GORLITZ is Agent for the Leading Artists of the 
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PROFESSIONAL NOTICES. 
MISS ETHEL BARNARD (Soprano) 


Oratorios, Concerts, &c. Singing Lessons given. 
20, Priory Court Mansions, West Hampstead. 


-MISS MARJORIE EATON (Soprano). 


Concerts, Oratorios, &c. 237, Katherine Street, Ashton-under-Lyne. 


~ MADAME GOODALL (Soprano) 
Oratorios and Concerts. 
Burley Road, Leeds. 


~ MADAME ANNIE HAYMAN (Soprano) — 
Oratorios, Concerts, &c. 
Thorncliffe, Lowfield Road, Stockport. 


MISS BLANCHE PARKINS (Soprano) 
(Also Solo Mandoliniste). 
Concerts, At Homes, &c. 32, Grantham Road, Clapham, S.W. 


MISS GERTRUDE HEY (Contralto) 


’ Oratorios, Concerts, &c. 
Lawn Side, Clarendon Road, Whalley Range, Manchester. 


MR. WILLIAM D. VINCENT (Tenor) 
‘Old Italian School.” 
Concerts, &c., address, 167, Tachbrook Street, Belgrave Road, S.W. 


MR. DUDLEY MASTERS (Baritone) 


For Oratorios, Concerts, Banquets, &c., all new and standard works 
z in repertoire. 
For terms, &c., address, 124, Moring Road, Balham, S.W. 


“MR. AND MRS. WALLIS A. WALLIS 


; (Baritone, Soprano, and Elocutionists). 
Cencerts, Lyrical Recitals, Pupils(Resident, &c.). Sharon, Ealing, W. 


SEVCIK'S NEW VIOLIN METHOD. 
HERR HEINRICH DITTMAR (Violinist) 
. Pupi! of Professor Sevtix, 

Gives LESSONS in this System in London. Four of Herr 
Dittmar’s pupils were awarded two first and two second prizes at 
the Yorkshire Choral and Instrumental Competition, held at York, 
May 10. For terms, apply, 40, Wigmore Street, London, W. 


NEW SEVCIK VIOLIN METHOD. 
Pror. SEVCIK (Master of Kunetik and Kociran) METHOD 
thoroughly taught by 
PROFESSOR KOENIG (Of Prague) 
(Pupil of Herr Srvéix). 
CLASSES and PRIVATE LESSONS. For particulars, apply to 
Prof. Herman Koenig, 36, Ainger Road, N.W. 


Miss ALICE TOLEMAN (Soprano Vocalist and 
a 


. Accompanist). ‘‘Has a well-trained high soprano voice.""— 
Musical News. Oratorios, Concerts, &c. 89, Bermondsey Street, S.E. 


\ ISS EMILY VAUGHAN (Soprano), L.R.A.M., 
* Medallist, Society of Arts. Concerts, At Homes, &c. ‘ Fern- 
side,” 44, Craven Park, Harlesden, N.W. 


WV R. EGBERT ROBERTS (Bass), Oratorios, 
4 L Concerts, Lessons. CRYSTAL PALACE ORATORIO AND 
ee Specimen Programmes and terms, 45, Penton- 
ville Road, N. 


THE LEON VINT’S 
GLOBE CHOIR ann SCENORAMA 


(30 MEMBERS.) : (3) MEMBERS.) 
(Twelve years of consecutive tour.) 
The Greatest Pictorial and Musical Entertainment in the World. 


SpeciaL Noticr.—Mr. Lrton Vint will shortly have a few 
VACANCIES for Young Lady Sopranos, Mezzo-Sopranos, Contraltos, 
and Instrumentalists (Professional or Amateur). Twelve months’ 
permanent engagement offered ; all stage dresses found, and travelling 
expenses. For further particulars, apply at once to permanent address, 
Leon Vint, Esq., 6, Handel Terrace, Mold Green, Hudderstield, 
stating age, photo, experience or references, répertoire, and full par- 
ticulars in first letter. 


MISS CONSTANCE LEE 


Concerts, Oratorios, Banquets, At Homes, &c. 
For press opinions, répertoire, &c., write, 17, Chaucer St., Leicester. 


y » d 
MISS ESTELLA LINDEN 
(YORKSHIRE SOPRANO FOR ORATORIO). 
‘“FryinG DUTCHMAN.''—SHEFFIELD MusicaL Union (Conductor, 
Dr. Cowarp).—‘‘ Gave excellent rendering of Senta's Ballad. In 
impassioned duet sang magnificently.’'—Sheffield Telegraph. 
Barnsiry.—“ St. Creirta"’ (Conductor, Dr. Cowarp). ‘* KING 
Orar" (March 24, 1904).—‘*Showed thorough musicianship in 
reading of her part, agreeable voice; sang pleasantly, and without 
affectation.’’-—Yorkshire Post. ‘ 
35, Lancaster Road, S. Hampstead, N.W. 








MISS AMY SARGENT 


A.R.A.M. (SOPRANO). 
8, Middleton Road, Camden Road, N. 


MISS ELLEN CHILDS 


(CHROMATIC HARPIST anp SOPRANO VOCALIST). 
Having studied in Paris under the direction of the Inventor, Miss 
Childs is prepared to give LESSONS on the NEW CHROMATIC 
HARP (without pedals) ; also for Concerts, At Homes, &c. 17th Century 
and Early English Songs with Harp Accompaniment. For terms, 
apply, 170, Belsize Road, N.W.; or, care of Messrs. Pleyel, Wolff, 
Lyon and Co., 79-80, Baker Street, Portman Square, W. 


MISS SYDNEY BUSHNELL 
(CONTRALTO). 
Brabazon House, Belgrave Road, S.W. 


MISS ALICE NAPIER 


(CONTRALTO. Pupil of Miss Anna Williams). 
102, Hammersmith Road, W. 


MISS MAUD SANTLEY 
(CONTRALTO) 


(Of the Royal Albert Hall, the Queen's Hall, London Ballad Concerts, 
the Adelina Patti, Melba, and Harrison Concert Tours, the 
Symphony Concerts, Belgium, &c.). 

DvorAxk’s ‘‘ STABaAT MATER.” 

‘“Miss Maud Santley’s rich voice and her appropriately dignified 
interpretation of the contralto music were keenly enjoyed. The fine 
air ‘Inflammatus et Accensus,’ could hardly have been more finely 
sung.'’—Sheffield Telegraph, Dec. 29, 1903. 

‘* Miss Santley possesses a very rich contralto voice, and herrendering 
of ‘Inflammatus et Accensus’ left no doubts as to her artistic 
perception.'"'—Sheffield Weekly News, Dec. 26, 1903. 

Repértoire of all standard oratorios and works, including: ‘* The 
Dream of Gerontius '’ and ‘‘ Sea Pictures’’ (Elgar), and ‘‘ Samson and 
Delilah’’ (Saint-Saéns). For vacant dates, address, 60, Margaret 
Street, Cavendish Square, London, W. 


MR. FRANCIS GLYNN 


(TENOR). 
High Elms, Burgh Heath Road, Epsom. 


MR. GWILYM RICHARDS 
(TENOR). 
For vacant dates, apply, 105, North Side, Clapham Common, S.W. 


CHANGE OF ADDRESS. 


WILLIAM A. SHEEN 


PRINCIPAL TENOR, The City Temple). 


28, Percy Road, Leytonstone, Essex. 


MR. WILLIAM WILD 


(TENOR). 
(Pupil of Andrew Black, Esq.) 

Of the ‘‘ Sir Charles and Lady Hallé South African Concert Tour,” 
1895; London (Queen's Hall) Concerts, and principal Provincial 
Choral Societies; Manchester (Gentlemen's) and Richter Concerts. 
Also of the Constantinople Choral Society's Concerts. 

‘The impersonation of Rinaldo has been sustained by Mr. William 
Wild, whom the Choral Society of Constantinople had especially 
engaged from England for this production. He possesses a fine tenor 
voice of sufficient strength, and above all, uses it very artistically."’ 
Stamboul Journal, March 19, 1904. 

‘“Mr. William Wild, who has been specially engaged by the 
Constantinople Choral Society, is the possessor of a fine tenor voice 
of a very sweet quality, and entirely under command. His rendering 
of the important tenor solos was brilliant, while his artistic merits are 
enhanced by his modest demeanour.’'—Levant Herald and Eastern 
Express, March 21, 1904. 

“The tenor, Mr. William Wild, who had come specially from 
London to sing ‘The Crusaders,’ proved a great acquisition to the 
Society. His voice is a pure and very sweet tenor, over which he 
has complete control. In his solo work and in connection with the 
chorus, he showed himself a true artist, and it is to be regretted that 
engagements in England prevented him from giving the public more 
opportunities of hearing him in this city.""—Le Montteur Oriental, 
March 26, 1904. 

For Terms, Vacant Dates, &c., address — 

Grosvenor Square, Stalybridge, Nr. Manchester. 


MR. ARTHUR WALENN 


(BARITONE). 


MR . 


20, Ashworth Mansions, Elgin Avenue, London, W. 


MR. HERBERT TRACEY 
(BASS). 
Extensive répertoire. For terms, address, 101, Amesbury Avenue, S.W. 
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CHANGE OF ADDRESS, 
48, DynE Roap, Bronpessury, N.W. 
Telegrams :—So.oist, LONDON 


MR. MONTAGUE BORWELL 


(BARITONE). 


(Westminster Abbey.) 
Mr. Henry J. Woop (Conductor, Queen's Hall Concerts) writes :— 
‘‘7, Langham Place, W., Feb. 14. 1gor. 

‘*Mr. Montague Borwell is an excellent vocalist. 

‘*He has been most successful both at Queen's Hall, and at my 
Nottingham and Wolverhampton Concerts, in most difficult and trying 
voles, and I consider him one of the most reliable and painstaking 
baritone vocalists now before the public. 

‘Henry J. Woop." 

“ EvyAH”’ (COLERAINE).—‘‘ Mr. Montague Borwell was the bass, 
and it must be said that his Elijah is a fine performance. Not a point 
was missing—the irony of the recitative ‘Call him louder ' was 
incisively conveyed, and the heroic and devotional sides of the fierce 
old Hebrew were also splendidly expressed. There are supreme 
traditions of this part, and it can only be said that Mr. Borwell fully 
rivalled the best, As the last solo work of the evening, Mr. Borwell's 
rendering of ‘It is enough’ remains memorable. You beheld a tragic 
figure behind the music; a figure borne down by weariness and defeat. 
The applause at the finish of this was wholly deserved.''—Belfast 
Evening Telegraph, March to, 1904. 

“Evyan”’ (Wers_eyan Cuorrs Festivar).—‘‘Mr. Montague 
Sorwell as the Prophet was admirably suited to the part. He has a 
fine voice—very musical, and with an unusual degree of dramatic 
force. His sarcastic emphasis in the ‘ Baal’ music, his pleading tones 
in ‘lord God of Abraham,’ the spirit and dash of ‘Is not His word 
like a fire?’ and the plaintive despair of ‘It is enough,’ were alike 
admirable.’’—Holloway and Hornsey Gazette, Nov. 6, 1903. 

“ Eviyan ” (BRIGHTON).— Mr. Montague Borwell merits unstinted 
praise for the masterly manner in which he gave the solos allotted to 
Elijah. He was grandly effective in bis recitatives, and aroused great 
enthusiasm by his superb renderings of the airs ‘Lord God cf 
Abraham’ and ‘It is enough.’ '’’—Sussex Daily News, March 18, 1904. 

“ Evian” (CLApTon).—-‘‘ The vivid portrayal of the great Prophet's 
work was grandly rendered by Mr. Montague Borwell, every item 
of his long performance receiving unstinted applause; the clear 
enunciation and mellow tone of his voice being well-nigh perfect. 
His finest effort, without doubt, was the great invocation to God on 
Mount Carmel, to overthrow by the test of ‘the fire’ in the sacrifice 
of the burnt offering, the false prophets of Baal. The mocking notes 
of derision, ‘Call him louder,’ &c., were followed with rapt attention 
and were quite the gem of Mr. Borwell’ssinging. Again, in the recit., 
‘O Lord, Thou hast overthrown Thine enemies,’ he made a deep 
impression, while in the beautiful air ‘It is encugh’ he has seldom 
been heard to better effect.’’—Recorder, April 15, 1904. 

“Evian” (BRoMLEY).—‘ The title-part was splendidly interpreted 
by Mr. Montague Borwell, and the main feature was manly devotion- 
alism. The audience was made to feel that the Prophet was a 
sincere worshipper. There was no trace of boastfulness, and only a 
suggestion of righteous irony in the delivery of the Prophet's words in 
the ‘Baal’ scene. The dramatic significance of the other portions 
seemed to arise out of the intense feeling of the singer. Mr. Borwell's 
earnestness of artistic aim and complete musical intelligence was 
revealed in every bar he sang. He made a great and genuine success 
throughout, and in ‘Is not His Word’ he produced a profound 
impression on many of his hearers.’’"—Bromley Chronicle. 

“Faust " (Gounop). (GoLtpsMITHs’ Institute.) — ‘ Mr. 
Montague Borwell in the part of Valentine sang excellently, and from 
his first note in the second act, right through the ‘ Duel’ scene with its 
splendid male trio, to the last note of his extremely dramatic 
‘ Death’ scene was listened to with the keenest appreciation by all."’— 
Jounal, March, 1904. 


AND 


MISS WINIFRED MARWOOD 


(Mrs. Montague Borwell—SOPRANO). 


Of the Royal Albert Hall, Alexandra Palace, Crystal Palace, and 
Queen's Hall Promenade Concerts, &c. 


‘““Evyau '’ (Clapton). —‘‘ Miss Winifred Marwood, as is well 
known, has a soprano voice of singular purity ; and the many difficult 
numbers which fell to her share were given with a musical charm and 
grace which won for her golden opinions. Her best effort, to our 
mind, was what has been said to be ‘the finest soprano solo ever 
written in sacred song,’ the air ‘Hear ye, Israel.’’’—Recorder, 
April 15, 1904. 

“Faust’’ (Gounop). — (Go_psmirus’ Institutr), —‘‘ In the 
character of Margarita Miss Winifred Marwood was all that could be 
desired, and gave the difficult ‘ Jewel’ song excellently. She was also 
very good in the ‘ Prison’ scene terminating with the brilliant trio for 
Margarita, Faust, and Mephistopheles."'—J owinal, March, 1904. 


48, Dyne Road, Brondesbury, N.W. 


FREDERICK MOORE «ara. 


Macfarren Gold Medalist. Solo Pianist. LESSONS, &c. 
98, Elgin Crescent, Holland Park, W. 





MR. P. MAVON-IBBS 


(ACCOMPANIST and COACH). For public and private work, 
Concerts, At Homes, &c. Lessons in Piano and Singing. For 
terms, &c., apply, care of Bechstein Hall, 40, Wigmore Street, W. 


fi ‘ * 
MR. ARTHUR SEDGLEY 
(THE NEW BASS) 
For Oratorio, Opera, &c. 
WOLVERHAMPTON (BALLAD Concert) —‘‘ Mr. Arthur Sedgley was 
recalled time after time for his fine singing of ‘I’m aroamer.’ ’’—News 


Cannock.—‘ The good impression made by Mr. Arthur Sedgley in 
the first portion of the programme was more than sustained in his song 
‘Qui s'Degno,’ from ‘The Magic Flute.’ He was enthusiastically 
encorec, and further delighted his audience with a vigorous rendering 
of the rollicking song ‘ Father O'Flynn.’ ' —A dvertiser. 

KocHbpALE.— Mr. Arthur Sedgley sang the recit. ‘ Behold, I tell you 
a mystery,’ and aria ‘ The trumpet shall sound,’ from the ‘ Messiah.’ 
He has a magnificent and powerful voice of wide range, and his 
masterly interpretation was greatly admired.’’—-Times. 

Dunrix.—* Mr. Arthur Sedgley made the very most of the weird 
music allotted to the commandant in ‘ Don Giovanni.’ '’—Jrish Times. 

Engaged for the part of Don Jose in ‘ Maritana’ for one week, at the 
Grand ‘Theatre, Wolverhampton, commencing on September 12. 


Address, Arawa Villa, Hartley Street, Wolverhampton. 


MR. SIVEY LEVEY 


POETRY AND MUSIC COMBINED. 
. RECITATIONS AT THE PIANO. 


““. . . Mr Levey possesses the poetic temperament in a marked 
degree, and is moreover blessed with an excellent sense of humour. 

.. Mr. Levey has an undoubted gift of dramatic expression, and 
that he is also a musician is proved by the appropriate and often 
striking themes with which he accompanies his recitations. He 
should be doubly welcome just now, when the gap left by the late 
Mr. Clifford Harrison, the reciter par excellence, is still waiting to be 
filled.""—Public Opinion, February 19, 1904. 

MR. SIVEY LEVEY, 
6, Oxford and Cambridge Mansions, Hyde Park, W. 


LONDON COLLEGE FOR CHORISTEKS 
(Late Lonpon TRAINING SCHOOL FOR CHORISTERS), 
POLYTECHNIC, REGENT STREET, W. 

AND 


80, CAMBRIDGE TERRACE, HYDE PARK, W. 


Provides Musical Boys with a thorough Vocal and Instrumental 
Training, together with the educational advantages of a first-class 
grammar school. 

Boys coached for Cathedral and other Choristerships. 

SOLO-BOYS supplied for Oratorios, Concerts, Organ Recitals, 
Festivais, &c. 

Organists, clergy, and others interested are invited to inspect the 
College, 80, Cambridge Terrace, near Lancaster Gate (Tube) Station, 
Praed St. (Metropolitan), and Paddington (G.W.R.) Stations, Wednes- 
days, 9.30 to 12.30; other times by appointment. 

Address, Mr. JAMES Bares, 7, Blomfield Crescent, W. 

Telegrams—-'* Musicomane, London.'’ Telephone—-490, Mayfair. 


R. DUTTON (St. Paul’s Cathedral) supplies Boys, 
a personally trained and thoroughly reliable, for Church Festivals, 
Concerts, At Homes, &c. For terms, vacant dates, and further par- 
ticulars, address, Mr. Henry J. Dutton, 17, Alpha Rd., New Cross, S.E. 


STEDMAN’S MUSICAL AGENCY 
(Mrs. JOHN STEDMAN anv SYDNEY BAYNES) 
(Established 1877). 

Artists for Opera, Theatre, Oratorio, At Homes, Banquets, Xc. 
Choruses, Choir Boys and Girls. 

Singing Lessons and Coaching. 

58, Berners Street, W. 


k. W. C. AINLEY, Mus. Bac., Cantab. (1884) 
teaches HARMONY, COUNTERPOINT, Xc., by Corre 
spondence. Terms moderate. Rushbrooke, Bury St. Edmunds. 


| R. ALLISON instructed by Post Candidates 





who OBTAINED DEGREES OF MUS.D. AND MUS.B. 
at Oxford, Cambridge, Dublin, London, and Durham Universities, 
Diplomas of L.Mus.L.C.M., A.R.C.M., F.R.C.O., and L.R A.M. (Jan., 
1904). Appointments at College and School of Music, and as English 
Cathedral and Parish Church Organists; Gold Medals, Silver Medals, 
Prizes, ‘‘ Honours,"’ and Pass Certificates (of the Colleges of Music) to 
the number of seven hundred and seventy. Harmony, Counterpoint, 
Orchestration, and Revision of Compositions, by Post, to corre- 
spondents anywhere. Personal instructionin Theory, Singing, Organ, 
and Pianoforte. Cambridge House, 68, Nelson Street, Manchester. 
EVISION OF MUSICAL COMPOSITIONS. 


Dr. Horton Allison, Mus.D., 68, Nelson Street, Manchester. 


R. J. PERCY BAKER, A.R.A.M., Mus. Bac., 
Dunelm, teaches HARMONY, COUNTERPOINT, &c , by 

Post. Personal Lessons in Pianoforte or Theory at own or pupil s 
residence; or, at 60, Berners Street, W. Schools attended. Address, 





289, High Road, Lee, S.E. 
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D*; ARNOTT, Mus. Doc., Dunelm, Organist to 
The Honble. Society of Gray's Inn, PREPARES CANDI- 
°S for all Examinations, and receives Pupils for Pianoforte, 





DA E for 

Org: :, Singing; also, Harmony, Counterpoint, and Composition, 

personally or by correspondence. Scores revised and compositions 

score}. All letters to 37, Devonshire Road, Forest Hill, S.E. 

M Rk. ARTHUR CARNALL, Mus.B., Cantab., 
fi composer of Novello’s Anthems Nos. 326, 436, 460, 


gives LESSONS ian HARMONY, &c., by Post. Terms moderate. 


20, .\vington Grove, Penge, S.E. 


Rk, CUTHBERT HARRIS, Mus. Doc., Dunelm, 
F.R.C.O., is now making a SPECIALITY of PREPARING 
CANDIDATES by CORRESPONDENCE for University, Royal 
College of Organists, and other musical Exams. LARGE NUMBER 
of PAST SUCCESSES. Moderate terms. PERSONAL LESSONS 
in THEORY and ORGAN (for R.C.O. exams.) are given either at 
Streatham or in London. 52, Buckleigh Road, Streatham, S.W. 


Wy R. T. HEMMINGS, Mus. Bac., Oxon., F.R.C.O., 

L.Mus.T.C.L., gives LESSONS in HARMONY, COUNTER- 
POINT, &c., and PREPARES CANDIDATES for ARTS and 
MUSICAL EXAMINATIONS by Post. Latest successes: Mus.Bac., 
Oxford and Durham, L.R.A.M., A.R.C.M., F.R.C.O., A.R.C.O., &c. 
Sheppard Street, Stoke-on-Trent. 


R. ARTHUR S. HOLLOWAY, Mus.D., Oxon., 

13, Roseleigh Avenue, Highbury, N., continues to PREPARE 

CANDIDATES for the various Theoretical Examinations. Music of 

any description revised or arranged. LESSONS in COMPOSITION, 
by post if desired. 


R. EAGLEFIELD HULL, Mus. Doc., Oxon., 
1903, F.R.C.O., makes a speciality of COACHING for the 
Oxford, Durham, and R.C.O. Exams. In addition to the other Courses 
for the various Exams., Dr. Hull has now drawn up a legitimate 
“Preparation ’’ Course for the writing of the ‘‘ Exercise’ required for 
the Mus. Bac. and the Mus. Doc. Degrees. 
*,* Dr. Hull’s Exercise for Doctorate was commended by the 
Professor, Sir Hubert Parry, Bart., for its scope and resourcefulness. 
R.C.O. PREPARATION.—-Dr. HULL will play or hear (by appoint- 
ment) R.C.O. pieces at the London Organ School. Six Successes 
January last. 
For Terms, &c., address :— 
DR. EAGLEFIELD HULL, BISHOP’S STORTFORD. 


US. DOC., DURHAM, 1903.—Two Candidates 

for this Degree were coached by DR. ATHELSTAN G. 
IGGULDEN, Mus. Doc., Dunelm, F.R.C.O., and both were success- 
ful. Many other recent successes, including R.C.O. Exams. Thorough 
preparation by Post for all bond-fide examinations. MSS. corrected 
and revised. The Dingle, Reigate, Surrey. 


D»: F. J. KARN, Mus. Bac., Cantab.; Mus. Doc., 
Trinity College, Toronto; gives LESSONS, Personally or by 
Post, in HARMONY, COUNTERPOINT, FUGUE, FORM and 
ANALYSIS, ORCHESTRATION, &c., and prepares for Musical 
Examinations. Recent successes: F.R.C.O., 1904; MUS. DOC., 
DURHAM, 1903; A.R.C.O., 1903; OXFORD FIRST and FINAL MUS. 
BAC., 1903, 1902, &c.; ASSOCIATED BOARD, Senior Harmony 
(Honours), Counterpoint, 1903; DURHAM, MUS. BAC., 1903, 1902, 
igor, and all previous years; MUS. BAC., LONDON, 1go2; L.R.A.M. 
(Composition and Pianoforte), 1903, 1902. 1901, &c. ; A.R.C.M. (Theory 
of Music, Composition and Pianoforte Teaching); CAMBRIDGE and 
DUBLIN, MUS. BAC.; L.Mus. and A.Mus., L.C.M.; L.T.C.L. and 
A.T.C.L., 1903, 1902, &c. Special and individual attention given to 
Correspondents. Terms moderate. 

MSS. corrected for publication. 
Examinations. 





Analyses of Classical Works for 
70, Parkhill Road, London, N.W. 
R. MARCHANT, Mus.D., Oxon., F.R.C.O. 


(Author of ‘500 Fugue Subjects and Answers,"’ Novello’s 
Primers, No. 35), &c., PREPARES CANDIDATES for all Musical 
Examinations by Post. 10, Glebe Crescent, Stirling, N.B. 


\ R. H. H. L. MIDDLETON, Mus.B., F.R.C.O., 
4 -R.A.M.,A.R.C.M., makes a SPECIALITY of COACHING 
for DEGREES. LR. A.M. 1897-1904, FORTY - EIGHT 
SUCCESSES; A.R.C.M., 1897-19094, ONE HUNDRED AND 
THIRTY-FIVE SUCCESSES. Equally good results in R.C.O. 
and other Examinations. 

Address, Hazelwood, Dollis Road, Finchley, N. 


R. C. G. OSBORNE, L.R.A.M., COACHES 


Candidates for Examinations. Pupils’ recent successes include: 
L.R.A.M. (Piano), Sept., 1903; Trinity College, Senior Division, 
Nov., 1903; Associated Board, Advanced Grade, April, 1904. 
Moderate terms. Studios in Oxford Street and at Ealing. Address 
letters, 158, Tufnell Park Road, N. 


*“PECIAL COURSE of CORRESPONDENCE 
LESSONS for Teachers of SINGING. MR. R. J. PITCHER, 
Mus.B., Dunelm, F.R.C.O., A.R.C.M. (double diploma as a Teacher 
of Singing and the Pianoforte). MR. PITCHER has Coached by 
Correspondence several well-known Teachers of Singing, and is 
PREPARED to ADVISE on all matters relating to VOICE-PRO- 
DUCTION. Preparation for all Examinations. 1, Acland Mansions, 
Willesden Green, London, N.W. 


[)*. TAYLOR, F.R.C.O. (Author of “ Vocal Score 

Reading,’’ ‘‘ Fig. Bass and Melody Exercises,” &c.), gives 
LESSONS and Prepares for Musical Examinations by Pest. 
28, Eastgate, Stafford. 














D®: W. JOHN REYNOLDS, D.Mus. Lond., 

L. Mus. T.C.L. (Organist and Director of the Choir, 
Birmingham Parish Church), gives LESSONS personally or by 
post in all branches of the SCIENCE, THEORY, and PRACTICE 
of MUSIC. Over 170 successes, including 25 Graduates and Under- 
graduates of English Universities. 30, Sandwell Road, Handsworth, 
Birmingham ; 66, Highbury Grove, London, N.; or at the Church. 


R. HAMILTON ROBINSON (Mus.D., Dunelm, 
A.R.A.M., F.R.C.O., Lecturer, King’s College, London Uni- 
versity ; Professor, Guildhall School of Music), PIANOFORTE and 
ORGAN LESSONS; and Lessons in HARMONY, COUNTER- 
POINT, COMPOSITION, ORCHESTRATION, &c., personally or 
by correspondence. Preparation for University, R.A.M., R.C.M., 
K.C.U., and other Exams. 25, Palliser Road, West Kensington, W. 


M R. ALFRED W. TOMLYN, Mus. Bac. 
(Durham, 1892); L.Mus.T.C.L. (1888). COACHES for 
EXAMS. Prospectus, &c., 58, Comiston Road, Edinburgh. 


R.PERCY WOOD, F.R.C.O.,teaches HARMONY, 
COUNTERPOINT, &c., by correspondence, and Prepares for 
Examinations. R.C.O. exams. a specialty. Inclusive terms, £1 1s. 
for 1olessons. Address, 60, Crownhill Road, Harlesden, London, N.W. 


VOICE, SONG, SPEECH. 
MR. W. H. GRIFFITHS, 


Author of ‘‘ The Human Voice: its Cultivation and Preservation”’; 
for Six Years Voice Lecturer to the Lancashire and Cheshire 
County Councils; late Speech Master at the Church of 
England Training College for Pupil Teachers, Liverpool ; 
Voice Specialist to the Liverpool Throat Hospital; &c., 
Subjects: The Male Alto Voice—The Mixed Voice for Tenors and 
Baritones—Elocution—Defects of Voice and Speech— 
Stammering—Clergyman's Sore Throat. Booklet free. 
Address, 40, Wigmore Street, W. 


r INCOLN CATHEDRAL.—There will be several 
VACANCIES in AUGUST for CHOIRBOYS and PROBA- 
TIONERS. For particulars apply to Precentor. 


USICAL SCHOLARSHIP.—For particulars 
apply, Headmaster, Atherstone Grammar School, War- 
wickshire. 
Attro required at St. Paul’s Church, Wimbledon 
Park. Morning and Afternoon Services (no Evening). Salary, 


£10. Apply, George H. Dean, 66, Lebanon Gardens, Wandsworth. 


[_!GHT TENOR REQUIRED, at St. Michael's, 
—~ Highgate, N. {10 per annum. G. Fleming, Esq., 33, South 
Grove, Highgate, N. 


“TENOR WANTED, for St. Stephen’s, East 
Putney. Capable soloist and good reader. £14. Leading Boy 
also wanted. Apply, A. R. Saunders, F.R.C.O., ‘* Lulworth,’’ West 
Side, Wandsworth Common, S.W. 
‘TENOR WANTED, for All Hallows’, Lombard 
Street. Two Services on Sundays, rehearsals on Friday evenings. 
Must be a communicant, and punctual in attendance. Salary, £12. 
Apply, Organist, ?. Bensted, 5, Lichtield Gardens, Richmond, Surrey. 


ENOR and ALTO WANTED, by church adjoining 
City. £8 per annum. Only occasional practices. Address, 
J. P. P., Novello & Co Ltd., 1, Berners Street, W. 


ENOR WANTED for S. Matthias, Kichmond 

Hill, Surrey Salary £25-£30perannum. Candidates (preference 

will be given to those under 30 years of age) must be bona-fide regular 

communicants of the Church of England and good reliable readers. 

Apply, stating age and musical experience, to H. J. South, organist 
and choirmaster, 7, The Vineyard, Richmond, Surrey. 


ENOR WANTED, at St. Mark’s, 


£12. Apply, at once, Organist. 


ENOR SINGER WANTED, for Church in West 

Kensington district. Salary, £13. Attendances required: two 

Sunday services and rehearsal; very occasional special services. 
Address, Q., Novello & Co., Ltd., 1, Berners St., W. 


*“ENOR WANTED (Salary, £25 per annum), for 
St. Peter's, Bayswater. Good Solo voice. Capable reader. 
Write, Leonard Butler, 3, Carlton Mansions, West Hampstead, N.W. 


XFORD.—NEW COLLEGE.—LAY CLERKS, 

TENOR and BASS (not Baritone), WANTED. There will 

be a Trial of selected Candidates on THurspay, JUNF 16. For 
particulars, apply to the Precentor before June 4. 


7ING’S COLLEGE, CAMBRIDGE.—There is a 
VACANCY in the Choir for a BASS CHORAL SCHOLAR. 
Stipend offered, £80 a year (with certain allowances). The Com- 
petition will be held on Thursday, August 4, 1904. For further 
information apply to the Dean, King's College, Cambridge. Applica 
tions to be sent in by July 28. 








Lewisham. 





EQUIRED, for Girls’ High School in Cape 
Colony, LADY competent to TEACH VIOLIN and PIANO. 
Salary, £90, resident. {£20 towards passage. Apply, by letter, 
Education Secretary, South African Colonisation Society, 
47, Victoria Street, S.W. 
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RGANIST and CHOIRMASTER WANTED, 


for Wandsworth Presbyterian Church. Salary, £25. Member 


of aChristianChurch. Applications, giving particulars, to J. A. Young, 
Rosebank, Melrose Road, Wandsworth, S.W. 


\ X JANTED, ORGANIST and CHOIRMASTER, 

for St. Mark's Presbyterian Church, Greenwich. The salary 
isf30perannum. Applications are invited from skilled organists, able 
to train a choir, and teach sol-fa. Apply to Donald McCall, 32, South 
Street, Greenwich, by letter. 


RGANIST and CHOIRMASTER of Public 

School would take SUNDAY DUTY during August and part 

September, in return for house. Excellent opportunity to have choir 
improved. Apply, H., Novello & Co., Ltd., 1, Berners Street, W. 


EASIDE.—ORGANIST, near Crystal Palace, with 

no family, wishes to EXCHANGE HOUSES and DUTIES in 

August. Two plain Services on Sundays and 45 minuteson Wednesdays. 
rod, return to Town. Care of H., 23, Glenferrie Road, St. Albans. 


XCHANGE WANTED, for AUGUST.—MR. 

GEORGE LEAKE, of Southampton, wishes to find a brother- 

organist willing to exchange house and duties for the Summer 
vacation. Address, 97, Hill Lane, Southampton. 


M R. J. MATTHEWS, Organist, S. Stephen’s, 
4 Guernsey, requires DEPUTY, or Holiday Exchange of Houses 
and Duties, for August. 


ADY, Professor PIANOFORTE, ORGANIST, 

with large house in bracing country, has VACANCIES for 

Two RESIDENT PUPILS. Pianotorte, Organ, Singing, Harmony. 

Passes for 1902-3, 100 per cent. Terms moderate. W. M., Novello 
& Co., Ltd., 1, Berners Street, W. 


OSITIONS SECURED FOR ORGANISTS in 
the United States and Canada for June, July, and August. 
APPOINTMENTS just made through the Exchange:—Mr. Horace 
G. Seaton, from Coventry, England, to St. Martin's Church, 
Philadelphia, and Mr. E. Hainsworth, from Storrington, Sussex, to 
Christ Church, Suffern, N.Y. 
PUBLISHERS FOUND for Composers’ manuscripts and Authors’ 
works. Write the John E. Webster Co., Choir Exchange, &c., 
5, East 14th Street, New York. 


4 VERY ORGANIST should send for DINHAM. 

BLYTH & CO.’S Specimens and Price List (free) for Litho- 

graphing Anthems, Kyries, Hymn Tunes, Xc., from twenty-four Copies 
and upwards. 27, Fenchurch Street, London. Established 1872. 


4 . > , > 
4 . MUSCLE VITALIZER. 

Used by Pianists, ORGANISTS, Viotinists, and all Insrrv- 
MENTALISTS, for Invigorating the Muscles and Promoting their 
Elasticity. It is Indispensable to all who are Practising for 
Examination, and it effectually prevents and relieves Pianists’ 
Cramp. Prick Two SHILLINGS AND NINEPENCE, 

Of all Chemists, or of the Sole Proprietors : 

Barc.iay, Horson AND Co., Produce Exchange, Manchester. 
Free Sample sent on receipt of Penny stamp for postage. 
Mention this paper. 


USIC STUDIOS.—Having acquired additional 
premises at 32-34, Wigmore Street, Mr. C. BECHSTEIN has now 
16 more STUDIOS to LET to Music Teachers. For particulars, apply 
to the Manager, Bechstein Hall Studios, 40-32, Wigmore Street, W. 
IOLINIST seeks ENGAGEMENT in a good 
Orchestra. Apply, A. J. Richards, Wookey Hole, Near Wells, 
Somerset. 


IANOFORTE TUNER desires ENGAGEMENT. 

Knowledge of American Organs, &c.; ordinary Repairs, &c. 

Good character from large Firm in the Midlands. P. D., Novello and 
Co., Ltd., 1, Berners Street, W. 


ANTED, for the Country,a SECOND TUNER: 
also IMPROVER. Reply, stating experience, salary expected, 
and photo, to X. Y., Novello & Co., Ltd., 1, Berners Street, W. 


ADY ASSISTANT WANTED, for large Piano- 

+ forte and Music Business in North of England. Must have 
thorough experience in all branches. State age, salary required, and 
capabilities. Address, T.C.S., Novello & Co., Ltd., 1, Berners St.,W. 


RGAN (CrLouGcH and Warren). Handsomely 

carved walnut. Cabinet top. 15 stops; side blower. Powerful, 

sweet tone. List price too Guineas. Bargain for £45, or near offer, 
cash. Sturdy, 17, Ferme Park Road, Stroud Green, N. 


INE Three-Manual ORGAN for SALE or Hire. 


32 stops (5 reeds). Now in West-London Church. Also Two- 
Manual and Pedal (13 stops) and Two One-Manual and Pedal 
Organs. For full particulars and appointments to inspect, apply, 
Gray and Davison, 6, Pratt Street, London, N.W. Specifications 
and Estimates for New Organs, Reconstructions, Repairs, and Tunings 
furnished free. 








HREE-MANUAL ORGAN, 26 stops; Two- 
Manual Organ, 17 stops. Several others, suitable for Church, &c. 
Special manufacturers of the celebrated Victoria model Organs, &c., 
suitable for Mission Churches, Students, &c., with two manuals and 
full-compass pedals, from 50 guineas. W.E. Richardson and Sons, of 
London, Ce1-tral Organ Works, Hulme, Manchester. 





RGANS (New and Second-hand) for SAI E, 

Various prices. Instruments built for Church or Chan. ber 

from £50, on up-to-date principles, at Bedwell and Son's, Cambr’ ige 
Organ Works, Cambridge. 


Q GUINEAS.—AMERICAN ORGAN (list price, 
: 20 guineas), 11 stops, including two knee-stops and the beautiful 
solo stops, voix celeste and vox humana; two octave couplers, hand- 
some high case; in use about four months ; twenty years’ warranty ; 
easy termsarranged. Packing and carriage free both ways onapproval. 
Full price paid will be allowed within three years if exchanged fora 
higher-class instrument. D'Almaine and Co. (established 119 years), 
gt, Finsbury Pavement, E.C. Opentill 7. Saturdays, 3. 


ARMONIUM by ALexanpRE ET Firs, Paris, 
In good condition. Forte, Clarinette, Bourdon, and Expression 
stops, £10. Ross, 8, Sciennes Road, Edinburgh. 


Nicolaus AMATUS VIOLIN and JOHANN 
5 CHRISTIAN FICKER VIOLIN, to be SOLD. Address, 
M. Romero F. de la Bandera, 16 Plaza de los Moros, Malaga, 
Spain. 
RGAN PRACTICE.—ORGANISTS can PRAC.- 
TISE on the Grand four-manual Organ by W1Ltts (blown by 
hydraulic engines controlled from keyboard) in the Concert Hall of 
the Hampstead Conservatoire. The Hall is warmed by hot water. 
Specification of the organ, and terms of practice on application to the 
Secretary, Hampstead Conservatoire, Swiss Cottage, N.W. 

N.B.—-The Conservatoire is eight minutes by rail from Baker 
Street, Metropolitan Railway. Trains every ten minutes. 
15G UINEAS.—PIANO, “ DUCHESS” MODEL, 

is by D’AcMatrne, solid iron frames to top, Upright Grand (list 
price 30 guineas); full compass, full trichord, French check action, 
&c., in handsomely carved case, four feet two inches in height; 
in use only six months; sent on approval, carriage paid both ways, 
to any part of the United Kingdom; twenty years’ warranty; easy 
terms arranged; full price paid will be allowed if exchanged for 
a bigher-class instrument within three years. D'Almaine and Co., 
(established 119 years), 91, Finsbury Pavement, City. Open till 7. 
Saturdays, 3. 

*LIGHTLY- USED UPRIGHT PIANOS and 
sJ SHORT GRANDS, by BecusTEIN, BRoapwoop, and others, at 
greatly reduced prices for Cash, or by instalments. Beringer and 
Strohmenger, 82, High Road, Streatham; and 86, Westow Hill, 
Crystal Palace Station. 

NORMAN & BEARD'S “ : 
ORGAN PEDALS FOR PIANOFORTES 
For Home Practice, with PNEUMATIC or MECHANICAL ATTACHMENT. 
Used and Recommended by all the Leading Organists. 
Apply, Norman & Bearp, Organ Works, Norwich. 


NEW STOOLS. 

“THE ADJUSTABLE.” Reliable, comfortable. Fits any pedal 
board. Any height, reach, size, design, or material. Beautifully 
finished. For organs or piano with pedals. Write for New List— 

‘* Excellence,’? NorMAN & Bearp, Ltd., Norwich. 


THE OLD FIRM. 


P. CONACHER & CO. 
Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 


TWO GOLD MEDALS. 


F. W. EBRALL, 
Organ Builder, 


193 & 194. CAMP HILL, BIRMINGHAM 


NICHOLSON AND CO., 
ORGAN BUILDERS, 


PALACE YARD, WORCESTER. 
(ESTABLISHED I15Si!1.) 
Specifications and Estimates sent free. 
\ ANTED, FIRST EDITION of Tscuaixowsky 
CONCERTO in B flat minor (Solo Part or Score). Frederick 
Dawson, Delf View, Eyam, via Sheffield. 
7LIJAH and MESSIAH.—WANTED, Second- 
« hand ORCHESTRAL PARTS and FULL SCORES. State 
price. T. B. Atkinson, Organist, Ambleside. 
AISONETTE TO LET, 34, Clanricarde 
Gardens, W. Suited to musicians. Lofty dining and drawing 
rooms; 3 or 4 bedrooms; good basement. Rent, £120. Close to 
Tube and Kensington Gardens. 
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~ MUSIC LOAN EXHIBITION | 


RSHIPFUL COMPANY OF MUSICIANS | 
TO BE HELD AT THE | 
FISHMONGERS’ HALL, | 
LONDON BRIDGE. | 


W 


THE EXHIBITION 
WILL PE OPENED BY 
H.R.H. THE PRINCE OF WALES 
Monpbay, JUNE 27, 1904 





ae will be given daily upon the Instruments | 
shown, with Musical ‘Illustrations. 


nl will also be Lectures on the various types of | 
Music, with performances. 


W. E. HILL AND SONS 


(HIS MAJESTY'S VIOLIN MAKERS) 


OF 140, NEW BOND STREET, LONDON, W. | 
Have for SALE— | 

VIOLINS, VIOLAS, AND VIOLONCELLOS | 
by STRADIVARIUS, GUARNERIUS, AMATI, and other celebrated makers, 
and they guarantee the authenticity of any instrument they sell. 


They also undertake the SALE OF INSTRUMENTS on behalt 
of their owners. 


W. E. HILL AND SONS have for generations been engaged in | 
Violin-Making, and undertake the Repairing and Adjustment of any 
Stringed Instruments. 

Excellent VIOLINS for beginners, from One Guinea upwards. 

STRINGS can be sent safely by Post. 

PricE LIST ON APPLICATION, 


Auction Rooms, specially for the Sale of Musical Property, 


Vi ESSRS. PUTTICK and SIMPSON, Auctioneers, | 

7. Leicester Square, London, W.C., hold SPECIAL SALES 
of MUSICAL INSTRUMENTS on or about the 2oth of every 
month. Sales of Musical Libraries, Music Plates, and Copyrig shts, 
Trade Stocks, Manutacturers’ Plant, &c., are held as occasion may 
require. Valuations for Probate or Legacy Duty, or for Public or 
Private Sale. Terms on application. 


NEW ORGAN COMPOSITION 
By Dr. ARTHUR S. HOLLOWAY. 


INTRODUCTION, 
VARIATIONS, anv FUGUE 


ON THE 
‘“ ADESTE FIDELES” 
FOR THE ORGAN 


BY 


ARTHUR S. HOLLOWAY 


(MUS.D., OXON.). 





Price Two Shillings and Sixpence net. 





London: NovELLo AnD Company, Limited. 


NEW conne SONGS 
DR. ARTHUR S. s. HOLLOWAY. 


THE LAND OF DREAMS 1S (Baritone or Mezzo-Soprano). 
MY PARADISE (Tenor). 
MY NATIVE HOME (Tenor or Soprano). 


Each 2s. net. 





London: NoveELLo AnD Company, Limited. 


Just Published. 


O PEACEFUL NIGHT 
FOUR-PART SONG FOR MEN'S VOICES (T.T.B.B.) 
THE WORDS WRITTEN BY 
W. HERBERT SCOTT 
THE MUSIC COMPOSED BY 


EDWARD GERMAN. 


Price Threepence. 
Also published for s.a.T.8., price Threepence. 


London: NovELLo anp Company, Limited. 


Just Published. 


DYING SWAN 


CANTATA 





THE 


| FOR SOPRANO SOLO (AD LIB.), CHORUS AND ORCHESTRA 


THE POEM BY 
LORD TENNYSON 
THE MUSIC BY 


B. LUARD-SELBY. 


Price One Shilling. 





London: NovELLo AND Company, Limited. 


MAGNIEFICAT and NUNC DIMITTIS,inC. By 
4 Joun Husert. Price 4d. ‘‘ Beautiful, effective, easy.’’ ‘* Just 
what our choir delight to sing.'’ Write for Specimen Copy, post-tree, 
of Composer, David Place, Jersey. 

London: WEEKES AND Co., 14, Hanover Street, Regent Street, W. 


Demy 8vo, 72 pp., price One Shilling and Sixpence. 
(Tonic Sol-fa edition 1s.6d.) | Cloth, 2s. 


THE 


PARISH CHOIK MANUAL 


CONTAINING 
THE CANTICLES AT MORNING AND 
EVENING PRAYER 
SET TO APPROPRIATE CHANTS 
FERIAL AND FESTAL RESPONSES, LITANY, 
RESPONSES TO THE COMMANDMENTS, FINAL AMENS, 
VESPER HYMNS AND VESTRY PRAYERS 
TOGETHER WITH 
ORGAN ACCOMPANIMENTS TO THE LORD'S PRAYER, 
APOSTLES’ AND NICENE CREEDS. 





The Canticles, with the Cathedral Psalter Pointing, have been set to 
appropriate Chants by Sir John Stainer, Sir George C. Martin, 
Sir Joseph Barnby, Sir George Elvey, and other well-known church 
composers. 

The Responses to the Commandments have been selected from the 
Services of the above composers as well as those of Myles B. Foster, 
Dr. Garrett, Ch. Gounod, Dr. E. J. Hopkins, Dr. C. H. Lloyd, 
Merbecke, H. Smart, John E. West, S. S. Wesley, and others. 

Sir John Stainer’s Sevenfold Amen is also included, as well as Vesper 
Hymns by Beethoven, Sullivan, and others; concluding with two 
Vestry Prayers by S. S. Wesley and the Rev. Canon Hervey. 


PREFACE. 

Organists, choirmasters and librarians of choirs often have 
occasion to wish for a choral service- book of a compre hensive 
nature. This desideratum the ‘‘ Parish Choir Manual”’ seeks to 
meet by supplying within one cover the Canticles for Morning and 
Evening Prayer, Responses (Ferial, Festal, and to the Command- 
ments), Final Amens, Vesper Hymns, and Vestry Prayers, in 
addition to organ accompaniments to the Lord's Prayer and the 
Apostles’ and Nicene Creeds. 

The constant usefulness and the practicability of such a com- 
pilation are obvious, and a glance at the names of the composers 
will assure confidence in a publication that should commend 
itself for use ‘‘in quires and places where they sing."’ 


Separately, from the above: 


THE RESPONSES TO THE COMMANDMENTS. Price 6d. 
THE CANTICLES. Price 4d. 


London: NovELLo AND Company, Limited. 
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‘Trinity College London (2). 


President: The Right Hon. LORD COLERIDGE, M.A., K.C. 
Warden: Epmunp H. Turpin, Mus.D. 


June 18 is the Last Day of Entry for the HIGHER EXAMINA- 
TIONS in MUSIC for TEACHERS’ Diplomas and for Certificates, 
to be held on July 18 and following days. 


The HALF-TERM begins on June 6. 


The Teaching Department provides for instruction and training in 
all branches of Music during the day and evening, as follows :— 

1. Full Professional Course in Theoretical and Practical Music, 
including preparation for Teaching Diplomas or University Degrees. 

2. Special Courses in one or more subjects for Professional or 
Amateur Students. 

3. Lectures and Demonstrations on the Art of Teaching as applied 
to music. 

4. School of Pianoforte Technique, with Virgil Clavier lessons and 
practice. 

5. Post-Graduate Course for the Doctorate of the University of 
London. 

6. Junior School of Music, to which pupils are admitted up to the 
age of 15. 


Classes Prospectus (including that for the Junior School and the 


regulations for Scholarships) and Examinations Syllabus may be 
had from the undersigned. 


By order, SHELLEY FISHER, Secretary. 
Mandeville Place, Manchester Square, W. 


TWENTY-FOUR 


POPULAR MARCHES 
FOR THE ORGAN. 








IN TWO VOLUMES. 
VOLUME I. 

1. Marche Triomphale ... i sg ; , .. F. Archer 

The Bride's March, from ‘* Rebekah "’ . J. Barnby 
3. Harvest Thanksgiving March J. B. Calkin 
t. March for a Church Festival T. Driffield 
5. Imperial March ; Eics en vise ay Kk. Elgar 
6. March to Calvary, from ‘* The Redemption” Ch. Gounod 
7. Religious March oe G. A. Macfarren 
8. March, from ‘* Abraham " . B. Molique 


g. March in B flat ie os ; . 5 E. Silas 
10. Festive March in D H. art 
11. March in G ‘ oi a Bb. Tours 


12. March in D minor ha nes Zimmermann 


VOLUME 2. 
13. March for a Church Festival ak ‘ : + We. Best 
14. Processional Wedding March eis so a. WR. Bird 
15. Festal March ... se eS : J. B. Calkin 
16. Solemn March, from ‘* The Black Knight"’ . sa KE. Elgar 
17. Festal March = ss z ; ..  G. Elvey 
18.) Marche Solennelle ol ; Ch. Gounod 
1g. March, from ‘* St. Polycarp " ’ .. F. A. G,. Ouseley 


B. Luard-Selby 
H. Smart 


20. March, with Pastoral Trio 
21. March inG 
Jubilant March «. J. Stainer 
23. March in F i J. H. Wallis 
24. Commemoration Shia arc n se Sie 5 John E. West 
Paper, Four Shillings and Sixpence each. 

Cloth, 6s. 6d. cach. 





London: NovELLo AND Company, Limited 
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John Broadwood & Sons’ 


LIMITED 


NEW SHORT OVERSTRUNG GRAND 


105 GUuINEAS. 
“MULTUM IN PARVO.” 


CONDUIT STREET, BOND STREET (Later Limmer's Hotet), 


THE LONDON MUSIC SCHOOL 
(LONDON ORGAN SCHOOL). 
Established 1865. 
22, PRINCES STREET, CAVENDISH SQ., W. (Close to Oxford Circus). 
Director and Principal: T. H. Yorke Trot1 ER, M.A., Mus.D., Oxon, 


The School is open daily from 9 a.m. till 9 p.m., and provides a 
THOROUGH EDUCATION for PROFESSIONAL and AMATEUR 
MUSICIANS. Lessons may begin on any date, and a single subject 
taken if desired. 

PRIVATE LESSONS are given in Harmony, Counterpoint, and 
Composition ; Pianoforte, Organ, Singing, Violin, Viola, Violoncello, 
and Double- Bass ; all Wind and other Orchestral Instrume nts; Choir 
Training, Elocution, and Stage Deportment ; Modern Languages, &c. 

D. AND EVENING CLASSES are held in Harmony and 
Counte rpoint, Musical Dictation, Quartet and Ensemble Playing, and 
in Elocution (Mr. Charles Fry) and Modern Languages. 

The School has a Full Orchestra, a String Orchestra, and two 
Choral Classes. 

THE CONCERT ORGAN and two other tbree-manual Instruments 
are available for practice. 

Prospectus on application to the Secretary. 


TO VIOLIN STUDENTS. 


NEW AND VALUABLE TEACHING 
WORKS 


EMIL KROSS. 


ALBUM OF STUDIES. 
In Four Books, 1s. 6d. each. 

A Selection of rapidly-advancing Studies, by the most 
celebrated Masters, in graded progression, thoroughly 
revised in accordance with modern technical principles, 
with explanatory notes and directions as to Fingering. 


PRACTICAL TEACHING MATERIAL. 
FOR ONE VIOLIN. 
In Four Books. 1s. 6d. each. 

A Collection of celebrated Solo Pieces—(among others 
TENAGLIA“‘ ARIA’’; ERNST ‘‘ NocTURNE’’ and ‘‘ BOLERO”’; 
Viotti ‘‘COoNCERTO’’; RODE ‘‘ CONCERTO”; PAGANINI 
‘* HEXENTANZ '’)—revised, bowed, and fingered. 


FOR TWO VIOLINS. 
In Six Books. 2s. each. 

A progressively-graded Selection from the most 
approved Duets by celebrated Masters, in five stages, 
forming a supplement to every Violin Method, and leading 
up to thorough proficiency in Duet-playing. 


Complete list of works for Violin and Piano will be sent post-free on 
application to— 
BOSWORTH AND CO., 5, PRINCES ST., OXFORD ST., W. 
And at Lripzic, Paris, and VIENNA. 


NOVELLO’S MUSIC PRIMERS. 


NEW NUMI NUMBERS. §.di 

. The Viola .. Berthold Tours 2 0 
Harmonics and Sandia. « ©. EB. Lowe & 0 
63. Breathing for Voice Production H.H. Hulbert 2 0 
64. The Choirboy’s Elements of Music G. J. Bennett 1 0 





London: NOVELLo anv Company, Limited. 
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MUSICAL TIMES COMPETITIONS. 


We have now the pleasure of making known the 
awards for the two prizes, of fifteen guineas each, 
offered by the Proprietors of THE MusicaL ‘TiMEs 
for the composition of an anthem and a part-song, 
according to conditions set forth in our January 
issue. Of the 301 compositions sent in, the 
anthems numbered 144, the part-songs 157. 

The Anthem prize is awarded for a setting of 
‘Thy word is a lantern unto my feet’ (from 
by ‘Lux,’ which be the 


Psalm 119) proves to 


composition of 
Mr. G. CoLEMAN YouNG, 
57, Lambton Road, 


Wimbledon. 


Some of the anthem competitors lost their chance 
by not complying with the conditions in regard to 
the length of the compositions they sent in. 

The successful Part-song prize is a setting of 
some seventeenth-century words, ‘A Shepherd in 
a glade,’ a composition which bears the motto 
‘Si je puis,’ that adopted by 

Mr. Cyrit B. RoorHam, 
Organist of St. John’s College, 
Cambridge, 
Mr. 


prize part-song appears in the present issue of 


to whom the prize is awarded. Rootham’s 
THe Musica TIMes. 

An extra prize is awarded for a part-song entitled 
‘A field flower’ (words by James Montgomery), 
bearing the motto ‘Nitor in adversum,’ the 
composition of 

Dr. Davax Werron, 
8, Marlborough Place, 
N.W. 

The unsuccessful competitors can have their 

manuscripts returned to them upon application to 


the Editor. 


| 
| 
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THEN AND NOW. 
1844—1904. 


A DIAMOND JUBILEE RETROSPECT, 

THE Musica. Times came into existence on 
the first day of June in the year 1844; thus to-day 
it completes sixty years of life—a period longer 
than that attained by any other English journal 
devoted to music. ‘These simple facts speak for 
themselves, and sufficiently celebrate this Diamond 
Jubilee occasion. 

But let us hark back to the year 1844 and take a 
few peeps at the musical life of sixty years ago. 
When THE Musicat TIMEs, as a modest sheet of 
eight pages including the music, first saw the light, 
three other musical periodicals appeared at weekly 
intervals—the Vusical orld, the Dramatic and 
Musical Review, and the Musical Examiner. All 
three, having had their day, are now defunct. 
The Musical I orld—which lasted from 1836 to 
1891, a period of fifty-five years—held the foremost 
place in English musical journalism, and the hand 
of Mr. Davison, not then musical critic of Zhe 
Times, can be traced in its pages. At that time 
(we are speaking of the month of June, 1844) 
‘J. W. D2 was very much on the war-path, his 
béte noire being the musical critic of the AMJorning 
Post, a gentleman whom he nicknamed ‘ Jenkins.’ 
‘The acknowledged musical critic of the JJ/orning 
Post, wrote Mr. Davison, ‘would scarcely ‘know 
an arpeggio from a jew’s harp, or a duet from a 
fiddle.’ Again: ‘His praise is worthless, because 
it has no foundation and is merely the offspring 
of unaccountable caprice, or personal obligation, 
or the grateful remembrance of an excellent dinner, 
or the savoury anticipation of a capital supper, 
or something of the kind.’ As he (Davison) had 
two musical papers—the J/usical IT or/d and the 
Musical Examiner—at his command, he was able 
to pour forth double-barrelled Jenkinsiana week 
by week with that trenchant forcefulness of 
style which so eminently characterized his pen. 
The law of libel, even if less stringent then 
than now, seems to have had no terrors for the 
redoubtable ‘J. W. D.’ 

The London musical season of 1844 was 
exceedingly brilliant. The foreign visitors included 
Mendelssohn, Thalberg, Ernst, Sivori, Staudigl, 
Offenbach (then a violoncellist), Grisi, Lablache, 
Mario, Piatti, and Joachim—veritably a galaxy of 
talent! Mendelssohn conducted five concerts 
given by the Philharmonic Society, at one of which 
Joseph Joachim, then a boy barely thirteen years 
of age, played Beethoven’s Violin Concerto with 
magical effect. At this concert (May 27, 1844) 
the ‘Wedding March’ was plaved for the first time 
in this country and was encored ; * but,” recorded 
a critic, ‘before its repetition Mendelssohn left his 
desk for a moment to stop the drum.” Mendelssohn 
also played and conducted at several other concerts 
during his stay in London. An advertisement of 
one, announced to be given on June 1 by Moscheles 
and Ernst, contained this information: * Dr. Felix 
Mendelssohn Bartholdy will give a grand perform- 
ance on the Organ’: but a subsequent advertisement 
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stated: ‘The organ in the Hanover Square Rooms 
being found by Dr. Mendelssohn not to have 
German Pedals, he is prevented giving the Organ 
Performance, as previously announced.’ 

Coming to the present time one cannot help 
being struck with the immense development which 
has taken place in church music. Sixty years ago 
there were only four surpliced choirs in London 
St. Paul’s Cathedral, Westminster Abbey, the 
Chapel Royal, and the Temple Church. ‘The 
west-end gallery position prevailed for the organ, 
the instrument being surrounded by a handful of 
charity children who led the singing of the 
sanctuary in a manner uncharitable to the art of 
music. Such a thing as an anthem, much less a 
solo, ina Nonconformist church would have been 
regarded with as much horror as rank infidelity. 
But all that has been changed, and changed very 
much for the better in the promotion of a more 
orderly and reverent rendering of divine service in 
the churches of all denominations. 

If vocal attainment in the present day does 
not exceed that in concert-room and opera of 
bygone days—e.g. Clara Novello, Sainton Dolby, 
Sims Reeves, Mario and Staudigl—technical 
skill in instrumental interpretativeness has made 
extraordinary strides. Sixty years ago there were 
no lady violinists. Now their name is_ legion. 
The spread of choral music up and down the 
country during the last half-century is a great 
factor in the musical uplift of the nation; and 
the educational value of the rapidly growing 
competition movement is also a sign of the times. 

The evolution of orchestration has made 
enormous demands upon all orchestral players, who 
however have splendidly overcome the difficulties 
of modern compositions: in this respect we 
may challenge the world. In regard to pianoforte- 
playing, there are many pianists who display their 
technical skill on mighty-toned instruments to such 
an extent that one often sighs for more music and 
less agility. And what shall be said of the modern 
organ? Sixty years ago equal temperament was 
unknown in this connection, and the C pedal-board 
was only just coming into vogue in England ; 
tubular-pneumatic and electric actions were not 
invented. But now! Organs of four and five 
manuals, over-voiced stops, high-pressure reeds, and 
extraordinary mechanical contrivances. 

With the mere mention that sixty years ago 
there was only one Music School (the Royal 
Academy of Music), and, except at the Universities, 
no examinations in music, we may, in conclusion, 
refer to the reputation which British composers 
have made for themselves in recent years, not 
only at home, but abroad. There is no need 
to mention the names of those who by the 
fruits of their genius have removed the stigma 
which foreigners, often unjustly, have placed upon 
English creative music. The past is rich in 


achievement, the future is bright with promise. 
Therefore we may take courage and do all we 
can to create and foster a love for music in this our 
favoured land, and in so doing further the cause 
of an art that Is divine. 





RIGHT HONOURABLE 
CMG. 


THE 
THE LORD ALVERSTONE, G. 
ENGLAND, AND PRESIDENT 
SOCIETY. 


LORD CHIEF JUSTICE OF 
OF THE MADRIGAL 

It is as impossible to estimate the influence of 
the amateur in music as it is to measure the 
intluence of music upon the amateur. Each _ bears 
a co-relationship to the other—not only, be it 
observed, of mutual receptivity, but capable of 
enormous possibilities. And this without provok- 
ing a spirit of antagonism to the professional ; 
indeed, without the amateur the professional 
would be in the predicament of Othello, in finding 
his occupation gone. Moreover, is not the love 
and practice of music—a commonwealth of untold 
pleasure—possible to the whole community? The 
Welsh miner, the poor factory girl of Lancashire, 
the metal-worker of Sheffield, the shop assistant 
in many a town——is not the monotony of their 
lives brightened, and do they not breathe a diviner 
air as they uplift their voices in choral song ? 
Nor must we forget the numberless singers in 
church and chapel who voluntarily consecrate their 
gifts in psalms and hymns and spiritual songs ; 
nor those who brighten home-life by the exercise 
of their vocal and instrumental powers. Again, the 
sphere of the amateur’s influence in propagating a 
love of music is by no means narrowed by the force 
of circumstances. We may point, for example, to 
the man of wealth, as illustrated by so munificent 
a music-lover as Mr. Carnegie: to the philanthropic 
enthusiast, of which Miss Wakefield is a splendid 
example; to the man of letters, genial George 
Grove, of pleasant memory; and to many an 
overworked and underpaid schoolmistress who, in 
the brightest of school hours—that devoted to 


music—causes the hearts of the little ones to sing 
for joy. And we may not look in vain to find 


those in high places who, as cultured and earnest- 
minded amateurs, have shown or continue to show 
a very warm and practical interest in the art of 
music. In this important connection two names 
are readily called to mind: the late Prince Consort, 
and the Lord Chief Justice of England, who forms 
the subject of this Biographical Sketch. 

Lord Alverstone (Richard Everard Webster), son 
of the late Mr. Thomas Webster, Q.C., was born 
on December 22, 1842, at 4, Chester Place, Chester 
Square, London. At a very early age he showed 
a great love for music. ‘In this I was much 
encouraged by my step-mother, who was herself a 
beautiful singer and who taught me the solos from 
the oratorios, “ I know that my Redeemer liveth ” 
and other soprano songs,’ Lord <Alverstone says, 
as, in his pleasant house at Kensington, he recalls 
his youthful music-makings. 

From 1851 to 1857 he was a pupil at King’s 
College School. ‘There was absolutely no music 
there,’ he says, ‘and when I reached the age of 
thirteen or fourteen, according to the ideas prevalent 
at that time I was not allowed to continue learning 
to play the piano, to my lasting regret, as at that 
age two or three years’ steady work at the instrument 
would have made all the difference to me in afte: 
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life’ In 1857, aged fifteen, he went to Charterhouse 
Sc vol, then in the heart of the City, where music 
ha always been given a prominent place in the 
cuviculum. In illustration thereof we may reprint 
mm the article on Charterhouse which appeared 
in [THE Musicat Times of December last—the 
orver of the Governors of Charterhouse, dated 
Juiy 6, 1626: 
We doe desire the said Comittees or any fower of 
em to take into their consideracon what the chardge 
ill be of havinge an Organ within the Chappell of the 
aid Hospitall and to sett downe what stipend Xc shall 
: allowed yerely to mainteyne an Organist that shall 
laye uppon the said Organs, and teach the Schollers of 


e said house to sing prick songe and to play uppon 
any instrument for we doe well allowe to have an Organ 
and an Organist within the hospitall soe that the chardge 


he not excessive. 


When Richard Webster went to Charterhouse 
School John Hullah was organist and music- 
master. ‘Hullah, then in full vigour, was a man 


of wonderful power,’ recalls the Lord Chief Justice. 
‘He taught the boys—there were then only about 
130 in the school, of whom from 30 to 40 were in 
the singing class—sight-singing on what is called 
the Hullah system, though so/, ve, m7 is a great deal 
older than Hullah, and we had regular instruction. 
I sang bass in the chapel choir, in which there was 
an old G organ, and took part in the school 
concerts—a_ regular institution—given — under 
Hullah’s direction. The programmes, made up 
of sacred and secular pieces, always included a 
glee by either Stevens or Horsley, both organists 
of Charterhouse, and on more than one occasion 
we sang the “Macbeth” music.’ In reply to an 
inquiry as to whether Lord Alverstone appeared as 
a soloist at these school concerts, he replies : * Yes, 
my first solo was Himmel’s “Inclina ad me,” 
better known as “Incline Thine ear ”.’ 

In 1861 Lord Alverstone went up to Cambridge 
with a scholarship and entered Trinity College. 
He was very fortunate in being introduced to the 
late Gerard Cobb, who always extended a warm 
welcome to any musically-disposed undergraduate, 
and whose Sunday evening musical gatherings 
were for more than a generation a great feature at 
Cambridge. He remembers that one of the first 
compositions by Mr. Cobb was a setting of 
‘Onaway, awake, beloved.’ For three years he 
was a member of the voluntary choir of his 
College chapel, and the singing of quartets in 
Mr. Sedley ‘Taylor's rooms is also recalled. As 
an active member of the Cambridge University 
Musical Society he took part in a grand concert 
at which some Wagner was performed forty years 
ago, probably the first time that any strains by that 
master were heard in Cambridge. ‘The tenors 
lost their lead—the music was so new,’ he 
laughingly says, ‘and the chorus never sang the 
closing movement at all, but the band went on, 
and at the end the audience applauded vigorously.’ 
He was an original member of the Clare Musical 
Society, and in various ways threw himself into 
the musical life of the University. Athletics, too, 
had a strong fascination for him. He is joint 





author, with Mr. C. W. Alcock, of ‘Surrey cricket,’ 
and he contributed the Introduction to the 
‘ Athletics’ volume of the Badminton Library 
series. His studies were however by no means 
neglected; he came out 35th Wrangler and took 
a 3rd class in Classics. In 1892 his 4/ma mater 
conferred upon him the honorary degree of LL.D. 

On leaving Cambridge Lord Alverstone followed 
his father’s profession of the law. It is not 
necessary here to give a detailed account of 
his brilliant career at the Bar, to which he was 
called in 1868, and where he rapidly achieved 
a great reputation for his conduct of engineering, 
patent, shipping, and railway cases. He ‘took 
silk’ at the unusually early age of thirty-five ; 
he became Attorney-General in 1885, Master 
of the Rolls in May, tg00, and in September 
of the same year, Lord Chief Justice of England, 
an office he worthily holds. He was a Member 
of Parliament from 1885 to t1g00, and he 
rendered splendid service to his country in 
connection with the Behring Sea and Venezuelan 
Arbitrations. He is a Fellow of the Royal 
Society. In 1893 he was created G.C.M.G., in 
1899 a Baronet, and the following year raised to 
the Peerage with the title of Baron Alverstone. 
For a short time Lord Alverstone was chairman 
of the Historical Documents Commission; he 
is still a member of that useful body. 

To return to the musical side of his Lordship’s 
career. On settling down to the work of his 
profession in London he by no means gave up 
an art which has given him so much _ pleasure 
throughout his busy and useful life. In 1867 he 
joined the Abbey Glee Club, of which he is now 
the President and its senior member by some ten 
or twelve years. Five years later he became a 
voluntary member of the choir of St. Mary Abbots 
Church (the Parish Church), Kensington, and he 
has sung at the services there ever since. As there 
are four services every Sunday, Lord Alverstone 
sings at those held at the hours of 9.30 (morning), 
and 4 (evening), one of his fellow choirmen being 
Mr. J. A. Fuller Maitland. In this connection we 
are indebted to Mr. Henry R. Bird, the organist 
of St. Mary Abbots Church, for the following 
appreciation of his Lordship :— 

‘In acceding to the Editor’s request that I 
should contribute a few notes regarding the help 
that Lord Alverstone has rendered to the choir at 
Kensington, I must indulge in a short retrospect. 

‘When I was appointed organist of the new 
Parish Church of Kensington, which was to be 
consecrated in 1872, I found that a choir of ladies 
and gentlemen had been selected. During the 
remainder of the life of the late Archdeacon 
Sinclair this choir sang at the two principal 
services, at 11.30 and 7: a choir of girls from a 
Parochial Training School singing at 9.30 and 
4 o'clock. The Rev. W. D. Maclagan (now 
Archbishop of York) succeeded to the living in 
1875, and one of his first changes was to introduce 
a surpliced choir of boys and men at the 11.30 
and 7 o'clock services. About this time Mr. 
Richard Webster, as Lord Alverstone was then, 
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joined the choir, and used his great influence in every 
way. The choir was entirely voluntary, and, as a 
very effectual way of keeping a hold over the boys, 
he commenced the practice of having them at his 
house for an occasional treat, a custom he has 
continued ever since. In the course of time it 
was found impossible to keep up the supply of 
voluntary boys, and then Sir Richard Webster 
provided the money to give them prizes instead of 
a salary. Later on, when all the boys were paid, he 
agreed that this sum should be made the nucleus 
of a bonus fund, which was started by our then 
choirmaster, Mr. Higham, and which has worked very 
well in retaining boys. The men also were drawn 
from all classes, and it was a great boon for me to 
have such a helper to support me on all occasions. 

‘When Mr. Glyn became vicar, he, after a time, 
wished to have a surpliced choir also at the other 
two services, and again Sir Richard Webster 
readily threw the weight of his influence and _ his 
invaluable guidance into the arrangements. — It 
was then decided that the choir who sang at 9.30 
and 4 should be voluntary, such members as 
Sir Richard (then Mr.) Webster, Mr. A. D. 
Coleridge, and Mr, J. A. Fuller Maitland consenting 
to take part in what is now called the second 
choir, and that paid help should be engaged for 
the other services. We have at present nearly 
sixty boys belonging to the two choirs. 

‘Not only has Lord Alverstone sung his part so 
regularly and efficiently in the choral music at the 
church, but he generously spares neither trouble 
nor expense in helping on whatever is necessary 
for the musical services. I have been a frequent 
visitor to his house, and should like to record his 
intimate knowledge and thorough appreciation of 
the classics of vocal music.’ 

Lord Alverstone took an active part in the 
concerts, conducted by the Hon. Seymour Egerton, 
given by Mrs. (afterwards Lady) Freake at Cromwell 
Houses from 1868 to 1871. As an acceptable bass 
soloist he sang at a great many concerts all over 
London—to aid various institutions—in connection 
with the People’s Concert Society, and he has not 
unfrequently undertaken to get up concerts which 
have proved successful in connection with ‘Trinity 
Mission, Cambridge House, and other similar 
organizations. He has been a member of the 
Madrigal Society since 1898, and, in succession to 
the late Sir Arthur Sullivan, has been the President 
of this ancient organization for the past three 
years. No more fitting conclusion could be made 
to this sketch of a devoted lover of music than his 
own words bearing on the art : 

‘It is in my opinion difficult if not impossible 
to over-estimate the advantages to the ordinary 
working woman and man of the study of music. 
I do not refer to cases in which natural talent may 
be sufficient to lead individuals to adopt a musical 
career as a profession, but to the influence of music 
on the life of a person capable of acquiring a certain 
amount of proficiency in musical attainments. 


‘To speak only for one moment on the question 


of health, I am convinced that, in the case of 
clerks and employes occupied all day in sedentary 





pursuits, the mere fact of using the voice-orgat 
and lungs for twenty minutes to half-an-hour in the 
evening is of great value to the health. I ca 
speak to its good effects from many years’ person: ] 
experience of the benefits derived from this exercise 
of the voice and lungs. But apart from the question 
of health, the elevating and invigorating influence 
upon the mind of vocal music is very remarkable, 
tending to remove depression and direct the mind 
to cheering ideas. 

‘In my opinion the best form of the cultivation 
of vocal music is part- or choral-singing ; the results 
produced by the harmonies of trained human 
voices not only exceed in beauty any other form 
of musical combination, but illustrate directly and 
indirectly very valuable principles. 

‘No one can take part in part- or choral-singing 
without learning the value and the grace of 
unselfishness. In such music no one performer or 
group of performers can sing for himself or 
themselves if he or they has or have a_ high 
standard of performance in view, and so indirectly 
singers are taught that consideration for others 
and mutual help and reliance are of great practical 
value. I say nothing of the personal enjoyment 
of part-singing and the advantage of friendships 
formed by intellectual and refining association with 
men and women of like tastes and pursuits; but 
there is no recreative occupation for leisure 
moments that I consider of greater advantage to 
the individual or the community than the cultivation 
and practice of choral singing.’ 

Finally, the life-work of the Lord Chief Justice 
—whether judged from its legal, parliamentary, 
public-spirited, or musical point of view—reflects 
in the highest degree his Lordship’s motto, 
Veritas puritas. 


WINCHESTER COLLEGE. 


SEINTE MARIE COLLEGE OF WYNCHESTRE. 

Winchester is the birthplace of the English 
public school: its originator, the celebrated 
William of Wykeham. This very remarkable man 
—Bishop of Winchester from 1367 to 1404—Wwas 
an apostle of education. To him we also owe 
New College, Oxford.* No sooner had Wykeham 
completed his Oxford benefaction than he set 
about instituting the first public school in this 
country. In all probability this munificent prelate 
conceived his Winchester foundation more or less 
as a nursery for his College at Oxford, as the two 
institutions have always maintained a very close 
connection. There had long been a grammar 
school at Winchester, at which it is said King 
Ethelwulf and King Alfred were educated: but 
Wykeham, with an enlightened outlook rare in 
medieval times, founded his College at Winchester 
under the governance of a powerful corporation. 
In so doing he not only inaugurated a new system, 
but gave a fresh impetus to education in this 
country for which his name should ever be held 
in honoured remembrance. 


An_ illustrated article on New College, Oxford, apjeared in 
THE Musicat Times of November, 1903, p. 707. 
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Vith a shrewdness characteristic of modern 
tires, Wykeham, for the erection of his College, 
sel. cted a site of about five acres without the city 
wa of Winchester in order to avoid the octroi 
duiies then levied on everything that passed 
through the city gates. The opening ceremony 


touk place on Saturday, March 28, 1393, 
at 9 AM. The original buildings—of excellent 


proportions and solid construction—stand to this 
day in much the same state as when their 
generous founder built them five hundred years 
ago. They cost £1,014, a sum equal to 
about £20,000 of current value. The inner and 
larger of the two quadrangles contains Chapel 
and Hall. The subtle humour of medizeval 
workmen is exampled by various ‘conceits’ which 
are to be seen carved in stone in this quadrangle. 








THE ARMS OF WINCHESTER COLLEGE, 


Over the entrance to the Hall are the Psaltery and 
bagpipe ; over the Kitchen window, Excess, a head 
vomiting ; the Bursar’s quarters are indicated by a 
representation of Frugality ; while over the Masters’ 
windows are the Pedagogue, the Listless Scholar, 
and so on. 

The Hall, 63 feet long by 30 feet wide, has a 
finely groined oak roof. At the upper end is the 
dais of this noble room, and at the opposite end 
are the ‘ Hatches’ from which provisions are served. 
To this day the scholars use as plates for their bread 
and cheese the square, wooden trenchers made of 
beech-wood. The Hall and Kitchen, with very 
lofty roofs, originally had open and chimneyless 
fireplaces, the smoke from both these apartments 
emitting itself from apertures made in the ceiling. 
On the visitation of the Bishop in 1410 a pair of 
porpoises were cooked in this Kitchen, which is still 
inuse. It should be mentioned thatthe Hall contains 
some interesting oil portraits, among them being 
one of James Kent, a former organist, which we are 





enabled to reproduce for the first time (see p. 366). 
his fine portrait—signed ‘G. M., 1743’ — bears 
the following inscription on the frame :— 


JACOBUS KENT, 
Hujufce Collegii, ab anno 1737 
per annos 36 deinde fequentes, Organifta ; 


vir mitis, benevolus, probus, pius. 





Kent, it may be observed, was born and died at 
Winchester. 

Another oil-painting—a quaint specimen of 
sixteenth-century art, and one of the most curious 
things in the College—is that of ‘The Trusty 
Servant,’ a canvas which hangs in a lobby just outside 
the Kitchen. We give a photographic reproduction 





of this picture in its original form: in 1778, however, 
it underwent a change when George the Third 
visited the College, on which occasion, and in 
honour of His Majesty, the figure received its 
present Brunswick uniform in place of a_buff- 
coloured jerkin! Its attendant lines—attributed to 
Johnson, Headmaster from 1560 to 1571—are as 
follows :— 
THE TRUSTY SERVANT. 

A trusty servant’s portrait would you see, 

This emblematic figure well survey ; 

The porker’s snout—nvt nice in diet shows; 

The padlock shut—no secrets he'll disclose ; 
Patient the ass—his master’s wrath to hear ; 
Swiftness in errand—the stag’s feet declare ; 
Loaded his left hand—apt to labour saith ; 
The vest—his neatness ; open hand—his faith ; 
Girt with his sword, his shield upon his arm— 
Himself and master he'll protect from harm. 
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The Chapel, built entirely of stone and containing 
a large east window, naturally attracts special 
attention. It is rather sad to think of the terrible 
things that were done at the restoration of this 
building about thirty years ago, especially the loss 
of the rich oak carving, the replacement of the 
Renaissance organ-case by one of feeble design, 
and other changes: but better counsels now 
prevail, and in due time the Chapel may become 
less ‘restored’ in appearance. The organ—at 
present located on the north side of the sanctuary, 
near the altar (as shown in the illustration on 
page 368)—would be better in every way if it were 
placed on a screen at the west end. Perhaps some 





GATEWAY TO WYKEHAMISTS WHO FELI 
IN THE SOUTH AFRICAN WAR. DESIGNED 
BY MR. FRANK PEARSON. 
(Photograph by Mr. W. E. 


THE MEMORIAL 


thley, Winchester.) 

old Wykehamist may feel disposed to carry out so 
desirable a change, which, by-the-way, would 
relieve the exceeding bareness of the west wall. 
The Cloisters each side, 132 feet long, breathe an 
air of tranquillity fully in harmony with their 





old-world attractiveness. One of the names cut 
on the walls is that of ‘Thos. Ken, 1656.’ 
Ken, who has left his mark in stone and _ verse, | 
was a Fellow of Winchester College. And did he 
not write for the boys of Wykeham’s foundation 





his time-honoured and well-beloved Morning a d 
Evening hymns, sacred lyrics worthily associat d 


with his name?* Within the Cloisters, standing 
on the greensward in the centre thereof, is the 
beautiful Chantry, built about 1420, after Wykehain’s 
death. This building, quite unique in regard to ‘ts 
location, was converted into a library by Warden 
Pincke in 1628; but now it has reverted to its original 
use as a chapel for the junior boys. 

The old schoolroom, now called Seventh 
chamber, is under the Hall. ‘School’ (it is a 
custom at Winchester to dispense with the definite 
article) was built by Warden Nicholas in 1683. 
Over the entrance is a bronze statue of Wykeham, 
and on the western wall the Wykehamical emblems 
are painted. ‘These are: .\ mitre and staff, beneath 
them av? disce ; still lower, a sword, a pen, and an 
inkhorn, beneath them az? discede: lower still a 
four-pronged birch with the words mane? sors fertia, 
caedi. And these emblems mean: The mitre and 
staff, the highest reward of diligence ; to others 
the professions of the law and army are open; 
while to mere dunces a flogging awaits! Turning 
from the ancient to the modern, we may refer 
briefly to some recent building developments 
necessitated by the growth of the School and the 
policy of the broadening-out—modernizing in the 
best sense—of Wykeham’s splendid foundation. 
These new appurtenances include the Science 
School (1904), and the noble Museum built in 
1897, at a cost of £12,000, to commemorate 
the (Quingentenary of the founding of the 
College. And then there is the handsome and 
effective new gateway—erected from the design 
of Mr. Frank Pearson—in Kingsgate Street, as a 
memorial to those Wykehamists who fell in the 
South African War. Of this Zz memoriam we give 
a photograph in the opposite column. 

Another important adjunct to the educational 
advantages of Winchester is the fine detached 
building which is to serve as the Music School. 
It is interesting to go over this newly-completed 
building-——one that is worthy of Winchester and 
the art which it is to enshrine—in company with 
Dr. Sweeting, the ‘ Master of Music,’ as he is 
called, of the College. The large and lofty concert- 
hall, which constitutes its main feature, is surrounded 
by a number of class-rooms and _practising-rooms 
—all sound-proof-—in which the daily work of the 
music curriculum can be carried on. No pains or 
expense have been spared to make this building 
perfect, and it bears splendid testimony to the 
far-seeing and enlightened educational policy of the 
governing body in having erected this imposing 
Music School. The architect is Mr. E. S. Prior, 
who has carefully studied the requirements laid 
before him by Dr. Sweeting. In connection with 
this new Music School it is interesting to learn 
from the lips of the Headmaster of Winchester 
(the Rev. Dr. Burge) that he is entirely in sympathy 
with the development of the study of music as a 


Bishop | recognised part of Public School education. 


The origin and history of Bishop Ken's Evening Hymn and it 


tune were given in THe Musica Times for November, 1903, p. 722 
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Before treating of the organs and organists of 
the College we may refer to the constitution of the 
foundation. Wykeham’s original charter was for the 
free education and board of seventy scholars. 
This number is still maintained, though each 
scholar has to pay a fee of #21 per annum. The 
Statutes required that all except the youngest 
should have separate beds. Consequently, at the 
opening of the College sixty-four bedsteads were 
ordered. ‘These resting-places, made of oak, and 
costing one shilling each, were doubtless mere trays 
to hold the straw on which the scholars slept. 
About the year 1540 Dean Fleshmonger, of 
Chichester, at his own expense, replaced these 
bedsteads with others of oak, having heads or 
testers : one of these is now kept in Sixth Chamber 
asacuriosity. A fire which occurred in 1816 burnt 
up nineteen of these wooden bedsteads—‘ a good 
riddance,’ the Bursar cheerfully records, ‘as it had 
been found necessary for many years to kill the 
fleas in them with an infusion of coloquintida.’ 
In addition to the 70 scholars on the foundation, 
all of whom wear gowns, there are about 340 other 
students, called Commoners, who reside in nine 
large houses in the occupation of Tutors. Thus 
the entire School consists of about 410 boys. The 
roll of Wykehamists contains many distinguished 
names—e.g., Sir Thomas Browne; the poets 
Collins, Warton, Young, Otway and Bowles ; 
Lemprictre, of the Dictionary ; Arnold, of Rugby : 
Sydney Smith: Anthony Trollope; Lord Sherbrooke ; 

















Frank Buckland, and Lord Selborne, the First 
Lord of the Admiralty. 

The College has quite a vocabulary of its ov 
Here are a few examples :— 


7oys=A small book-case and desk combined. 

Continent =Confined to sick-room. 

Abroad=Out of sick-room. 

Cargo=A hamper of eatables sent to a boy by his frien 
Suction =Sweetmeats ! 


No article on Winchester College—especially in 
a journal devoted to music—would be complete 
without making mention of its famous school 
song ‘Domum.’ ‘The tune is attributed to 
John Reading, organist of the College (and the 
Cathedral) at the end of the seventeenth century. 
The following notes on the singing of this ancient 
strain at the place of its origin are kindly supplied 
by Dr. Sweeting : 

The song, of which there are six verses, is sung 
at the end of the concerts preceding the Christmas 
and summer holidays. On the last day of the summer 
term it is also sung in College Meads, to the 
accompaniment of a band. At about seven o'clock 
in the evening the band begins to perform a programme 
of music. Domum is played at frequent intervals, 
when all gather round the band-stand and sing the 
melody lustily. Just before nine o’clock, all adjourn 
to Chamber Court, and there Domzzm is sung for the 
last time. 

The tune was undoubtedly originally much plainer, 
but various ornamentations have, in process of time, 
gradually crept in. I give it as it is now sung, phrasing 
the melody only, as it is always sung in unison. , 
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We may now consider the organs, quiristers, 
organists and music-masters of Wykeham’s ancient 
foundation. ‘The first organ—or ‘ pair of organs’ 
in the Chapel must have been small and of a 
portable nature, as on one occasion six scholars 
carried it to Bishop’s Waltham, ten miles from 
Winchester, when Wykeham borrowed it during 





his sojourn there in 1399. It remained at Bishop's 
Waltham for eight years, till one William Wyke 
brought it back. In the meantime an organ was 
bought in London for £6 3s. 4d.;_ therefore 
from 1407 onwards the College indulged in the 
luxury of two organs—one stood in the Choir, the 
other in the rood-loft of the Chapel. The hire 
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system as regards musical instruments seems to 
he ve had full play at Winchester College five 
ce ituries ago, as Cardinal Beaufort borrowed one 
of the organs to go to Farnham Castle in 1415, 
an. five years later one was sent to Highclere, 
ar her of the Bishop of Winchester’s — seats. 
Co icerning the removal to Highclere, the present 
}ursar in his invaluable Annals*—to which we are | 
greatly indebted in the preparation of this article 

gis as the bill of expenses, under date 1420 :— 





[Translated from the original Latin.] 
For a linen cloth purchased for covering the 
College organ and carrying it to Clere, 20d. 


For two ash staves for carrying the said organ, 8d. 
ees to the men for carrying the said organ, 20s. 
The expenses of William Wyke and others for 
carrying the said organ to Clere, 20d. 
Both pairs of organs were repaired in 14098 at a 
cost of a trifle under a sovereign. Here is the 
disbursement entry :-— 


For the commons of Walter, the organ builder 
and his men in repairing 2 pairs of organs with 
4 sets of bellows, over eight weeks, together with 
20d. for fuel and faggots and 12d. for candles, 
IQs. $d. 


John Webbe, a Fellow of the College, gave, in 
1520, an organ costing £13 6s. 7¢., which stood 
on the floor at the north side of the Choir. A 
large outlay for repairs appears in the accounts of 
the year 1542, set forth in a quaint detail thus :— 

Paid Edmund tiga for various work upon | 
the organ and bellows, 17s. 8d. 
And for 13 sheep skins for the organ, 2s. 8d. 


And for 2 carpenters, together with stain and 
gold paint for the organ, 113¢. 


And for 6lbs. of glue, 16d. 





Also ‘pro j boxe pro le stoppe organorum’ 
(probably the soundboard), 4,. 

Paid to Nicolas, the joiner and his man for 5 days 
work upon the organ, 2s. L1d. 

And for their commons, 20d. 

Paid to Willm™. Dove, the organist, for over- 
hauling the organ, £5. 

And for his commons from Feb. 10 to July 16, 
31s. 10d. 

And for the commons of his man for 20 weeks, 


235. 4d. 


Certain high jinks on the part of the lay-clerks 
and choir boys in 1567 are evident from an entry | 
which reads : 
Paid Walter Powell for certain clamps for 
repairing the organ in the Choir damaged by the 
lay-clerks and quiristers, 9s. 


A Mr. Barrow repaired the organ in 1637 at a 
cost of £80 12s. 6d. when it was beautified 
externally at a cost of £32. Between the years 
1647 and 1660 all mention of organs disappears 
from the records, but at the Restoration a sum of 
£26 was paid in 1661 to an unnamed artificer 


‘Annals of Winchester Colleg se. from its foundation in the year 
1382 to the present time.’ By T. F. Kirby, M.A., F.S.A., Bursar of 
Winchester College, formerly Fellow of Trinity College, Cambridge. 
London: Henry Frowde, 1892. 
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JAMES KENT, 
1700-1776. 
ORGANIST OF WINCHESTER COLLEGE FROM 1737 TO 1774. 


(Photographed, by spectal permission, from an oil-painting in the Hall of the College. 
Ph tograph by Mr. W. E. Abley.) 


who put the instrument in order. In the rebuilt the organ according to the following 


year 1664, Thomas Harris, of Salisbury, rebuilt specification : 
GREAT (6 Stops). 


the organ at a cost of £154 6s. 5¢. The new : 

° a Nes : ipes. »ipes 
pipes were cast on the premises, as the accounts 1. Open Diapason .. a 4. Twelfth... iZ = ae f 
duly record: 2. Stopped Diapas on... 57 5. Fifteenth ... ay: 

° 3. Principal . un 57 6. Sesquialtera (3 ranks) 7." 
M: ‘ , rn avs erectine fi POs Cuorr, in front (4 Stops). 
Mason ind labourer, two day erecting furnace, 7. Stopped Diapason... 57 g. Flute a ee 
and for 3 loads of sand to place it on, 6s. Sd. 8. Principal 57 | 10. Fifteenth 7 
Haywood, carpenter, making moulds for the no LL (5 mes 
os - , sa . ’ tr. Open Diapason ... nae . Cornet (3 ranks) ... vee 402 
pipes (fistule organice ), 93. 12. Stopped Di: ee tee a Hautboy ... eS ow 36 
The same, mending the organ case, £2 10s. 13. Principal .. “+ 38 
Ccmpass Great Choir: GG (long 8ves) to e3 = 57 notes. 
Swell: Fiddle g to e} = 34 notes. 


Renatus Harris rebuilt the instrument in 1684-5 

in its present position in the second window on the The above is the pedal-less organ upon which 

north side of the Choir—at a cost of £225. In Dr. S. S. Wesley played during his organistship of 4 
780, Samuel Green appeared on the scene and! the College. The present instrument—built by 
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\ essrs. Bishop and Son and enlarged by Messrs. 
Fj] and Son—dates from 1875, but it still contains 
-~w of Renatus Harris’s stops. 

Vykeham’s original Statutes contain some 


inoresting directions as to the musical staff of 


the College and the conduct of divine service. 
Tc foundation included three lay-clerks, each of 
their yearly stipends being 20s.; the cloth from 
which their long gowns with hood or cowl were 
made was not to cost more than 33s. 4d. per 
piece. Minute directions are given as to the 


conduct of the services according to the use of 


Sarum. Matins to be sung daily between the 
hours of 4 and 6 am.! ‘The quiristers (the 
ancient spelling is retained at Winchester) are not 
mentioned in the original draft of the Statutes, 
possibly because their house was not ready for 
their reception. But they appear in the computus 
rolls within two years of the opening day. 
Wykeham decreed that sixteen quiristers, Aawperes 
et indigentes like the Scholars, are to be chosen as 
objects of charity (¢tuitu charitatis). They are to 
sing in the choir, make the beds of the Fellows 
and Chaplains, and help the servants who wait at 
table. They are to be fed on the broken 
victuals, on the fragmenta ef reliquie gue 
superfuerunt de mensis presbyterorum et scolarium ; 
but if this provision is not enough, it may be 
increased. 

As early as the year 1397 these singing boys 
were in receipt of an allowance of 6d. each 


CHAPEL, AND WARDEN’S HOUSE, 


¢ 


weekly, and if the value of the broken victuals be 
estimated at 2d. weekly, the provision for them 
was equal to that of the Scholars. Early in the 
seventeenth century the quiristers were allowed to 
live with their friends in the town, with the result 
that in 1631 the supervisors reported that they 
(1) Run about in hats, (2) Come not to school, 
(3) Few if any of them have surplices, (4) Only two 
or three can sing! This state of affairs continued 
till the year 1810, when the Warden and Fellows 
bought the lease of a house and put the quiristers 
into it under the superintendence of a master; in 
1882 the present ChoirSchool was built in Kingsgate 
Street. A former master of this school was the 
late Mr. Wilham Whiting, author of the familiar 
hymn ‘For those at sea’ (‘Eternal Father, strong 
to save’). The quiristers still wear a uniform, 
though it is not now made of ‘blewe 
maydekyn,’ ‘blewe medley,’ or ‘grene medley,’ of 
the fifteenth century: and although they are 
exempt from the bed-making duties of their 
predecessors, they still wait on the Scholars in 
Hall. It is said that Dr. Goddard —Headmaster 
from 1793 to 1809, and a munificent benefactor to 
the College—was formerly a quirister, and, coming 
to the present day, the most distinguished 
ex-quirister is Dr. George J. Bennett, organist of 
Lincoln Cathedral. 

Wykeham made no provision for an organist in 
his statutes. The duty appertaining to that office 
appears to have been discharged by one of the 





FROM THE WARDENS GARDEN, 


(Photograph by Mr. W. E. Abley, Winchester.) 
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three lay-clerks. It was not until the year 1542 
that any payment to a regular organist appears in 
the Bursar’s books, when one Robert Mose 
received a salary of £5 per annum: this amount 
(or one of £4) continued to be paid annually to 
the organist for more than a century. The first 
distinguished name on the roll of organists is 











increased from £5 to £50 per annum. 1. 
Reading succeeded Jeremiah (Jerry) Clark, coi- 
poser of the tune ‘St. Magnus,’ who subsequent y 
shot himself, through a love affair, during his 
organistship of St. Paul’s Cathedral. For 170 years 


(1695 to 1865) the successive organists of 
Winchester Cathedral were also organists of 

















CHAPEL. 


(Photograph by Mr. W. 


that of Thomas Weelkes, the celebrated madrigal 
composer. Mr. Robert Pickhaver, organist from 
1665 to 1678, received (in 1665) the sum of 
44 9s. 6d. ‘in payment for an instrument called 
le harpselen’ (harpsichord). During the organistship 
of John Reading, from 1681 to 1692 (who held 
a similar post at the Cathedral), the salary was 


FE. Abley, Winchester.) 


Winchester College. The names include John 
Bishop, James Kent, Peter Fussell, Dr. G. W. Chard, 
and last, but not least, Samuel Sebastian Wesley. 
To accommodate these pluralists at the Sunday 
afternoon service in Chapel—which is fully choral 
and of the Cathedral type—the sermon always 
preceded Evening Prayer, a custom which has 
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b en continued to this day. There are Wykehamists 
Ww.) remember solemn moments of silence when, 
the sermon in Chapel being finished, masters and 
boys patiently awaited the arrival of Dr. Wesley 
fr: the Cathedral, when he would walk up the 


ccatre of the Chapel, in view of the onlookers, 
ring a pair of white ducks! Dr. Kendrick 
P\ne, organist of Manchester Cathedral, formerly 
urticled pupil of Wesley’s at Winchester, recalls 
‘an 


au 
thit in very wet weather Wesley carried 


enormous gig umbrella of a vivid green colour! 
He frequently used to make me carry this huge 


gingham between rows of boys, to my great 
discomfiture ; and I can see the sly twinkle in his 
eye as he turned round to me when we arrived at 
our destination at the East end.’ White ducks 
and green umbrella ! 

Upon the removal of Wesley to Gloucester 
Cathedral in 1865 the two offices of Cathedral 
and College organist were separated—-the late 
Dr. G. B. Arnold being appointed to the former 
post, and the late Mr. William Hutt becoming 
organist of the College, an office he held for 
thirty-six years. 

The present Master of Music is Dr. Edward 
Thomas Sweeting. He was born at Alsager, 
Cheshire, on September 16, 1863. Upon the 
removal of his family to London, he, at the early 
age of eleven, became organist of St. Mary's 
Church, West Kensington. Two years later, 
having just entered his teens, he successfully 
competed for the Ward of Cripplegate Scholarship 
at the then recently-founded National ‘Training 
School for Music, the precursor of the Royal 
College of Music. He was one of its earliest 
pupils, and remained there for six years (1876 
to 1882); during the latter part of the time 
he held the Novello Scholarship. His teachers at 
Kensington were Dr. (now Sir) Frederick Bridge, 
Mr. John Francis Barnett, and Professor Prout, 
and he received much help and encouragement 
from kind-hearted Sir John Stainer. Among his 
fellow-students were Eugen 1)’Albert, Walter 
G. Alcock, Herbert F. Sharpe, Henry L.. Balfour, 
and Frederick Cliffe. 

In 1880 Dr. Sweeting qualified for the Fellowship 
of the Royal College of Organists, and two years 
later, on leaving the Training School, he began to 
look for an opening for professional work. His 
eye caught sight of an advertisement in THE 
MusicaL Times of June, 1882, in which a music 
master was required for Rossall School, Lancashire. 
He applied for the post and got it—-a good 
appointment for a young fellow of nineteen. 
At Rossall he spent fifteen happy years, taking 


the degree of Bachelor of Music in 1889, 
and that of Doctor in 1894, both at Oxford. 


Upon the death of Dr. G. M. Garrett in 1897 
Dr. Sweeting became organist of St. John’s 
College, Cambridge. ‘This office he held for four 
years, until he became Master of Music at 
Winchester College, a post he worthily holds, and 
in which his ripe musicianship and long experience 
of public school life, no less than his enthusiasm 
for the art, will increasingly have full scope in so 


splendid a sphere of influence. Dr. Sweeting 
has an excellent assistant in Mr. H. V. Jervis, a 
former student of the Royal Academy of Music. 





DR. E. T. SWEETING. 


(Photograph by Messrs. J. Russell and Sons, Southsea.) 
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Dorrep CROTCHET. 


THE HARMONY OF DISCORD. 

‘The pain that is all but a pleasure will change 
to the pleasure that’s all but a pain.’ It was thus, 
in these words, that Gilbert might have expressed 
his feeling towards the musical inspiration of Arthur 
Sullivan, as certain correspondence, not yet made 
public, proves, though the quotation from 
‘Patience.’ For indeed the hurt of life, the injury 
which life does to one, is sometimes part of one’s 
pleasure. In the ultimate appreciation of life a 
man has to depend rather upon the final results of 
his experience than upon the immediate suffering 
which he is compelled to endure. ‘Those of us 
who understand what pain means, and who know 
exactly why pain is given to our bodies for the sake 
of something higher and loftier than anything, 
except possibly music, can give to us, realize that 
sentence absolutely and to its ultimate point. 
What is a discord? It is nothing more or less 
than that part of the science of music which, on 
account of this philosophical principle, tells the 
} world precisely where and when it is necessary to 
| begin to appreciate the curious and unintelligible 


is 
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way of pain in this most mysterious world. Pain 
and pleasure meet one another at every point in 
our career; and therefore it is that one is able to 
speak with no uncertain voice of the purest harmony 
which exists in the right kind of discord. As music 


has wandered through the world, so the brain of 
man has changed its attitude towards the idea of 


discord; he has deliberately accepted harshness 
and hardness in order to persuade himself that life 
is not altogether a means towards pleasure, but is 


to a large extent a method of realizing something of 


that ineffable mystery which has been involved in 
the extra-human sentiment and the extra-human 
intelligence ever since man began to speak of the 
things above his own experiences. 

The organ has its great diapason, which in 
the hands of masters permits us to know how 
wonderfully the sentiment of music enters into the 
fine sentiment of that mathematical feeling which, 
in its ellipses, its parabolas, its hyperbolas, makes 
for all that is big in the movement of life, and 
for the swift motion of the world upon which we 
walk and with which we are concerned chiefly 
even though we do not appreciate or understand 
the actual meaning of our swirl round space, a 
swirl which is absolutely identified with the musical 
feeling of things such as those which are impressed 
upon one as one travels along and understands the 
revolution of the planets. And what shall we now 
say of the harmony of discord? There is a sort of 
freemasonry in our life which invents rules and 
which makes a certain convention necessary for 
everything which we are empowered to do, even to 
think ; but that freemasonry disappears from time 
to time, even though it reappears again and again. 
By this phrase we mean to say that the harmony of 
discord suddenly becomes the essential self of 
harmony, and that what is primarily a discordant 
note in a pure harmony inevitably grows, if it 
follow a sort of unearthly and as yet undiscovered 
rule, concordant. Unfortunately it happens that 
life is too often concerned with what may be called 
the preacher's ‘ business-way.’ The preacher of 
course makes enemies. ‘The very fact that Solomon 
was a preacher, as he tells us in that wonderful 
twelfth chapter of Ecclesiastes, shows that the 
discordant attitude of the public justifies the 
idea of harmony in discord. 

Solomon probably knew life better than most men 
that have ever lived, chiefly because he was so 
intimately acquainted with many natures: his 
discords were realized in his actual phraseology, 
and therewith his harmony, which is a mass of 
realized discords, has been unconsciously imitated 
in recent days by all the wisdom of music. At the 
same time, we do not in the least wish to identify 
the character of any men of genius with the spirit 
of Solomon, who in any case did his best to give 
the world many inventions, and who at the same 
time proved himself to be the true son of one of 
the greatest poets who ever trod this earth, David 
the Psalmist. 

The growth of discord in music is obviously a 
growth which runs parallel with the increased 
conplexity of brain that has distinguished the 





modern evolution of science. In the beginnir x, 
men were content with the simple singing in unis: 4 
which marks the earlier developments of sor. 
Now and then it must happen that a sport makes 
its appearance in the world; and we find such an 
example in ‘Sumer is icumen in.’ Here howe\ er 
it is clear that the effort of that monastic body 
which is supposed to be responsible for the 
composition of the work lay in an attempt to efface 
any thought of discord which might exist in a 
combination of voices singing in different intervals. 
Then very slowly, and after a great reaction of 
musical feeling, there seems to have come upon 
the Western ideal a feeling of pain, the character of 
which has already been described in the quotation 
wherewith I began this article. ‘There is no 
doubt that when the first resolution of discords 
was conceived, by some lingering meditative spirit, 
it was hailed without any enthusiasm, and without 
any of the final pleasure which has greeted 
in so many ways that particular idea in musical 
writing. And so one works the parallel throughout 
the kingdom of music ; as in the stately procession 
of kings which passed before Macbeth’s startled 
eves, One notes an endless progressiveness, yet, 
in essence, one marks the intimacies of the 
musical art which this Western world has chosen 
to take unto itself. Discord in harmony, 
harmony in discord—by these positive and negative 
poles there is wrought out for our human souls a 
wisdom of science which has by no means yet 
reached its ultimate height. The philosophy of 
music bears itself thus bravely through the world, 
partly in the teaching of happiness, and partly in 
the teaching of pain; which of the two is the 
better issue must remain, so far as our knowledge 
is concerned, an unassailable secret. But it seems 
to be one of the newer gospels of mankind that 
there should be no fulfilment without renunciation, 
that there should be no happiness without denial, 
and that therefore the more acute the relief from 


the pain of inspired music that lies in the womb of 


futurity, the more absolute will be the ultimate 
pleasure therefrom to be born. 


VERNON BLACKBURN. 


WAGNERIAN MUSIC IN ENGLAND. 

A LETTER WRITTEN TO WAGNER BY 
EDWARD DANNREUTHER, 
(Concluded from page 303.) 

Some of the most forlorn aspects of modern life 
are to be found in England. Watch the districts 
inhabited by working men in’ London, get a 
glimpse of the interior of the shops in the poorer 
neighbourhoods, and you will be convinced these 
people must take up music in sheer self-defence ; 
they will cling to it like one drowning in a sea of 
ugliness. Again, at the opposite end of the social 
scale, where the presence of accumulated wealth 
for generations has fostered a natural aristocracy of 
luxurious habits and prone to over-refinement of 
feeling as of manner, music of a manly, heroic cast 
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sec is particularly wanted. The sort of music, 
esi nable of its kind, that has hitherto touched 
thi. portion of English society, has acted rather as 
a ntle opiate, an additional condiment to the tea 
tal.c. Let Beethoven resound in these quarters, 
ins.cad of Promenades d’un Solitaire; let the 
C ainor Symphony rouse the slumbering spirits, as 
it ~ beginning to do, and we shall soon see the 
‘dc licate-handed, dilettante priest,’ who intones in 
Teanyson’s ‘Maud,’ reinvigorated and transfigured. 
And if, as Schopenhauer has it, the musician 
expresses the highest wisdom in a language his 
intellect does not understand, it might perhaps not 
be so inept to look upon English utilitarian 
philosophy, with its ‘greatest happiness for the 
greatest number,’ as a comment towards which 
the A major Symphony or the Pastorale might 
stand in the position of the text. And further 
still, if by-and-bye that text were to call forth 
comments of a more ideal character than those 
furnished by the current materialism or utili- 
tarianism, would it be a matter for regret ? 

The chaotic state of English musical culture, 
with its unmistakable tendency towards ameliora- 
tion—one must conceive of it as though it were 
seen through a lens—is apparent if one watches 
the ebullition that has taken hold of the mass of 
professionals. © Among our younger musical men 
there are, indeed, few whose mental horizon has 
not been extended beyond the confines of ‘mere 
music’; and this, assuredly, will tell upon the 
quality of their work. That the technical attain- 
ments of English musicians are fully up to the 
mark of their Continental brethren was curiously 
shown when the so-called ‘ Festival Orchestra’ of 
two hundred artists for the [Wagner] concerts at 
the Albert Hall was got together from all nooks 
and corners of London. It was the time, early in 
May, when the two Italian Operas, the Crystal and 
Mexandra Palaces, the Philharmonic Societies, the 
host of theatres, were in full swing, and when one 
would suppose every competent artist in the land 
to be occupied with his regular duties. Well, after 
some little trouble, the two hundred artists were 
found,—Englishmen born, for the most part-—and 
they played the most arduous portions of ‘ Der 
Ring des Nibelungen’ in a manner to call forth 
repeated expressions of approbation from the 
master. Such a fact needs no comment: and 
other facts, proving a similar highly creditable 
average of technical attainment, might easily be 
adduced. 

The sad thing, however, about it all is that so 
much of genuine artistic power should be more. or 
less wasted for want of a proper sphere of action 
and of proper organization. We are in want of a 
centre, a formative institution that should hold up 
an ideal standard and should not be continuously 
oscillating between one expedient and another to 
make both ends meet. We are rarely, hardly ever, 
independent of immediate financial success. ‘This 
Is the sore point with us. The commercial spirit 


is apt to vitiate everything of a public nature 
which a musician may undertake. The _ fatal 
‘Is it self-supporting ; does it pay?’ 


question, 





that final test which the English mind rightly 
applies to all practical undertakings and business 
matters—it has not yet learnt to regard as_in- 
applicable to matters of art. Thus, in spite of the 
capacity and energy so frequently shown by English 
musicians, and notwithstanding the intelligent 
sympathy with true music that the cultivated laity 
are always ready to evince, we are paralyzed by 
the spectre ‘ Finance.” And it is impossible to see 
a way out of this state of things until the plain 
truth comes to be recognised that music and money 
have no standard of value in common.” 

The same thing holds good with regard to 
theatrical performances. We have had the artists 
of the Comedie Frangaise with us, and have felt the 
fascination of performances correct in all details ; 
and we have deplored that our own best actors, 
whose individual gifts and attainments are in no 
Wise inferior to those of our French guests, should 
be unable to offer anything approaching the 
consistent and homogeneous style of their per- 
formances. But we chose to ignore the significant 
point that the Comedie Francaise is intended to 
represent French art at its best, and accordingly 
that it may perhaps pay, but it is not primarily 
meant to pay. It has never been the practice of 
the British Government directly to aid artistic 
institutions ; and it would be Utopian to hope for 
a change of policy in this respect. As a matter of 
fact, however, private resources in| England are 
plentiful enough to do both for music and for the 
stage that which has been done so well for 
the Theatre Francais, if only the urgent need 
action in such a direction were once clearly seen 
and felt. 

A reference to music and the stage in Germany 
does not, as a rule, strike an Englishman as being 
particularly apt if the conversation happens to turn 
upon the proper means to mend matters at home. 
If he has resided for any length of time at any of 
the larger German cities, he will say that the 
pecuniary assistance which German princes and 
town councils give to their theatres may have 
rendered the performance of plays better, but has 
left those of opera rather below the average of what 
he can get for his money in London. Moreover, 
the German stage suffers from a plethora of 
performances: and he fails to see how people 
contrive to change and to wind and unwind their 
repertoire so incessantly without getting out of 
breath. As to concerts, he cannot, as a_ rule, 
admit that such things are worse in London than 
elsewhere ; and he knows well enough that whatever 
there may be of individual excellence as player or 
singer, abroad, is sure to come to London some 
time or other —be it only to gather guineas, or to 
abuse the place if none be forthcoming. ‘To all of 
which one can but assent. But if, in the end, one 
points to Bayreuth, and tries to evoke sympathy 
with the aims embodied there, it usually takes 
some time before he can be got to see what 
is meant. He supposes himself to be the 

We have now, thanks to the zeal and influence of King 


Edw. ard VII., got the Royal College, founded in 1882, and much else 
besides. 
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‘man in the street’; he attempts to get a glimpse of 
the German spirit, which, he is told, has 
found its ideal expression on the Bayreuth stage ; 
and he looks dubious. He interprets German 
spirit by some figure of the Empire under a 
Prussian helmet, or attempts some witticism a la 
Byron about ‘ gin and true religion ’—and anyway, 
he fails to see how such a spectre could move to 
the sounds of the invisible orchestra. ‘The scare- 
crows of the press, and of German public life 
generally, trouble him less ; and what else is there ? 

the universities, theatres, concert-rooms, — or, 
perhaps, the beer gardens? One has to explain 
that the pure ‘Teutonic spirit is to be sought in the 
works of the great men of Germany; that it Is 
actually alive in the heart of the nation, too, 
though in public it may appear under queer 
disfigurements, its voice almost stifled amidst the 
noise of the day; that it once resided under 
Martin Luther’s cap and the periwig of Sebastian 
Bach, shone from the forehead of Kant and 
Schopenhauer, flashed from the eyes of Goethe 
and Schiller, and still resounds in the symphonies 
of Beethoven ; that the German nation assimilated 
a part of the spirit’s message, forgot a part, and 
passed by the rest; and, finally, that it is again 
spreading its wings for a great flight. 

In England, as in France, people are accustomed 
to see so little discrepancy between the average 
culture of the nation and the tendencies of repre- 
sentative men, that it is difficult for them to realize 
how in Germany the presence of untoward cir- 
cumstances should have brought about an ideal 
tendency in the best minds. But this tendency 
led them towards the discovery of types of art 
which are free from conventionalities, yet as_ truly 
German as ‘ Faust’ or the Ninth Symphony. — And 
a step farther is still more difficult ; for it becomes 
necessary to acknowledge that the fostering of such 
an ideal is of great importance to all men, and 
that it specially concerns a nation whose culture is 
so intimately connected with that of Germany as is 
England’s. 

Content with having pointed this out, the issue 
may be put on the simpler ground that the best 
thing in the way of art Germany has to offer is 
music; that the modern drama, permeated by 
music, has risen to undreamt-of heights ; and as in 
art example is better than theoretical teaching, so 
the examples set at Bayreuth may act as germs 
and bear good fruit in all Europe and beyond the 
sea —let them only be judiciously fostered. 

A friend of mine who went to Bayreuth in 1876, 
without) knowing exactly what he was about, 
subsequently reported himself to have felt like Saul, 
the son of Kish, who went forth to seek his father’s 
donkeys, and found a kingdom. 





As beauty is not beauty without virtue : so music is 
not music without art. 

As all things love their likes : so the more curious 
the ear, the delicatest music. 


FRANCIS MERES (1565-1647). 





Occasional Wotes. 





Music, all-powerful o’er the human mind, 

Can still each mental storm, each tumult calm, 
Soothe anxious care on sleepless couch reclined, 
And e’en fierce anger’s furious rage disarm. 


At her command the various passions lie ; 

She stirs to battle, or she lulls to peace, 

Melts the charm’d soul to thrilling ecstasy, 

And bids the jarring world’s harsh clangour cease. 


Soft through the dell the dying strains retire, 
Then burst majestic in the varied swell ; 
Now breathe melodious as the Grecian lyre, 
Or on the ear in sinking cadence dwell. 


Oh! surely melody from heaven was sent 
To cheer the soul when tired with human strife ; 
To soothe the wayward heart by sorrow rent, 
And soften down the rugged road of life. 

HENRY KIRKE WHITE. 


The announcement that the ‘long lost’ score of 
Wagners ‘Rule, Britannia’ Overture has been 
suddenly discovered at Leicester must be received 
with restrained enthusiasm. In the first place, it has 
long been known to a small circle that a set of 
orchestral parts of the overture is in the possession of 
a private collector in London ; and, secondly, in 1899 
Madame Wagner informed an English correspondent 
that a copy—probably autograph—of the score is at 
Bayreuth, and that it ‘is not intended for publicity.’ 
Wagner composed the work at Kénigsberg late in the 
year 1836, or early in 1837, but there is nothing in the 
Wagner literature to account for his having selected 
the theme of Arne’s famous song as the subject of an 
overture. He was then twenty-three years of age, 
and, although miserably poor, he, on November 24, 
1836, married—‘ for worse’ rather than ‘for better’ 
Christine Wilhelmine Planer. ‘The year I passed at 
Konigsberg,’ he records, ‘was completely lost to my 
art through the pettiest cares. I wrote one 
solitary Overture, Aw/e, Pritannia’ The work 
was performed, under the composer’s direction, at 
some orchestral concerts given in the crush-room 
of the theatre at Kénigsberg in March, 1837, but it 
attracted little notice. With the exception of a 
repetition performance at a ‘vocal and instrumental 
concert, got up by Wagner in the concert-hall of the 
Schwarzhiupterhaus, Riga, on March 19, 1838, the 
Overture drops out of knowledge. 


In the chronological lists of works compiled by 
Mr. Edward Dannreuther as an appendix to_ his 
admirable article on Wagner in Grove’s ‘ Dictionary’ 

an article written twenty years ago—the following 
information is given : 

Overture, ‘ Rule, Britannia.’ Unpublished. Written 
at Konigsberg, 1836. Score was sent to the London 

Philharmonic Society in 1840. (Apparently lost.) 


No one is better qualified to speak on Wagner matters 
in England than Mr. Dannreuther, by whom Wagner 
was hospitably entertained during his third (and last 
visit to England—April 30 to June 4, 1877. We 
therefore wrote to Mr. Dannreuther asking him to 
give his opinion upon the Leicester discovery. In 
reply he writes: ‘Wagner, so far as I can 
remember, never mentioned “ Rule, Britannia” to 
me. Some ten or more years ago Frau Cosima 
Wagner wrote several times, as the rumours that the 
score was in existence consolidated themselves. | 
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inquired particularly of the late Stanley Lucas, 
Secretary of the Philharmonic Society. His report, 
like that of the late Sir William Cusins, was that they 
ha:! heard of, perhaps even seen, such a thing, but 
thai there was no trace of it left. Some two years ago 
I became aware that the score was actually being 
oficred for sale in a mysterious sort of way: of its 
authenticity | have no doubt.’ There, for the present, 
the matter must rest until further information is 
forthcoming. 


Composers of choral music, in the exercise of their 
contrapuntal and constructive attainments, too often 
give little consideration to such important matters as 
verbal accent and making possible an intelligent 
enunciation of the words on the part of singers. Such 
being the case, may not some creators of music be 
reminded of Mendelssohn’s carefulness in this respect ? 
Writing to the English translator of his oratorio of 
‘Elijah, the composer, in various letters, said :-— 

Is not the accent extirpate a wrong one? The syllable 
éiy will always be the first in the bar and the strongest, 
with a marked accent. 

And pray let always accen? go first, especially in the 
Choruses! And Songs! And Recitatives ! 

I confess I do do not like the quavers, if they cax be 
it rid of, 

I should not like to place the word ‘ God’ on so short a 
note, and in such a rhythm, while the word ye¢ is just as 
light and insignificant as will do on such a note. 


oO 
gt 


It must be :— 
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which will not do for the quickness of the movement. 

A little more trouble will be amply repaid by a little 
improvement ! 

Accent is the thing, and I much prefer the alteration of 
a few notes to a bad accent. - 


All the italics in the above extracts are Mendelssohn’s 
own, the English also. No further comment is 
necessary except to add: lerd. sap. 


The Beethoven-House Society in Bonn has recently 
added three most valuable and complete autographs 
to the library in the master’s birth-house. They are 
the Song-cycle ‘An die entfernte Geliebte’ (Op. 98), 
the Pianoforte Sonata (Pastoral) in D (Op. 28), and the 
Third Rasoumowsky Quartet, in C (Op. 59). These 
treasures have been acquired from a private collector 
in Austria. We learn from the Bonner Zettung that 
these autographs show a number of interesting 
discrepancies when compared with their printed 
editions. The Pianoforte Sonata especially is said to 
contain whole pages of alterations in Beethoven’s own 
writing. This, we take it, implies alterations made 
after the publication of the work, though such an 
explanation seems doubtful. Moreover at the end of 
the MS. there is to be seen a piece for soli and chorus, 
a short piece d’occaston in which Beethoven, in a 
very ‘unbuttoned’ mood, ridiculed the famous member 
of his quartet, Schuppanzigh. The reproachful words 


are ‘Schuppanzigh is a wretch (Zp); Who does 
not know him, the fat hogpaunch ? (.Saunagen), and 





similar insults ; after which a chorus chimes in with 
‘We all agree, you are the biggest ass, Hihiha!’ This 
is no doubt the precious effusion which Sir George 
Grove was the first to print in his ‘ Dictionary of 
Music and Musicians, in Dr. Franz Gehring’s article 
on Schuppanzigh, Vol. II1., p. 4244. 


The Anniversary Festival of the Madrigal Society 
—held at the Holborn Restaurant on May 5—passed 
off with all the eclat that always attends that pleasant 
and brilliant function. The guests included Mr. 
Herbert Gladstone, M.P. (President of the Western 
Madrigal Society), Dr. Joachim, Sir Alexander 
Mackenzie, Sir Hubert Parry, Bart., Professor Prout, 
Sir Charles Stanford, Mr. D. W. Rootham, and others. 
Lord Alverstone (The Lord Chief Justice) presided 
with his usual urbanity, while Mr. J. Edward Street, 
the genial and hospitable Secretary, discharged his 
duties in a manner that calls for full appreciation. 
The following programme of ancient and modern 
madrigals, &c., was sung under the direction of 
Sir Frederick Bridge : 

Rejoice in the Lord (anthem for 4 voices) 

John Redford (1543). 

Adieu, sweet Amaryllis (4 voices) John Wilbye (1598). 

Arise, awake (5 voices) Thomas Morley (1595). 

Damelus’ Song to his Diaphenia (4 voices) 

C. Villiers Stanford. 
(Conducted by the composer.) 
Dry be that tear (4 voices) Rev. Dr. G. W. Torrance. 
(The above madrigal gained the Molineux Prize, 
with the Society’s Gold Medal, in 1903.) 


Nymphs are sporting (4 voices) KR. L. de Pearsall (1848). 
The silver swan (5 voices)... Orlando Gibbons (1612). 


Lady, vour eye (5 voices)... Thomas Weelkes (1608). 
Great god of love (8 voices) Rk. L. de Pearsall (1846). 
Thyrsis, sleepest thou ? (4 voices) John Bennett (1599). 
The Waitts Fa, la, la (4 voices) J. Savile (1660). 
Regret was expressed at the unavoidable absence 
of the Rev. Dr. Torrance, Precentor of Kilkenny 
Cathedral, the composer of the Prize Madrigal. 


of the Leeds Musical 
Festival has now been issued. ‘The actual novelties 
are five in number—viz., the cantatas : ‘ The Witch’s 
Daughter, by Sir Alexander Mackenzie ; ‘ Everyman,’ 
by Dr. Walford Davies ; and ‘A Ballad of Dundee,’ 
by Dr. Charles Wood ; while Sir Charles V. Stanford 
promises a new concerto for violin and orchestra and 
five Sea songs, with chorus. The remainder of the 
programme will consist of ‘ Elijah,” ‘ Voces Claman- 
tium’ (Parry), Mass in D (Beethoven), ‘ Golden 
Legend’ (Sullivan), Selections from Handel and 
Wagner, ‘Sing to the Lord’ (Bach), ‘ Song of 
Destiny’ (Brahms), and ‘Queen Mab,’ poem for 
orchestra and chorus (Josef Holbrooke), all these 
representing choral music, in addition to the following 
solo and orchestral works: Symphonies: Mozart in 
E flat, Beethoven No. 4, in B flat, and Glazounow 
No. 6, in C minor ; Overtures : ‘ Euryanthe’ (Weber), 
‘In the South’ (Elgar), ‘ Lustspiel’ (Smetana) ; 
Symphonic Poem, ‘Tod und Verklarung’ (Strauss) ; 
and Violin Concerto(Brahms). Sir Charles V. Stanford 
will again conduct the Festival, which is to be held 
on October 5, 6, 7, and 8, and Mr. Fred R. Spark is, 
as of yore, the Honorary Secretary of this important 
music-making in Yorkshire. 


The draft programme 


The name of Hans Pfitzner is as yet hardly known 
in England. In Germany, on the other hand, he is 
hailed by a small band of enthusiasts as the greatest 
living German composer, and as there is no doubt 
that his fame is gradually spreading throughout the 
Fatherland, it would seem as if he could not be 
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much longer ignored in this country. Hans Pfitzner 
was born on May 5, 1869, of German parents, in 
Moscow, where his father was an orchestral player and 
conductor. His mother was an excellent pianist and 
a pupil of Alexander Villoing, the teacher of Anton 
and Nicolas Rubinstein. In 1878 Pfitzner senior 
became a conductor at the Frankfort-on-Main 
Theatre, and the boy Hans studied with Iwan Knorr 
and James Kwast at the Hoch’sche Conservatoire. 
As a student he composed some incidental music to 
Ibsen’s drama ‘ Das Fest auf Solhang.’ Since then he 
has produced two operas, ‘Der arme Heinrich’ 
Mainz, 1895), and ‘Die Rose vom Liebesgarten’ 
Elberfeld, 1901), besides chamber music, songs, a 
Ballad for baritone solo and orchestra, ‘ Herr Oluf’ 
(Op. 12), and a second (humorous) Ballad for bass solo 
and orchestra, ‘ Die Heinzelminnchen’ (Op. 14), which 
was first produced at a Pfitzner concert given recently, 
under the composer’s direction, by the newly-founded 
and very enterprising Musikalische Gesellschaft of 
Essen. The gifted composer, who, like most artists 
with a ‘message,’ has had to wait long for the world’s 
acknowledgment of his genius, met with an enthusiastic 
reception in Kruppland, and such an excellent critic 
as Herr Max Hehemann refers to him in a glowing 
article in the local Generalanzezger as ‘one of our 
vreat ones’ and ‘a master.’ Who will be the first, we 
wonder, to give one of Pfitzner’s important works a 
hearing in England?) Or must we wait again till all 
the world rings with his praise ? 





Our Manchester correspondent sends the following 
correction in regard to the Hallé Orchestra Pension 
Fund : 

The Hon. Secretary of this Fund (Mr. Carl Fuchs) has 
pointed out certain errors of detail in my last month’s letter 
to THk Musicat TiMEs. Those errors must of course be 
corrected, and as it seems probable that the fortunes of 
the Fund in question—the first of its kind to be established 
in Britain—will in course of time acquire historical import- 
ance, I may perhaps be allowed to throw the corrections 
into the form of a_ brief statement, showing how the 
scheme fares now in the fifth year since its initiation. 
Of the five trustees, three are members of the Orchestra 
and two represent the Executive of the ‘ Hallé Concerts 
Society’; but the committee of five which actually 
administers the Fund consists exclusively of members of 
the Orchestra. The sources from which the Fund 
is derived are three in number: (1) Regular contributions 
by members of the Orchestra, (2) proceeds of the annual 
benefit concert held at the close of the Hallé season, (3) 
donations of patrons and friends. On joining the Pension 
lund a member pays an entrance fee of two shillings for 
every year of his age, and an annual subscription of one 
shilling for every year of his age. He can begin drawing his 
pension at sixty or, deferring retirement and continuing the 
subscription, can afterwards draw an increased pension. At 
the annual benefit concert the services of all members who 
have joined the Fund, as well as of the conductor (Dr. Richter), 
are given gratuitously. This year the services of the soloists 
at the Pension Fund Concert—Miss Marie Brema and 
Mr. Webster Millar—were also given gratuitously. The Fund 
is under the immediate patronage of Her Majesty the Queen, 
who made a donation of £100 at the time of the Orchestra’s 
visit to London in connection with the Elgar Festival at 
Covent Garden. The list of others from whom donations 
have been received includes a large number of past and 
present members of the Orchestra, several artists who have 
appeared as solo performers at the Hallé concerts, and some 
of the composers whose works have been performed. The 
word ‘ benevolent’ which originally figured in the title of the 
Fund has now been expunged. 


Mr. Henry J. Wood has resigned the Conductorship 
of the Sheffield Musical Festival of 1905, in order that 
he may devote his energies to the Queen’s Hall 
Orchestra, with the notable achievements of which his 
name is so worthily associated. 





The Competition movement is one that deseres 
full recognition and every encouragement. There can 
be no doubt that, wisely directed, these competitivins 
are productive of the greatest good in promoting a love 
of music, and moreover that the vein thus worked is 
rich in untold possibilities. We have therefore much 
pleasure in calling attention to the report (on page 392 
of a meeting recently held at which the subject has 
taken a new form, one in which the usefulness of so 
commendable a feature in our musical life will be both 
stimulated and strengthened. 


A correspondent writes: ‘What is the meaning of 
Hydropathetic?’ He adds: ‘I read in a certain 
musical journal that, at a conference of musicians 
recently held at Dunblane, “the members entered 
heartily into the social life and recreations of the 
Hydropathetic.” As the conference met at a 
Hydropathic establishment, | am wondering whether 
the members were “treated” to a diluted version of 
Tschaikovsky’s famous Symphony, named, for this 
occasion only, “ Hydropathetic.” What say you, 
Mr. Editor?’ Our correspondent appears to have 
given a very natural solution of the matter. Perhaps 
a very pathetic and peripatetic (not peripathetic, please 
Mr. Printer) speaker at that conference may have 
used the term ‘ Hydropathetic’ as a Tschaikovskyan 
example of Hydrometamorphism. 


‘Shall I modulate to B, or not to B?’ soliloquised 
the youth as he composed his ‘ Hamlet ’ Overture 





ANTONIN DVORAK. 





With much regret we place on record the death of 
Antonin Dvorak, which occurred with - startling 
suddenness at Prague on May-Day. The master- 
musician had been suffering for some time from an 
internal trouble, but he was getting better. He had 
sat down to dinner on the day of his death, and as his 
wife placed the food before him he fainted and never 
regained consciousness. 

The son of an innkeeper, Antonin Dvorak was born 
on April 8, 1841, at Nelahozeves, a village on the 
Moldau, one of the quietest of places, not far from 
Prague. Passionately fond of music, the boy received 
some rudimentary lessons in singing and violin playing 
from Josef Spitz, the village schoolmaster. At the age 
of twelve he was sent to live with an uncle at Zlonic, 
where he studied the organ under one Liehmann, who, 
as Mr. Hadow tells us, ‘deserves some honourable 
mention as having been the first to discover evidences 
of unusual capacity in his shy, simple-hearted pupil.’ 
In 1855, aged sixteen, the youth removed to Bohmisch- 
Kamnitz, where he learnt German and_ further 
studied the organ under Hancke. Mr. Dvorak then 
told his music-loving son that he must consider his 
education as finished, as he wanted another hand to 
carry on his publican’s trade, the father having 
opened a larger establishment at Zlonic. Every 
entreaty and protest against the decision of Dvorak 
pere was unavailing. However, Antonin, who had 
hitherto given proof of his abilities only as an 
executant, determined to try the force of his 
composing gifts, such as they were at that time. To 
quote from Mr. Hadow: 

He therefore prepared his last appeal in the shape of 
an original polka; copied the band parts, distributed 
them secretly among the Zlonic musicians, and, after a 
few days of breathless anticipation, launched his cow de 
thédtre for the conversion of an unexpectant household. 
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is better to draw a veil over the performance. The 
iposer did not know that the trumpet is a trans- 
ing instrument: strings and wood-wind contended 
nuously in different keys: there was an agonized 
nent of jagged and excruciating discord ; and it is 
surprising that the family remained unconvinced.* 


A year later, finding his position intolerable, Dvorak, 
aged sixteen, cast off the publican’s yoke, and set forth 
for Prague in October, 1857. He entered the organ 
school there, and for three years worked very hard at 
his studies. Like Wagner and Berlioz in their early 
day», he was miserably poor—so ‘ hard up,’ indeed, that, 





in order to obtain the bare necessities of life, ‘he joined 


a small band of some twenty performers and went | 
about with them, earning a meagre pittance at the | 


cafés and restaurants of the city. On Sundays he 


played the viola at a private chapel—these two) 


engagements bringing in a wage of rather more 
than thirty shillings a month! He could not even 


afford to hire a pianoforte, and the purchase of music- | 


paper was a luxury ; but in spite of all these draw- 


‘Studies in Modern Music.’ By W. H. Hadow, M.A. Second 
Series. London: Seeley and Co. 1895. Anexcellent beok to which 
we are much indebted for these biographical particulars of Dvorak's 
He. 


| 

| backs, this youth of grit and perseverance worked on 
with unabating enthusiasm, with the result that in 1860 
|he graduated second prizeman of the year at the 
Organ School. 

In 1862 he became a member of the orchestra of 
the National Theatre at Prague, where he greatly 
benefited by his intercourse with Smetana, who held 
the conductorship from 1866 to 1874. Another friend 
was Carl Bendl. Upon obtaining the appointment of 
organist of St. Adalbert’s Church, Prague, in 1873, 
Dvorak gave up his orchestral post and took unto 
himself a wife, though his circumstances were of 


the humblest description. He did not come before 
the public as a composer till his’ thirty-second 
year, when he set to music the patriotic hymn 
‘Die Erben des weissen Berges’ (The heirs of the 
white mountain). The full-score of this work bears 
on its title-page the following : ‘dedicated with feelings 
of deep gratitude to the English people. He then 
wrote one work after another with surprising rapidity 
| and marked originality. His genius and his poverty 
then became known, and he was granted a pension of 
about £50 a year from the Kultusministerium, a timely 
and well-bestowed pecuniary aid that brought him 
under the notice of Brahms. The publication (in 1878) 











376 THE MUSICAL TIMES.—JuneE 1, 1904. 





of a series of ‘Slavische Tiinze’ for pianoforte duet 
spread his fame far and wide. ‘Thenceforth he followed 
the career of a composer, with what success is well 
known. From 1892 to 1895 he was Director of the 
National Conservatoire of Music in New York, 
where he wrote his famous ‘New World Symphony.’ 
Dvordk’s compositions, which embrace every depart- 
ment of music, are characterized with distinct freshness 
of melodic and rhythmic treatment; the dramatic 
instinct is strong in all his creations. His ‘Stabat 
Mater’ is a noble example of his powers, while on the 
other hand the charm of his gipsy songs, with their 
quaint rhythms and intervals, testifies to the versatility 
of his genius. 

It is not surprising to find —so far as can be 
ascertained—that the name of Dvorak first appeared 
in an English concert programme at the Crystal 
Palace, and that Sir (then Mr.) August Manns was, as 
he has so often been, the pioneer in introducing the 
Bohemian master’s compositions to an English 
audience. At the Saturday concert of February 15, 
1879, the Slavonian Dances for orchestra’ were 
performed at Sydenham. THE MusiIcaL TIMEs, in 
a notice of the concert, said : 

Three Slavonian Dances by Anton Dvorak, a composer 
new to this country, concluded the concert. These 
interesting little pieces are somewhat similar in style to 
3rahms’s Hungarian Dances, the national characteristics 
being strongly prominent. They are excellently orches- 
trated, and produced a favourable impression. 


On March 10, 1883, at St. James’s Hall, the London 
Musical Society —an amateur organization conducted 
by the late Sir Joseph Barnby — gave the first per- 
formance of Dvorak’s ‘Stabat Mater’ in England. So 
greatly were its beauties appreciated that the composer 
accepted an invitation to conduct his devotional setting 
of the hymn at the Albert Hall on March 13, 1884, 
his first visit to this country. In September of the 
same year he conducted the work at the Worcester 
Musical Festival. For the Birmingham Festival of 
1885 he composed his popular cantata ‘The Spectre’s 
Bride, that of ‘St. Ludmila’ for Leeds in 1886, and his 
Requiem for Birmingham in 1891, all these per- 
formances being conducted by Dvorak in person. In 
1891 the University of Cambridge conferred upon him 
the honorary degree of Doctor of Music. Therefore 
the statement made by the Secretary of the Philharmonic 
Society that ‘Each time he came to England it was 
at the Society’s expense, and each time to conduct 
works from his pen at the Philharmonic Concerts,’ is 
erroneous. His appearances at the Society’s concerts 
were on March 20, 1884, April 22 and May 6, 1885, 
April 24, 1890, and March 19, 1896. 

On the occasion of his first visit to England (in 1884) 
Dvorak was the guest of Mr. Oscar Beringer, who 
invited him to his house through a mutual friend. As 
the composer would not venture to cross the Channel 
alone, he brought with him his friend Heinrich von 
Kdan, an excellent musician and professor of the 
pianoforte at the Conservatorium of Music at Prague. 
‘Neither Dvorak, who stayed with me for a month,’ 
recalls Mr. Beringer for the purposes of this article, ‘nor 
Kaan could speak a word of English. Dvorak, used 
to get up at five o’clock in the morning—a little 
awkward hour in an English household—and call for 
his friend Kaan, who had a room close by my house. 
They would then. stroll about London together. 
One fine morning however they lost their way. “| 
feel hungry,” said Kaan, as they passed a big place in 
the windowsof which breakfast tables were appetisingly 
exposed to view. “This must be a café, let us go in.” 
They did, and after they had hung up their hats they 
ordered breakfast. The waiters could not understand 
German, and after some time it was explained to the 





intruders that the building was not a café but a clul, 
and that therefore their wants could not be suppli d. 
Kdan said to me afterwards: “I have been in Paris, 
Berlin, and Vienna, and had never before seen so 
magnificent a café as that.” No wonder, I thought, 
as, above all clubs in the West-End, they had ordered 
their breakfast at the Atheneum !’ Another anecdote 
of this initial visit to England is related by Mr. Berinyer, 
At the Albert Hall performance of the ‘ Stabat Mater, 
which was conducted by Dvordk in 1884, Barnhy’s 
‘The Lord is King’ was performed. ‘That was in i) 
said Dvorak; ‘No, in E fa/, replied Mr. Beringer, 
‘Tl bet you anything you like it was in E,’ retorted 
Dvorak, indignant at being corrected ; the high pitch 
used at the Albert Hall had then to be explained to 
him by Mr. Beringer. 

The remains of the distinguished composer were 
laid to rest in the cemetery at Prague. The public 
funeral was of an imposing nature, and attended by 
immense crowds. Dvordk has left a family of five 
children, three sons and two daughters. One of the 
latter is married to M. Suk, of the Bohemian String 
Quartet, and the other is a singer at the Czech National 
Theatre. 

The photograph of Dvorak which accompanies this 
article was taken during one of the visits of the 
composer to Westwood House, Sydenham, _ the 
residence of the late Mr. Henry Littleton. 


HONOURING DR. JOACHIM. 

Brilliant, representative, and enthusiastic was the 
huge audience assembled under the roof of Queen’s 
Hall on the evening of May 16 to pay honour to 
Dr. Joachim. The occasion, to celebrate the Diamond 
Jubilee of the eminent violinist’s first appearance in 
England, was unique in more ways than one. The 
Prime Minister (Mr. Balfour), a true lover of music, 
spared time from his parliamentary duties in order to 
preside over that remarkable function. The proceed- 
ings were opened with the performance, by the 
(Queen’s Hall Orchestra under Mr. Henry J. Wood, of 
the ‘ Hebrides’ Overture by Mendelssohn, to whom 
Dr. Joachim referred as his father in music. The 
hero of the evening, with Mr. Balfour and Sir Hubert 
Parry, then made his way to the platform, the entire 
audience rising and cheering vociferously. Sir Hubert 
Parry then read an address to Dr. Joachim which 
contained the following references to his artistic 
career in this country : 

It was under the auspices of Mendelssohn that you 
played Beethoven’s Violin Concerto at the Philharmonic 
Society’s concert of May 27th, 1844. No combination 
could have been more prophetic of your career, though 
neither its duration in time nor the singular quality of 
its achievement was then within any probable foresight. 

Learning from Mendelssohn and Schumann, and 

working with Brahms in the comradeship of life-long 
friends, you have devoted your whole energies, as 
executant and as composer, to continuing the tradition 
and maintaining the ideal of classic music. 

We now hold it fitting that the sixtieth anniversary of 
your first appearance here should not pass without a 
special greeting. The welcome we offer you is alike for 
the artist who commands every power of the trained 
hand, and for the musician whose consummate know- 
ledge and profound reverence for his art have uniformly 
guided his execution in the path of the sincerest inter 
pretation. Your first thoughts as a performer have ever 
been for the composer and not for yourself. In no hour 
have you yielded to the temptation of mere personal 
display, and the weight of your precepts in one of the 
greatest musical schools of Europe is augmented by the 
absolute fidelity with which your example illustrates 
them. 
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Mr. Balfour next addressed the vast assembly, 
preluding his remarks with a reference to his ‘old 
frien) and schoolfellow, Sir Hubert Parry.’ The Prime 
Minister, in the course of his tribute to the genius of 
Dr. foachim, said: ‘ Wherever there are ears to hear, 
and wherever there are interpreters to interpret, there 
the joy which music is capable of giving may be 
enjoyed, irrespective of nation, irrespective, I had 
almost said, but certainly untrammelled by the barriers 
of space and the barriers of language.’ He then went 
on to speak of the masterful interpretations with which 
Dr. Joachim has for so many years made us familiar, 
and in conclusion he said : 


But I should very inaccurately express the feelings of 
this great assembly, and I should assuredly be very 
inaccurately expressing my own, if I were to pretend for 
one moment that we have looked at you merely as a 
great artist. Ever since that happier time when I had 
more opportunities of enjoying the great masterpieces of 
music than now fall to my lot, your annual visit to 
England was not merely a thing looked forward to as an 
occasion of a great vsthetic pleasure. We felt that a 
friend was coming among us. And I think that 
the great and beneficent influence which you have had 
on British music is due not merely to those high artistic 
qualities of which the Address gives a worthy descrip- 
tion, but also to that human affection which it is your 
peculiar and supreme gift to elicit, and which so many 
of us have enjoyed through longer years than I care 
now to enumerate. For it is as the friend as much 
as the musician, as the musician as much as the friend, 
that we now desire to pay all the honour which it is 
within our power to give you; and, as some simple 
memorial, some permanent monument of this memorable 
night, I now beg to present you on behalf of this 
assembly with a portrait which will, I hope, serve to 
remind you of the many friends whom, I will not say 
you have left in England, but whom you have in 
England, and will keep in England—among whoin you 
have enjoyed, through long years, unfailing popularity 
since, two generations ago, you first came among us. 


Mr. Balfour then presented Dr. Joachim with his 
portrait, painted by Mr. J. S. Sargent, R.A., which 
had been subscribed for many admirers of the 
great violinist as a manand as anartist. Dr. Joachim, 
who was again most cordially received, acknowledged 
the gift in modest, but well-expressed terms of 
appreciative thanks. He said, speaking in English: 
‘We have heard the lovely Overture [the ‘ Hebrides ’] 
which was inspired in Mendelssohn by British scenery, 
and it is a great joy to think that he, who always 
watched over my artistic career, was the means of 
bringing me to this country, which I have ever felt to 
be a second home to me. . On such an occasion as 
this, one is apt to think of what one would have wished 
to accomplish, but which has been left untouched. 
But it is some consolation to find that still there is the 
gratitude of kind and generous friends, who think, 
after all, | have done something.’ 

An interesting selection of music 
proceedings of this memorable occasion 
will not soon be forgotten : 


concluded the 
one that 


Violin Concerto ... ve ae Beethoven. 
DR. JOACHIM, 

Abendlied (from Op. 85) Schumann. 
(Arranged for solo violin and orc hestra by Joseph Joachim.) 
DR. JOACHIM, 

Overture to Shakespe: are’s * King Henry IV.’ 
(Second Part) in C major (Op. 7) 
(Composed in 1855.) 
Akademische Fest-Ouverture in C 
(Op. 80) 


.. Joachim. 


minor 
. Brahms. 


The two compositions last named were Jugend by 
Dr. Joachim, the remainder of the music being under 
Henry J. 


the direction of Mr. Wood. 





An exceedingly pleasant and surprising incident of the 
evening was the presentation to Dr. Joachim of an 
enormous crown-shaped floral tribute by Franz von 
Vecsey. The veteran violinist was so touched by this 
expression of affection on the part of the wonderful 
prodigy fiddler, that he kissed the little fellow, who we 
hope may in the year 1964 celebrate 47s diamond 
jubilee under similar circumstances. 

In order to correct some mis-statements concerning 
Dr. Joachim’s earliest appearances in England, we 
place on record a few facts derived from authentic 
sources. He made his debut at a monster benefit 
given by ‘the poet’ Bunn at Drury Lane Theatre, on 
March 28, 1844. The youthful violinist, then nearly 
thirteen years of age, was announced thus 

The celebrated Hungarian Boy, MAsterR TOACHIM, 
will make his first appearance before an English Public, 
and perform Grand Variations for the violin, on a theme 
from Rossini’s Ofe//o, by Ernst. 


He made at least ¢hree appearances before the 
memorable Philharmonic concert of May 27— at the 
Societa Armonica concert of April 22, at the Melodists’ 
Club (at which he dined) three days later, and at 
Madame Caradori-Allan’s concert of May 17. During 
his first visit to London he played at concerts or 
soirées given by Mrs. Anderson, Hausmann (the 
violoncellist), G. A. Macfarren and J. W. Davison, 
Miss Alicia Nunn, Madame Dulcken, John Parry (the 
comic singer), Purdy, and Benedict. In the many 
appreciative notices of his playing we find such 
expressions as ‘extraordinary little Joachim’ ; ‘he 
played perfectly in tune—a compliment we were unable 
to pay to Ernst—and with a correct cone eption of his 
author, his reading of it, indeed, was occasionally very 
fine ; he is the best youthful violinist we have heard, ’ 

and so on. An interesting anecdote of this his first 
visit to London, related by Dr. Joachim to the writer of 
the biographical sketch of hin. which appeared in 
THE Mt SICAL TIMES of April, 1898, may be repeated 
in connection with this Diamond Jubilee c elebration : 


by Mr. 
Blackfriars, on June 5, 


At a concert Purdey, at Radley’s 
HTotel, Bridge Street, 1844, 
Mendelssohn was announced to play his D minor Trio 
Joachim and Mr. Hancock. ‘It so 
happened,’ relates Dr. Joachim, ‘that only the violin 
and violoncello parts had been brought to the concert- 
room, and Mendelssohn was rather displeased at this ; 
but he said, ‘‘ Never mind, put any book on the piano, 
and someone can turn from time to time, so that I need 
not look as though I played by heart.” | Nowadays, 
people put such importance on playing or 
without a book, I think this might be 


given 


with Master 


when 
conducting 
considered a good moral lesson of a great musician's 
modesty. He evidently did not like to be in too great 
a prominence before his partners in the Trio. Ile was 
always truly generous !” 

Scottish friends and admirers (to the number of 150) 
of Dr. Joachim presented him with an illuminated 
address and a silver laurel wreath at Edinburgh on 
April 27. In presenting the address— which referred 
to the distinguished violinist as ‘one who combines the 
genius of an artist with the best qualities of a man, 
nobility, earnestness, conscientiousness, devotion, and 
love’ — Professor Niecks made some exceedingly 
happy remarks, concluding with the words that 
Dr. Joachim ‘was a striking example of the proof that 
all great, all true art had its roots in the nature and 
character of the producer. ‘The secret of the magic of 
his art, he might say, was his character as a man—and 
that character determined the tone of the public’s 
relation to him, and the nature of that relation was 
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that his character made the public his friends as well 
as his admirers.’ Dr. Joachim, in reply, said that he 
thought he owed this charming surprise to the kindness 
of devoted friends for ‘auld lang syne’ more than to 
his poor merits. He could only say how deeply he 
felt the honour they had bestowed upon him: and the 
honour came all the more home to him as it was 
offered him in the capital of a country which had given 
to the world so many immortal strains of music 

tender, chivalrous, fiery melodies that would live in the 
hearts of all the musical world long after more 
elaborate works would have ceased to find an echo. 


BROADWOODIANA. 


The ancient house of Broadwood have celebrated 
in an unusually interesting manner the transference of 
their business premises from the historic spot in Great 
Pulteney Street (dating from 1732) to the new and 
handsome abode in Conduit Street. A feature of 
the house-warming was an exhibition of old keyboard 
instruments, which remained on view for a fortnight 
during May. The exhibits were admirably arranged 
in chronological order, so that the visitor was able 
to trace the evolution of the modern pianoforte—a 
metamorphosis with which the name of Broadwood is 
so honourably associated. Antiquity is veritably an 
attribute of the clavichord, which Virdung described 





JOHN BROADWOOD AT THE AGE OF 80, 


in the year 1511, and for which Bach composed his 
celebrated ‘ Forty-eight Preludes and Fugues.’ Koch, 
in his Lexicon, refers to this old-time instrument as 
‘the comfort of the sufferer and the sympathising 
friend of cheerfulness’; and not only was it highly 
favoured by Bach, but Beethoven said that ‘of all 
keyed instruments the clavichord was that upon 
which he could best control tone and expression.’ 
The Privy-purse expenses of Elizabeth of York, 


A.D. 1502, mention‘ A straungier that gave the Quene 
b | faves 4 ik oe 
rhe specimen exhibited by 


a payre of clavycordes.’ 





Messrs. Broadwood, apparently of English manufic- 
ture, was made in the year 1770. 

The spinet—-which differs from the clavichord in 
that its strings are plucked by small quills instead of 
a brass tangent—is the next in order as one of the 
precursors of the pianoforte, and the instrument 
shown at Conduit Street—a_ very — beautiful 
specimen and in perfect order—made in 1710 by 
Hitchcock, of London. ‘To the spinet succeeded the 
harpsichord. The importance of this instrument in 
the sixteenth and seventeenth centuries was very 
great, it being much used in conjunction with other 
instruments. It was usually made with three strings 
to each note, and comprised two keyboards, and the 
stops and other mechanical contrivances greatly 
increased the scope of this delightful old-world 
instrument. The Riickers family of Antwerp—circa 
1575—were famous craftsmen who brought the 
manufacture of the harpsichord to perfection. The 
Riickers traditions were brought to England by a 
Fleming named Tabel, and became the basis of 
harpsichord making in this country. Three fine 
specimens were exhibited. One of these, made by 
Andries Riickers, a grandson of Hans (1651), was 
formerly the property of Handel, who must often 
have played upon it at his house in Brook Street close 
by ; Handel bequeathed it to his friend and amanuensis, 
Christopher Smith: it now belongs to the South 
Kensington Museum, and was kindly lent to the 
Exhibition. Another, also a two-manual instrument, 
but manufactured by Burkat Schudi (1771), was 
formerly the property of his (Schudi’s) daughter, who 
became Barbara Broadwood. Schudi (or Tschudi), the 
founder of the Broadwood house and a_ pupil of 
Tabel, became the greatest master of the harpsichord 
craft in the eighteenth century. He not only added 
much to the power and scope of the instrument, 
but patented, in 1769, the Venetian swell, an 
invention afterwards adapted to the organ with great 
advantage. 

The pianoforte, dating from about the year 1709, 
was invented, harpsichord shape, in Italy by Cristofori. 
Later on Silbermann introduced it into Germany ; but 
it was not till about 1760 that Johann Zumpe, who had 
been in Tschudi’s (or Shudi’s) workshop, made it 
known in England. Zumpe favoured an oblong shape ; 
from it was derived the square type of pianoforte 
which remained in vogue for about a century. The 
Zumpe pianoforte in the exhibition—one of the earliest 
square pianofortes manufactured in England (1766) 
was made expressly for Dr. Crotch, and its keyboard 
is evidently an experimental one, an attempt at equal 
temperament. ‘The earliest mention in the Broadwood 
records of a pianoforte is of one sent te a Miss Pelham, 
at Brighthelmstone (Brighton), on August 9, 1770. A 
grand pianoforte having a Venetian swell was manu- 
factured by John Broadwood and Sons about 1813- 
a link between the harpsichord and the modern 
household instrument. Other Broadwood ‘grands’ 
of interest that were shown included the instrument 
used by Chopin during his visit to London in 1849; 
the fine pianoforte made for Sir Alma Tadema in 
1879 ; and that supplied (in 1880) to Mr. Burne Jones, 
a notable instrument richly decorated with the story 
of Orpheus. 

The upright pianoforte was invented in 1800 by 
John Isaac Hawkins, who, by-the-way, was not a 
pianoforte manufacturer. This invention soon gave 
place to the type originated by Southwell in 1804, 
called the Cabinet pianoforte. It was of that high- 
back shape, with radiating and faded silk fronts, upon 
which elderly maiden mitten-wearing aunts were 
wont to play hymn-tunes as though they were studies 
in arpeggios! These upright—so very upright— 
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instriments retained their popularity for more than 
fori. years, when they were replaced by a more 
mod rn type of instrument—one that is known and 
hear! by all men. 

‘|e interesting and informing catalogue of the 
Broidwood Exhibition-—from which we have quoted 
in ompiling the above chit-chat—contained some 
quaint extracts from a private housekeeping-book 
of liarbara Broadwood, a daughter of old Schudi. 
This curious relic of bygone times dates from the year 
176) : its contents are of the most promiscuous nature 

housekeeping accounts, memoranda concerning the 
business in its early years, &c. One entry reads : 
‘8 Ibs. of pork at 5¢. a lb.’; another, ‘5 Ibs. of veal at 
547. a Ib.’—authentic records of prices current at that 
time. On January 9, 1773, Mrs. Broadwood notes 
that ‘ Mary Ann Patrix came into my service : agreed 
£7 wages and to find herself tea’ The cup that 
cheers but not inebriates was an expensive item of 
housekeeping in those days, as there is an entry 
of ‘3 lb. of tea at 12s., and 4 Ib. of tea at tos.’ A wax 
doll cost 2s. 6d. ; a pair of shoes, 3s. 8d. ; and ‘a silk 
petecoate, £1 3s.0¢. Barbara Broadwood’s marketings 
contain some quaint spellings, ¢.g., ‘potetys, ryce, 
oyle, sellet, milke, grins, fishe, mengling, sellery, 
catshep, and musterd.’ Sugar occasionally appears 
as ‘shougger’; there can be no doubt about 
‘gusberys,’ and ‘ coukumber’ can hardly be improved 
upon. 

Mrs. Barbara Broadwood little thought that the 
entries in her private memorandum book would get 
into print 135 years after she had noted them down as 
an everyday occurrence ; nor could her famous 
husband-—honest John Broadwood, of Cockburnspath, 
on the Berwickshire coast—have imagined that his 
business would attain to its present world-wide celebrity. 
Long may it continue to flourish! 


FRANZ VON VECSEY. 

Feelings of intense wonderment took possession of 
those who, spellbound in amazement, have listened 
during the past month to Franz von Vecsey, one of 
the most marvellous of child violinists. A child 
violinist he certainly is in years,—he has just turned 
eleven—but in technical skill, tone, and deep artistic 
feeling he has a rare combination of gifts that very few 
mature artists possess. Moreover his playing, most 
astonishing indeed in a child, is so certain, so natural, 
so pleasure-giving that, having heard not a few of the 
greatest violinists of the last half-century, we can only 
describe it as miraculous. No wonder that Dr. Joachim 
wrote in the boy’s album ‘God guard thee, thou 
wonderfully gifted child.’ 

Franz von Vecsey—the son of well-to-do parents, 
themselves gifted amateur musicians, the father an 
excellent violinist, the mother a skilful pianist—was 
born at Buda-Pesth in March, 1893. At the age of 
four he gave proof of his remarkable musical organi- 
zation by humming the greater part of Mendelssohn’s 
Violin Concerto, played by his father, and marking the 
rhythm by knocking together two flat pieces of wood. 

He received his first lessons from his father. Not 
only did he easily master the technicalities of the 
instrument, but he remembered and played from 
memory any pieces put before him by his father, after 
having read them through with even greater facility 
than most children would read a book. At the age of 
seven, he was only permitted, for the sake of his health, 
to practise fifteen minutes daily, the same length of 
time being devoted to a violin lesson. He soon played 
Dancla’s Studies, and added Paganini to his repertoire 
—all this before he was eight years old! He then 


became a pupil of Hubay, the distinguished professor 
at the Buda-Pesth Conservatorium. When rehearsing 
Paganini’s ‘ Hexentanz’ for the public examination, 
the boy, to his great grief, dropped his small 
instrument on the floor, which rendered it temporarily 
useless. Nothing daunted he rushed to his father and 
borrowed his full-sized violin and, without the least 
premeditation, he played upon it the ‘ Hexentanz’ 
and a Wieniawski concerto to the delight of a critical 
audience. His parents thereupon decided to allow him 
to appear in public, with what success his marvellous 
performances in London bear incontestable testimony. 
(For the foregoing biographical particulars we are 
indebted to the Strad of February last. 

Franz von Vecsey—whose portrait, by the kindness 
of his agent, M. Schulz-Curtius, we are enabled to 
give — made his first appearance in England at 
St. James’s Hall on May 3, when his programme 
included Wieniawski’s Concerto in D minor, an Air 
by Bach, Hubay’s Fantasia on Bizet’s ‘Carmen,’ and 
Paganini’s ‘Hexentanz.’ At the second concert, on 





FRANZ VON VECSEY. 
(Photograph kindly lent by Mr, Schulz-Curtius.) 


May 10, he played Mendelssohn’s Violin Concerto 
with extraordinary brilliancy, certainty, and true artistic 
insight. Crowded and enraptured audiences attended 
both these recitals, and also that given on May 17, 
when wonderment was increased rather than lessened 
by the boy’s extraordinary performances. On these 
occasions the fascinating little fiddler was ably 
accompanied on the pianoforte by Herr Alfred 
Schmidt-Badekow, who also contributed some solos 
with acceptance. Finally, we may close with the 
words of Dr. Joachim, a fellow-Hungarian artist of 





little Franz: ‘I am seventy-two years of age, yet 
never in my life have I heard the like ; never believed 
it were possible.’ 
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THE MUSICIANS’ COMPANY EXHIBITION. 


A veritable embarras de richesses will assuredly 
characterize the approaching Exhibition organized by 
the Worshipful Company of Musicians. Through the 
courtesy of the Committee we are enabled to place 
before our readers an epitome of the interesting and 
unique treasures kindly lent for the purposes of the 
Exhibition, and soon to be placed on view at 
Fishmongers’ Hall. 

His Majesty the King has graciously consented to 
lend the autograph score of the ‘ Messiah’; and Earl 
Howe has promised to allow his famous Hudson 
portrait of Handel to leave its home at Gopsall, and 
also to lend the letters written by the composer to 
Charles Jennens, the Earl’s ancestor and the compiler 
of the ‘ Messiah’ libretto. Other Handelian relics will 
be the Will, &c., from Dr. Cummings’s fine collection, 
and a MS. book of compositions preserved in the 
library of the Duke of Chandos. From the Lambeth 
Palace library will come the MS. of a hymn in two-part 
harmony written about A.D. 1300, and a volume 
containing a musical puzzle by Dunstable, hitherto 
unsolved. The Virginal Book of Lady Nevill (lent by 
the Marquess of Abergavenny); a manuscript book 
containing compositions by Anne Cromwell, first cousin 
of the Protector ; someleaves from an English Graduale, 
c. 1430; the Old Hall MS., ¢. 1450; a book of Lute 
tablature, c. 1650; and the original text of ‘Tristan, 
in Wagner’s own handwriting, will all be of special 
interest. The large collection of music autographs will 
include the ‘Comus’ of Lawes; some Purcell composi- 
tions (from the Royal Library at Buckingham Palace) ; 
a fine, early autograph of Handel; the Azvdante of 
Haydn's ‘Surprise’ Symphony ; Mozart’s Pianoforte- 
duet sonatas (Kéchel, 497); Sketches for the String 
Quartet in C minor and Mass in D, and the complete 
MS. of Pianoforte Sonata, Op. 79 (Beethoven) ; 
Mendelssohn’s Songs without words (Book 1), and the 
pianoforte score of * Elijah’; and Sullivan’s first song, 
in addition to specimens of Gluck, Scarlatti, Schubert, 
Spohr, Dussek, Liszt, Verdi, Gounod, and others. 
There will be letters galore, including one written by 
Beethoven to Schuppanzigh the violinist, whom he 
nicknamed ‘Sir John Falstaff’; one of Dvorak’s (in 
english) wherein he refers to himself as ‘a man whose 
heart sticks toall what is English’; the lastletter written 
by Liszt to Walter Bache, and communications penned 
by the Mozarts (father and son), Haydn, Weber, 


Verdi, Boito, and others. 

The exhibition will be rich in’ portraits, some of 
which are coming from the Music School collection, 
Oxford. Every known portrait of Beethoven is to be 


shown, with notes as to their origin, &c. The collec- 
tion of instruments will be both interesting and varied. 
The rich and curious stores of the Rey. Mr. Galpin 
and Mr. ‘P. W. ‘Taphouse are being drawn upon ; and we 
shall see the Virginals that were formerly in_ the 
of Nell Gwyn and Queen Elizabeth 
respectively ; also a Bird organ that belonged to 
George III.; the Lamont harp, and the harp of 
Mary Queen of Scots; the Chester recorders; a 
bass-drum from the field of Waterloo ; a magnificent 
Riickers harpsichord, lent by His Excellency the 
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Lord Lieutenant of Ireland; a sixteenth-century 
instrument showing the evolution of the violin; an 
Amati violin made for Charles IX.; and numerous 


other specimens of the violin family. The collection 
of medals of musicians will number over 500 specimens. 
The large number of printed books on music will 
be no less rare than fascinating; in this department 
the Royal College of Music has lent some of. its 
treasures, and Mr. James E. Matthew—the owner of 
the largest of private musical libraries—has placed his 
complete and valuable collection entirely at the 





disposal of the Committee. Furthermore, in proof that 
the ‘lighter side’ has not been neglected, we inay 
make mention of a pipe presented to Paganini, and 
the uncanny fiddler’s snuff-box ! 

The exhibition, which is to be opened by the 
Prince and Princess of Wales on Monday, June 27, 
will remain open for about three weeks. It will be 
well worth several visits. 


Church and Organ Music. 


THE HYMN-TUNE ‘MOSCOW’ OR ‘TRINITY,’ 

The familiar strain known as ‘Moscow’ has not 
only found its way into the hymnals of all denomina- 
tions, but it is still sung in countless churches. 
Therefore a few words concerning its first appearance, 
its composer, &c., may not be without acceptance. 
The tune first appeared in an oblong folio publication 
entitled :— 


A COLLECTION of PSALM and HyMN TuNEs. Never 
Published before. 
To be had at the Lock Hospital, near Hyde Park 


Corner. 

N.B.—This Collection is Published for the Benefit of 

the Charity. 

This book, known as ‘The Lock Collection’ and 
published in 1769, was edited by the Rev. Martin 
Madan (1726-1790), the author of ‘ Thelyphtora’ and 
a very accomplished man, who held the honorary 
chaplaincy of the Lock Hospital. Here is the original 
form of the tune: 
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It will be observed that the tune has not escaped 
the inevitable tinkering propensities of editors, who 
have not only changed the original form of the melody, 

(Continued on page 38y.) 
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PRIZE FOUR-PART SONG.* 


Words from Jonn Downann’s Second Book of Songs or Airs (1600). Composed by Cyrit B. RoorHam. 
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THE MUSICAL TIMES 


FOUNDED IN THE YEAR 1844. 








Tue Musica TimEs is the oldest English journal devoted to music and musicians; moreover, its 
existence has exceeded that of any other musical journal issued, or that has ever been issued, in this 
country. Started in June, 1844, it first appeared in the form of a modest sheet of eight pages; but in the 
intervening sixty years it has, like Topsy, “growed ” to about seventy pages every month. 

Quantity, however, is not the swmmum bonum of a musical journal—quality should occupy the first 
place. Ifthe quality test can be put to the proof by mentioning the names of contributors, THE Musicar 
Times has no reason to fear the result. The following have been some of the writers during recent years: 

C. A. Barry, Joseph Bennett, Vernon Blackburn, Rev. Francis L. Cohen, Frederick Corder, 
Henry Coward, F. H. Cowen, W. H. Cummings, W. H. Hadow, Edward Heron-Allen, A. J. Hipkins, { 
Arthur Johnstone, A. Kalisch, H. E. Krehbiel, Robin Legge, Otto Lessmann, Charles Maclean, 
J. A. Fuller Maitland, W. G. McNaught, E. Mandyczewski, F. Niecks, Ebenezer Prout, W. Barclay 
Squire, J. S. Shedlock, J. F. R. Stainer, Franklin Taylor, Herbert Thompson and F. Gilbert Webb. 

Biography has been made a special feature during the past seven years. Upwards of sixty Bio- 
graphical Sketches, with special supplement portraits, have appeared since July, 1897. These articles have 
been received with much favour both at home and abroad, and in Britain beyond the seas. English and 
foreign musicians of eminence, contemporary and bygone, have been included in this large gallery of 
Musica Times Biographical Sketches: the subjoined list of names speaks for itself. 

Illustrations have become an important and almost indispensable adjunct of present-day periodicals, 
This much-appreciated feature has of late been considerably developed in the pages of THE Musica. 
Times. A series of articles on English Cathedrals and College Chapels has furnished scope for the | 
pictorial embellishment of the descriptive matter relating to these interesting subjects. This illustrated | 
series will be continued, and also the articles on important musical libraries, public and private. k 

The survey under the heading Church and Organ Music has been greatly extended. The aimhas | 
been to provide matter that shall be both interesting and of practical helpfulness to those who officiate in | 
“Quires and places where they sing.” 

The old-established characteristics of THE Musicat Times have been brought up to date. The | 
“Occasional Notes,” or leaderettes—as they are sometimes fancifully termed—cover a wide range of | 
subjects. The monthly letters of such distinguished writers as Mr. H. E. Krehbiel, of New York, and Dr. 
Eusebius Mandyczewski, of Vienna, need no commendation ; and the periodical records of music-makings 
in various centres of musical activity are supplied by the leading writers on music in the Provinces. In 
the “ Answers to Correspondents” section, no pains are spared in furnishing satisfactory replies to the 
questions asked, even though the interrogations be, as they often are, posers. 

Reference may be made to the music—anthems or part-songs—appearing month by month, and 
to other well-known features of this old-established journal. THE Musicat Times has a large circle of 
friends and well-wishers in various parts of the world; and the many gratifying tokens of appreciation that 
are constantly being received, not only by letter but by frequent quotation in the Press, act as a stimulus 
to the Editor to increase the brightness of its pages and to make the paper more acceptable in the future 


even than in the past. 
BIOGRAPHICAL SKETCHES 


WITH SPECIAL PORTRAITS THAT HAVE APPEARED IN 


THE MUSICAL TIMES 


BETWEEN JULY, 1897, AND May, 1904. 





MADAME ALBANI, Mr. ALFRED GIBSON. Pror. Horatio PARKER. 
Dr. ARNE. SiR JOHN Goss, SiR WALTER PaARRATT. 
PROFESSOR ARMES. Dr. GREENE. Sir HuBertT Parry, Bart. 
THomMas ATTWOOD. Sir GEORGE Grove, C.B. PROFESSOR PRovT. 

Sir W. STERNDALE BENNETT. SIR JoHN HawkINs. | Mr. ALBERTO RANDEGGER. 
Dr. Biow. Mr. GEorGE HENSCHEL. | Dr. Hans RICHTER. 

Dr. Boyce. Dr. Henry HILEs | Mr. GrorGE RISELEY. 
SiR FREDERICK BRIDGE. Mr. A, J. HIPKINs. | M. EMILE SAvuRET. 

Dr. Bropsky. Mr. ALFRED HOLLINS. HENRY SMART. 

Dr. Henry Cowarp. Dr. E. J. Hopkins. | Sir Joun STAIner. 

Dr. F. H. Cowen. Dr. JOACHIM. | Sir CHARLES STANFORD. 
Joun B. CRAMER. Pror. KARL KLINDWORTH. | Dr. RICHARD STRAUSS. 
Dr. Crort. Dr. C. HB. Loy. | ir ARTHUR SULLIVAN. 
Dr. W. H. CummInas. Mr. Epwarp Lioyp. | Mr. FRANKLIN TAYLOR. 
Mr. EpwarD DANNREUTHER. Dr. Epwarpd MacDoweL.t. | Mr. JoHn Tuomas. 

Mr. BEN Davies. Mr. WALTER MACFARREN. | Rev. PRECENTOR TROUTBECK. 
Dr. ELGar. Sir ALEXANDER MACKENZIE. | HERR FELIX WEINGARTNER. 
S1GNorR Esposito. Dr. McNauGut. | SAMUEL WESLEY. 

Dr. Eaton FANING. Sir AuGcust MANNS. | Dr. S. S. WEsLEY. 

Miss MvrieEt Foster. Sir GEORGE C. MartTIN. Herr AuGust WILHELM). 
Mr. Epwarp GERMAN. Pror. NIECKS. | HENRY WILLIS. 


VINCENT NOVELLO. 





Tue Musicat Times is published on the Ist of every month. Pricedd. Annual Subscription, post free, five shillings. 1 
Lonpon: NOVELLO AND COMPANY, Limirep. 
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CHURCH AND ORGAN MUSIC —(Continued from page 380). 


but have taken upon themselves to harmonize the 
unison phrase which gives so much character to the 
tune. One wonders whether the shakes were sung in 
the old days, and whether a congregation executed 
with unerring precision the syncopation in bar 2; of 
course it must be remembered that the pace of 
psé almody was much slower then than now ; in fact, 
in some churches nowadays a tune like ‘ Moscow’ is 
turned into a sort of scherzo, so breathless is the speed 
at which it is often taken. 

The initials ‘ F. G.’ at the head of the tune stand for 
Felice Giardini, an eminent violinist born at Turin, 
April 12, 1716. He began his musical career as a 
chorister at Milan Cathedral, where he studied singing, 
clavier, and harmony under Paladini. On his return to 
Turin he studied the violin under Somis, and when 
still very young he played in the — band at Rome 
and subsequently at San Carlo, Naples. His brilliant 
execution became a snare to him, as he appears to 
have been fond of displaying it by ornamenting the 
accompaniments of songs with all sorts of runs, shakes, 
and cadenzas, feats of skill which elicited abundant 
applause. He was however cured of these inartistic 
propensities by Jomelli. During a performance of one 
of his (Jomelli’s) operas the composer seated himself 
close to young Giardini. The introduction of a brilliant 
violin cadenza of great length into the 77forne/ of a 
pathetic air so exasperated Jomelli that, at the end of 
the display, he rewarded the offending young fiddler 
with a sound box on the ear! In after years Giardini 
liked to relate this incident, adding that he never had 
a better lesson in his life. 

Leaving Naples, Giardini started for a tour in 
Germany, and made his way to London. Burney 
states that he first appeared here in 1750, at all 
events his success was unmistakable. ‘ His powerful 
yet mellow tone, the brilliancy of his execution, the 
spirited and expressive style in which he played the 
works of Tartini, as well as his own lighter but 
pleasing compositions, created a perfect furore, and 
he became at once the accepted favourite of the 
London public.’ In 1752, when he became leader 
of the Italian Opera band in London, he infused 
new life and spirit into that organization. He suffered 
great losses as manager of the Italian Opera, and 
afterwards returned to a sphere of work for which he 
was more naturally fitted—playing and teaching the 
violin. He led the orchestra at various concerts in 
London and at musical festivals in the country. In 1784 
he left England, resolved to retire from the active duties 
of his profession and spend the rest of his life in Italy. 
But his restless spirit brought him back again to 
London where, in 1790, he started comic opera at the 
Haymarket. This venture proved a failure. The old 
man then took his troupe to Russia, and died 
Moscow, December 17, 1796, aged eighty. 

Giardini was a prolific composer, as the long list of 
his works in Eitner’s Lexicon bears full testimony. 
The catalogue embraces operas, a quantity of violin 
music, quartets, concertos, sonatas, &c. He is said to 
have composed an oratorio of ‘Ruth.’ This is only 
partly true, as its ‘Act 1’ was the handiwork of Avison, 
‘Acts 2 and 3’ being by Giardini. The oratorio was 
first performed on February 13, 1765, at the Lock 
Hospital Chapel, near Hyde Park Corner ; repetition 
performances took place in 1772 and 1787. 

As to who first changed the name of Giardini’s tune 
from ‘Trinity’ to ‘ Moscow ’—an alteration doubtless 


in the nature of a compliment to its composer’s death- 
place—we have been unable to discover with certainty. 
Its earliest adoption—so far as limited opportunities 
for research have permitted—seems to have been by 
Mercer in his ‘Church Psalter and Hymn Book’ (1855) ; 





but we shall be glad to know of a previous instance. 
The late Dr. Henry Allon, in his ‘Congregational 
Psalmist’ (1861), retained the original name ‘ Trinity.’ 
By-the-way, this particular tune has been variously 


named: ‘ Bentinck,’ ‘ Fairford,’ ‘ Florence, ‘ Hermon,’ 
‘Italian Hymn,’ ‘Moscow, and ‘Trinity’ It is 
amusing to find that Canon Havergal, in_ his 


‘ Psalmody’ (published posthumously in 1871) stated 
that it is wrongly called ‘Trinity, considering that 
this is practically its baptismal name! But the ways 
of hymnal editors are more or less mysterious. 


THE SONS OF THE CLERGY. 

The 250th anniversary of this time-honoured charity 
is being celebrated this year. Exceedingly appropriate 
therefore is the issue by Mr. John Murray of a history 
of the benefaction, entitled ‘The Sons of the Clergy, 
1655-1904, by the Rev. E. H. Pearce, of the Court 
of Assistants and the Committee of the Festival. 
Music has always been an _ important feature 
of the annual Festival service, first held in 1655, 
and bearing an unbroken record since the year 
1674. For 207 years—1697 to the present time 


-the service has taken place in St. Paul’s 
Cathedral. In his notes on the music sung 


on these occasions, Mr. Pearce says, ‘probably the 
first love of the Anniversary was Purcell’s Te Deum 
and Jubilate, for voices and instruments, performed 
before the Sons of the Clergy at the Cathedral-Church 
of St. Paul.’ In course of time Purcell was elbowed 
out by Handel, and of course there have been many 
changes since. The Festival Service of 1851 (in 
May), when London was full of visitors to the Great 
Exhibition, called forth a scathing notice in The 77s, 
written by Mr. Davison—not ‘ Davidson, as Mr. Pearce 
has it. The notice reads :— 

We must, therefore, in spite of the regret it causes us, 
unequivocally condemn the music and the performance 
of the music which celebrated the Festival of the Sons 
of the Clergy yesterday afternoon. The choirs ‘ 
cannot be brought to learn anything out of the common 
track ; and thus Dr. Hayes is allowed to praise God in 
our cathedrals, while Mendelssohn is condemned to 
silence, although the one was a nonentity and the other 
a lofty genius. For the meeting of the choirs 
yesterday there was, we understand, ove rehearsal only. 
How, then, could an efficient execution be expected ? 
Under such circumstances . . . Mr. Goss showed 
wisdom in adhering to the tattered conventionalities of 
Attwood and Dr. Hayes. Dr. Elvey beat time 
strenuously from the organ loft, but to very little 
purpose. He followed Mr. Goss, but the respective 
choirs went each its own way. 


For the last thirty years the Festival has been a 
noble pzean of praise, ‘thanks to the late Sir John Stainer 
and his successor, Sir George Martin. By-the-way, 
the author of this ‘history’ omits to mention that for 
about thirty years preceding 1873 orchestral accom- 
paniments at ‘the Festival were tabooed at the instiga- 
tion of the Bishopof London (Blomfield )—a prelate who, 
in 1829, forbad an organ performance announced to be 
given by S. Wesley, T. Adams, and G. Cooper (the 
elder) at St. Sepulchre’s Church, Holborn, for a 
charitable purpose. 

We must not omit to state that Mr. 
pages give much interesting information concerning 
the history, management, officers, be nefactions, 
banquets, festiv als, Ke, connected with the benevolent 
Society concerning w hich he writes. As is not unusual 
in a book about the clergy there are several humorous 
passages, as for example under the heading ‘the 
choice of texts’ at the Festival services—one eminent 
divine actually discoursed on the words to be found in 


Pearce’s 300 
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Lamentations iv., 5 —‘ They that were brought up in 
scarlet embrace dunghills’! No doubt the preacher 
thought this was a good way of embracing the 
opportunity. 

The Festival of 1904 took place, as usual, in 
St. Paul’s Cathedral on May 2, the Prince of Wales, 
who had consented to head the list of Stewards, being 
present with the Princess. There was a full orchestra 
and chorus. Sullivan’s In Memoriam Overture served 
as the opening voluntary, the Magnificat and Nunc 
dimittis were Barnby in E flat, and the anthem, 
specially composed for the occasion, was a setting of 
‘When the Lord turned again the captivity of Sion.’ 
This anthem, composed by Dr. Eaton Faning, who 
conducted its performance, made an excellent impres- 
sion upon both singers and hearers. Sir George Martin 
conducted the rest of the service, and Mr. Charles 
Macpherson presided at the organ. The Bishop of 
Ripon preached to an enormous congregation, ‘and 
the Old Hundredth’ was sung at the end of the 
service. 


‘THE APOSTLES’ IN YORK MINSTER. 

The first performance of Dr. Elgar’s ‘ The Apostles’ 
in a cathedrai—the true home of the oratorio-—is 
announced to take place in York Minster on June 29, 
St. Peter’s day, the patronal festival of the Minster. 
The chorus is to consist of the Leeds Choral Union, 
the orchestra will be from London, and soloists of 
first rank, including Mr. Ffrangcon-Davies, are 
engaged. Mr. Alfred Benton will conduct, and the 
organ will be in the safe hands of Mr. T. Tertius 
Noble, organist of the Minster. We understand that 
the entire expense of the performance is being borne 
by a lover of music in Yorkshire who wishes to be 
nameless ; but none the less is he to be highly com- 
mended for this most generous act. Admission to 
the Service will be free. 


CATHEDRAL NEWS. 
ST. PAUL'S, 

A special service was held in the Metropolitan Cathedral 
on May 5, ‘in commemoration of the consecration of Mellitus 
as Bishop of London by St. Augustine in A.D. 604.’ The 
music sung on that imposing occasion included Stainer’s 
Magnificat in A, Bach’s * The Lamb that was slain,’ and 
Sir George Martin’s effective Te Deum composed for Queen 
Victoria’s Diamond Jubilee. 


ELY. 

Haydn’s ‘Creation’ was sung in the Cathedral, under 
the Octagon, on May 3 by the Cathedral choir and the Choral 
Society, with assistance from Cambridge and other places, to 
the accompaniment of a full band. The soloists were 
Miss Evans, from the Royal College of Music, Mr. Reade, of 
Trinity College Choir, Cambridge, and Mr. Dearth, of 
Westminster Abbey. Dr. Wilson, organist of the Cathedral, 
conducted the performance. 


WINCHESTER, 

On the octave of Ascension Day (May 19) an orchestral 
service at Winchester Cathedral included the performance of 
the following music :—Stanford’s Magnificat in B_ flat, 
Schubert’s ‘Song of Miriam,’ and a selection from the 
‘ Messiah,” in addition to an Overture in C composed by 
Mr. W. Prendergast, organist of the Cathedral, who 
conducted the service. Dr. Sweeting was at the organ. 
‘A Brief Report to the Dean and Chapter of Music in 
Winchester Cathedral, Advent, 1902—Advent, 1903,’ com- 
piled by the Precentor (the Rev. Walter Slater), has 
recently been published. The compilation is after the 
model of those valuable and interesting records formerly 
issued by the Succentor of St. Paul’s Cathedral. 





BRISTOL. 

The organ in this Cathedral—can it be possible that it 
is still a G organ ?—is to be improved and enlarged at a 
total cost of £3,500, of which £500 is already in hand. 
The work has been entrusted to Messrs. J. W. Walker 
and Sons, who rebuilt the York Minster organ and 
who are about to reconstruct the instrument in Rochester 
Cathedral, therefore good results in both instances may be 
expected. In an appeal signed on behalf of the Organ 
Restoration Committee by the Dean, it is hoped ‘ that the 
people of Bristol, as well as of the Diocese at large, who 
have helped so generously in the past, will complete the 
work by providing an instrument worthy both of the mother- 
church of the Diocese and of the city.” Such an appeal will 
surely not be in vain. Donations may be sent to the Dean, 
or to the Secretaries of the Fund—the Rev. Vernon Holt, 
The Cathedral, and Miss Pigou, the Deanery, Bristol. 


DURHAM, 

Professor Dr. Armes, organist of Durham Cathedral, was 
presented (on April 30) by some of his old pupils with the 
full-dress gown of a Doctor of Music, a selection of books, 
and an album; and, at the same time, Mrs. Armes was the 
recipient from the same generous donors of a ‘ Georgian’ 
tea-pot. Dr. Hutchinson made the presentation on behalf 
of the subscribers, and Dr. Armes replied in grateful and 
felicitous terms. 





Benedict’s ‘ St. Peter’ was performed at Brixton Church 
on Sunday afternoon, May 1, by the Brixton Oratorio Choir 
accompanied by a full professional orchestra. Mr. Douglas 
Redman, organist of the church, conducted, and Mr. Welton 
Hickin discharged the duties of organist. This was the 
last service of the season of these successful oratorio 
performances. 


Mr. Arthur Pearson, President of the Huddersfield and 
District Organists’ Association, recently read a paper on 
‘The use of the Organ in Divine Service.’ This Association, 
started in November last, is founded on lines similar to that 
of Wakefield. Mr. Fred. Clarkson, 35, Prospect Street, 
Huddersfield, is the corresponding secretary. 





A stained-glass window, placed in the north aisle of 
St. Mark’s Church, Tunbridge Wells, by public subscription, 
to the memory of the late Mr. N. E. Irons, was recently 
dedicated by the Bishop of Chichester. The inscription 
reads thus :— 

To the memory of Nelson Elvey Irons, Born 1836, 

Died 1894, Organist of this Church 1867-1882. 


ORGAN RECITALS. 

Dr. G. J. Bennett, Lincoln Cathedral.—Gothic Suite, 
Boéllmann. 

Mr. Roger Ascham, Feather Market Hall, Port Elizabeth. 

Capriccio in A, /az/kes. 

Mr. C. H. Moody, Parish Church, Heighley.—Andante 
religioso, John E. West. 

Mr. Fred. Gostelow, St. Stephen’s, Walbrook.—Overture 
in C (No. 1), Holiins. 

Mr. Alex. Reid, St. Paul’s, Canterbury.—Scherzo, from 
Symphony in G minor, Lemare. 

Mr. William Reed, Chalmers Church, Quebec. —Triumphal 
Song, 4. HZ. Brewer. 

Mr. H. Newboult, Wesley Church, Pretoria. —Allegretto 
in B minor, Guz/mant. 

Mr. Lewis H. Torr, Church of St. James’s, Emsworth. 
Offertoire in B flat, Ate Hadv. 

Mr. Thomas J. Crawford, St. Michael’s, Chester Square. 
Réverie in A flat, Staten. 

Mr. W. H. Maxfield, St. Tohn the Evangelist’s, 
Altrincham.—Andante and Fanfare, 7. C. Aridge. 

Mr. Joseph Almond, Congregational Church, Belmont.— 
Allegro and Adagio, John Bennett (c. 1752—84). 

Mr. Edward U. Ireland, Emmanuel Church, Nottingham. 
—Allegro moderato in A, /lenry Smart. 

Mr. Harold E. Mackinlay, St. Stephen’s, Walbrook.— 
Fantasia in C minor, Berens. 
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Mr. Frederick R. Frye, St. Mary’s, Chelmsford. —-Toccata, 
Dubois. 

Mr. F. T. C. Wickett, Wesleyan Church, Mutley, 
Plymouth.—March on a Theme by Handel, Gai/mant. 

Mr. R. W.. Strickland, College Street Chapel, 
Northampton.—Overture, 2. 1. Thorne. 

Mr. S. L. Coveney, St. John’s Wesleyan Church, 
Llandudno. —Fantasie Overture, Garrett. 

Dr. A. B. Plant, Wesleyan Church, Uttoxeter (Dedication 
of new Organ).—-Fugue in C, Buvtehude. 

Mr. Thomas Curry, Holy Trinity, Richmond. - 
Oliver Aing. 

Mr. W. Cary Bliss, Littleton Church. 
Monologue, Ahetndberger. 

Mr. H. C. J. Churchill, Regent Square Presbyterian 
Church.—Allegretto in E flat, [Vo/stenholme. 

Mr. R. T. Bedford, Parish Church, Loughborough 
(Dedication of new Organ).—Sonata in G minor, A/erked/. 

Mr. W. G. Whittaker, St. Paul’s Presbyterian Church, 
South Shields.—Legend and Symphonic F inale, Gut/maut. 

Mr. F. W. Benson, St. Oswald’s, Small Heath. —Fantasia 
in C, Zours. 

Mr. Chastey Hector, St. Michael’s Church, Handsworth. 
Caprice in B flat, Gu7zlmant. 

Mr. H. M. Sheaves, Timperley Parish Church.—Prelude 
on the Chorale, ‘ Valet will ich Wir geben,’ /. 5S. Bach. 

Mr. Rk. Buchanan Morton, North Church, Keith. 
Fantasia Sonata in A flat, Vhetvderger. 

Mr. Herbert G. Loveday, Mariners’ Church, Kingstown. 
—Rhapsodie (No. 1, Op. 7), Sazzt-Saéns. 

Mr. Leonard C.F. Robson, Ilford Congregational 
Church.—Laus Deo, Dido7s. 

Mr. L. Henniker, Holy Trinity, St. Lawrence, Ramsgate. 
—Fantasia in F, Best. 

Mr. FE. Cuthbert Nunn, St. Peter-upon-Cornhill. —Menuet 
and Trio, 4. B. Plant. 

Mr. W. Henry Thomas, St. George’s, Tufnell Park.— 
Offertoire in E flat, Salome. 

Mr. J. J. Finlay, Peebles Parish Church.—Finale (Rondo) 
from Second Organ Sonata, Ovse/ey. 

Mr. J. Matthews, St. Stephen’s, Guernsey. 


in D flat, Lemare. 


Maestoso, 


-Intermezzo and 


—Andantino 


ORGANIST AND CHOIRMASTER APPOINTMENTS. 

Mr. Harold G. Adler, St. Matthew’s Church, West 
Kensington. 

Mr. William J. Bailey (Choirmaster), Bellenden Road 
Church, Peckham. 

Miss Florence A. J. Black, Rosslyn Chapel, Rosslyn, N.B. 

Mr. Matthew Bowen, Parish Church, Ruabon. 

Mr. J. W. D. Brooks, Parish Church, Grimsby. 

Mr. Gerald Bullivant, Christ Church, Woburn Square. 

Mr. Wilfrid Davies, St. Ann’s Church, Tottenham. 

Mr. Arthur Davis, Langley Green Parish Church. 

Mr. Alfred Duncan, Pott Shrigley Parish Church. 

Mr. Henry Hackett, Bideford Parish Church. 

Mr. F. Gauntlett Haskins, St. Philip’s Church, Dalston. 

Mr. Arthur Hey, Parish Church, Swansea. 

Mr. Herbert Hipkins, Beeches Road Church, West 
Bromwich. 

Mr. William J. Ingram, St. Mary’s Church, Cuddington, 
Worcester Park, Surrey. 

Mr. W. G. James, St. Paul’s Church, Gloucester. 

Mr. G. P. Matthews, private organist to Evelyn Countess 
of Craven, Ashdown Park, Shrivenham. 

Mr. F. P. Reynold, St. Peter’s Church, Walworth. 

Mr. R. Richardson Jones, Parish Church, Leighton 
Buzzard. 

Mr. R. W. Robson, Harlesden Parish Church. 

Mr. J. I. Wedgwood, All Saints’ Church, York. 





Professor Prout discoursed in his usual erudite manner on 
Bach’s Partitas at the monthly meeting of the Incorporated 
Society of Musicians (London Section) held on May 14, at 
20, Hanover Square. 


Mr. Alfred Hollins, accompanied by Mrs. Hollins, sailed 
in the Ortona on May 20 for Australasia. Mr. Hollins will 


give recitals at Sydney, under the auspices of the Corporation, 
and elsewhere; he will be absent about six months. 





LOWER RHENISH MUSICAL FESTIVAL. 
DR. ELGAR’S ‘THE APOSTLES.’ 
(BY OUR SPECIAL CORRESPONDENT.) 
Cologne, May 22. 

For the second time within two years an English composer 
has enjoyed the distinction of providing the chief novelty in 
the programme of a Lower Rhine Festival. When, in 1902, 
Dr. Edward Elgar’s * Dream of Gerontius’ was introduced 
to these historical Festivals by Professor Julius Buths, in 
Diisseldorf, I drew attention to the unique character of the 
honour done hereby to an English composer, and ventured 
to hint at the far-reaching results that might safely be 
expected toaccrue from the great and immediate success which 
our composer’s beautiful work achieved before a severely 
critical audience. Those results were not long in showing 
themselves. <A gratifying revival of interest in the ‘ Dream’ 
in England, and a most welcome, new-born and wholly 
beneficial spirit of emulation amongst English Choral Societies 
were the first-fruits of that ‘famous victory’ in the Rhineland. 
And now I find myself in ‘ holy Cologne’ of ancient fame, 
and while the big bells of the glorious Cathedral ring in the 
joyous Whitsuntide, I bestir myself to give your readers some 
details of the second chapter in the remarkable tale of the 
results due to Professor Buths’s daring step two years ago. 

This evening the eighty-first Festival of the Lower Khine 
commences with Dr. Elgar’s ‘ The Apostles,’ and to judge 
from two complete rehearsals which I have been privileged to 
hear, the work will be given an exceedingly fine performance. 
The Festival is under the direction of the municipal 
Kapellmeister, Generalmusikdirektor Fritz Steinbach, of 
Meiningen Orchestra fame, whose enthusiasm over the 
English novelty it is gratifying to hear. ‘Es ist mir eine wahre 
Wohlthat gewesen, das Werk einzustudieren’ (it has been a 
downright boon to me to rehearse this work), he remarked 
after last night’s final rehearsal. ‘There is something about 
it,’ he continued—‘ you know, eve /’ (slapping his broad 
chest in the region of the heart). 

The Festival programme contains only this one absolute 
novelty, z.e.,in Germany. But Dr. Richard Strauss’s choral 
ballad ‘Taillefer’; Ernst von Wildenbruch’s ‘ Hexenlied’ 
for declamation, with orchestral accompaniment by Max 
Schillings; Max Bruch’s Sanctus for double chorus, two solo 
sopranos and orchestra (from Op. 35); and the original 
version of ‘ Lohengrin’s Erzihlung’ (containing twenty-four 
lines which Wagner ultimately discarded), will be novelties 
to me and doubtless to the majority of the audience. 


May 23. 


All doubts regarding the fate of Dr. Elgar’s great mi in 
Cologne were dispelled last night. The performance was 
superb in almost every detail, and the reception enthusiastic. 
The composer, who had come from England at the 
invitation of the committee, was called even after the first 
part, and warmly applauded, a rare distinction at these 
Festivals—so I was told. At the conclusion, after the 
audience had come under the spell of the stupendous 
* Ascension’ “Fzzale, the enthusiasm of the crowded and 
brilliant house broke forth with unmistakable spontaneity. 
Amidst reiterated calls for ‘Elgar’ and ‘Componist,’ 
Herr Steinbach led the composer to the platform, where he 
was received with ringing ‘ Bravos’ and tumultuous applause 
in which audience—consisting largely of musicians from all 
parts of Germany, Holland, and Belgium—and performers 
heartily joined. 

Of the performance I can but repeat in the most emphatic 
manner that, a few trifling mishaps excepted, it was superb, 
and that Herr Steinbach proved himself a great conductor 
by the way in which, without any sort of hint from Dr. Elgar, 
he managed to realize the composer's intention; the 
orchestra playing was a pure delight from the opening note 
to the last, and the true value of the orchestration and its 
tremendous importance as a great factor in the composer's 
scheme were fully appreciated. Every point was clearly 
brought out, and I heard beauties and effects which I have 
never heard before. It simply showed once more what an 
enormous advantage a conductor of a municipal subsidized 
German orchestra with unlimited chances for rehearsing has 
over his colleagues in England. Herr Steinbach’s orchestra 
was a revelation. What Sheffield did for the choral portions 
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of *Gerontius’ in London the other day, that Cologne has 
done for the orchestral score of ‘ The Apostles.’ 

The chorus sang with sureness, beauty of tone, and depth 
of expression. They produced, with the huge orchestra, the 
most astounding climaxes, the like of which I have never 
heard in a long experience. No wonder the composer was 
delighted therewith. The soloists were Frau Riische-Endorf 
(Angel and Mary), Frau Metzger-Froitzheim (Mary Magda- 
lene); Herren Dr. Felix von Kraus (Jesus), Heinrich Knote 
(John), Theodor Bertram (Peter), and J. M. Orelio (Judas). 
Of these excellent artists the last-named gave the most con- 
vincing reading of any of the parts. Herr Orelio is an 
operatic singer, and his training stood him in good 
stead in interpreting the most dramatic part in the oratorio, 
while the two ladies sang with feeling and conviction. 
Herr Knote’s trumpet tones rang through the ensemble 
pieces in splendid fashion, and Herr Bertram was a safe and 
sturdy Peter, and the sincerity of Herr von Kraus in the 
part assigned to Jesus was at all times evident. Special 
mention must be made of the highly-artistic playing of the 
important organ part by Professor F. W. Franke. 

After this unique performance I repeat once more what I 
have already, on two occasions, stated as my conviction, 
viz., that ‘The Apostles’ is a great work. 


The Musical Competition Festival 
Movement. 





FORMATION OF AN ASSOCIATION, 


A well-attended and influential meeting, convened 
with the object of forming a Musical Competition 
Festival Association, was held at the residence of the 
Dowager Lady Beauchamp, 13, Belgrave Square, on 
May 17. Lady Mary Lygon, who presided, expressed 
her hearty sympathy with the objects of the meeting, 
and promised her active co-operation. She then called 
upon Miss Wakefield, the convener of the meeting, 
who, in the course of a very able and interesting 
speech, said :— 

I do not think it is the least necessary here for me to go 
into the question of whether Musical Competition Festivals 
are worth encouraging or not. I think that every one 
attending this meeting has more or less experienced that, 
for those who love music or who wish to see it form a 
definite and important item in the life of the people of 
England, there is no such thorough, rapid, and far-reaching 
way for it to do so as is provided by the general scheme 
and organization of these Competition Festivals. Their 
component parts are stimulus and hard work. They appeal 
to our weaknesses (quite a useful thing to utilize and realize) 
as well as to our strengths. Also it is to Le remembered of 
them that the work of all those taught is voluntary and for 
the love of music. The aim is not to make professional 
musicians or professional choirs, though such may result, but 
to inculcate a true love of music, which many of us believe 
to be more easily and comprehensively acquired by a 
comparatively small amount of personal practical application, 
than by a very much larger amount of what might be called 
aural instruction. The Festivals are no new idea. From 
Eisteddfod and joust of Minnesinger and Meistersinger these 
trials of vocal strength have, in one way or another, at many 
different times held their own, but their modern development 
is on very different lines to those of ancient days. I would 
sum it up as less of combat and more of organized study. 
My experience, I am glad to say, in the past nineteen years, 
has brought me into connection with many of these Festivals, 
so that the Westmorland Festival is merely one of a most 
interesting whole in my mind. 

So much for retrospect ; and for the accepted position of 
the value of Competition Festivals, I will merely accentuate 
this by reading a letter I have received from Sir Hubert 
Parry on the subject : 

‘I do indeed think these Competition Festivals are 
splendid things—quite among the most hopeful signs of 
the times in this country. There are hundreds of ways 
in which they do good: Showing people how really 





enjoyable good music is when you come to know it, in 
spite of all that is said to the contrary, and giving 
people something to work for and exercise their faculties 
upon, which are troubled and dulled sometimes in the 
country districts when without an incentive to activity ; 
and giving them also opportunities to meet together and 
expand their experiences of men and things.” . . 


Before turning to the actual object of this Association 
to-day, I could not miss this opportunity of calling your 
attention very briefly to the one point I claim to be original, 
and adopted in many modern Competition Festivals, 
and that is the work done by the choirs in the music 
not for competition. To balance competition, in my mind 
combination is absolutely necessary, and I do not believe 
the greatest power for instruction is reached by these 
Festivals until this combined work is arrived at. It is the 
co-operative system adapted to musical requirements, 
Works can be performed and knowledge of music gained, by 
separate instruction and massed results, which astonish even 
those who have had experience of years’ standing. To all 
those who have not yet undertaken it, I commend music 
learnt not for competitive purposes as the highest attainment 
of the most useful competition lever; therein speaks the 
voice of a great art quite directly to its humblest votaries, 
calling them to serve it, without emulation, without rivalry, 
but simply as ‘ A/zsic, sacred tongue of God.’ 

And now as to the Association, with a Competition Festival 
Congress as its special object, about which we meet to-day. 
It has appeared to me for some years past that all of us 
connected with and interested in this movement wanted 
some practical binding link, also something almost of the 
‘Inquiry Bureau’ character, to which many questions that 
arise on different topics could be referred, and at which 
papers would be read, followed by wide discussion. It has 
been my privilege and pleasure in the past nineteen years to 
receive a fair quantity of letters with all sorts of queries, 
some of which I was able to answer; in other instances I 
knew of people who could give much better advice than 
I could on the particular point in question. So it often 
seemed to me, if we could focus all our experience and 
knowledge in a Congress once a year, we could then, if 
it is properly organized, get the very best authorities on 
special subjects, which would be an enormous help to all. 
There should also be ample room for discussion, so that 
anyone could bring up points of difficulty. And furthermore 
I would suggest that Dr. McNaught and myself, if appointed 
secretaries, should be at hand for some portion of the day in 
some room to try and make ourselves generally useful! The 
idea of this Association should be (as I see it) as wide as 
music itself; no stereotyped rules or methods which might cut 
out one Festival while admitting another could be entertained. 
Our common ground should be our work for music, our 
difficulties and our successes. I am glad to say we all have 
both. 


Miss Wakefield then proceeded to throw out some 
practical suggestions in regard to the proposed 
Congress, and, in conclusion, said :— 

So, ladies and gentlemen, I would suggest that this 
Association embraces both the practical and ideal side of 
music in connection with these Festivals. I believe, if you 
approve of it and endorse its existence, that it will be one 
more step in a work of education which I am quite sure has 
the power to riddle England through and through with 
music. 


It should be borne in mind that Miss Wakefield, as 
the originator of the Westmorland Festival at Kendal, 
may be regarded as the chief promoter of the recent 
Competition movement in England—a movement 
which is rapidly undergoing great development in 
various parts of the country. 

Dr. McNaught, who was unavoidably prevented 
from attending the meeting, sent the following letter :— 
DEAR Miss WAKEFIELD, Shay IO) SMe 

I much regret that I am unable to come to the meeting on 
the 17th. I am engaged to adjudicate at the Pontefract 
Competitions, which commence on that day. 

Closely connected as I have been for many years with the 
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Competition movement, I should very much like to be 
present at the birth of the new Association. 

Your circular so very well describes the possible utilities 
of the Association that it is unnecessary for me to say more on 
this head. 

I am just completing a round of about five weeks’ 
constant adjudications, during which I reckon that I shall 
have faced about 10,000 competitors. Others, of course, 
have been similarly engaged elsewhere. 

It is increasingly evident that the potentialities of the 
movement are great, in rousing dormant musical faculty and 
in discovering and giving due honour to excellent work 
accomplished. Asa school of choir training the Competition 
scheme is unique. In no other way can a would-be choir 
trainer or conductor gain so many pointed object-lessons on 
what there is to do and how to do it. 

Amo~g the numerous incidental utilities of the movement 
not the least is that it may help to conserve the study of our 
fine heritage of part-music and that, as well, it may tempt 
choirs and conductors to widen their knowledge by the study 
of the most modern music. 

From the social point of view the value of the movement 
can hardly be over-estimated. Many of your audience must 
have had experience—sometimes pathetic—of its utility in 
this direction. It is this aspect of the movement that should 
make us all very tolerant of musical shortcomings. 

I hope your meeting will be a thoroughly useful one. 

Believe me, 
Yours very sincerely, 
W. G. McNavuGcut. 

Mr. Henry J. Wood then bore his testimony to ‘the 
value of the Competition movement as a factor in 
combined choral life,” and Dr. Somervell moved, and 
the Hon. Everard Feilding (Brigg) seconded, the 
first resolution :— 

That this meeting expresses its approval of the forma- 
tion of an Association of Competition Festivals, having 
as its object a yearly Congress to be held in London, at 
which papers on subjects specially connected with these 
Festivals could be read by well-known authorities, and 
discussions held on all matters of interest or difficulty. 

Mr. W. H. Leslie (Hunstanton) moved, and Miss 
Cecilia Hill (Slough) seconded, the following resolution : 

That this meeting approves that payment of the sum 
of 1s. per head should constitute membership of the 
Association, which payment would entitle each member 
to a ticket for the Conference ; and that the Executive 
consists of a President (to be suggested by the 
Committee) ; Chairman of Congress, Lady Mary Lygon ; 
Hon. Secretaries (fro ¢em.), Miss Wakefield and 
Dr. W. G. McNaught ; Treasurer, Mr. W. H. Leslie ; 
Committee, all the Secretaries of the Competition 
Festivals or Festival representatives throughout England, 
with Chairman, Secretaries, and Treasurer above. To 
be elected annually. 

These resolutions were carried unanimously. 

A discussion on various important matters relating 
to musical Competitions then ensued, in which the 
following ladies and gentlemen took part, the subjects 
on which they spoke being placed after their names : 

The Hon. Mrs. Robert Spencer (Northampton), ‘On 
Prizes’; Mr. E. Minshall, ‘ The Financial Difficulties of 
Starting a Festival’; Miss Craig Sellar (Petersfield), ‘The 
Possibility of a Competition of ‘‘ Best Choirs” from each 
Centre’ ; Mrs. Commeline (Windsor), ‘ What is the simplest 
organization for putting competitive centres on a solid public 
basis?” ; Miss Mary Egerton (York), ‘ How to obtain Musical 
Instruction for Villages’; Mrs. Peake (Retford), ‘ What 
possibility is there of County Council teachers for village 
classes ??; Dr. Perrin (Canterbury), ‘Is it better to cover a 
large area when starting a Competition Festival, or to confine 
such efforts to a small area round the place where the 
Festival will be held ?’ 

Votes of thanks to the Dowager Lady Beauchamp 
for kindly lending the room for the meeting, coupled 
with Lady Mary Lygon’s name for presiding, were 
proposed by Mr. J. A. Fuller Maitland and seconded by 
Mr. Gervase-Elwes. 





Further particulars concerning the Association may 
be obtained from Miss Wakefield, Nutwood, Grange- 
over-Sands, Lancashire, or from Dr. McNaught, 
Annandale, Woodside Park, London, N. 


LIST OF PLACES WHERE COMPETITION FESTIVALS ARE 
ORGANIZED :— 

Barrow. North Notts (Retford). 

Blackpool. Northampton. 

Brigg (N. Lincolnshire). Northumberland (Hexham). 

Berks, Bucks and Oxon. Nottingham. 

Carlisle. Petersfield (Hants). 

Dorset (Wareham). Petworth. 

Farnham. Pontefract. 


Richmond (Swaledale, Yorks.). 
Spilsby (S. Lincolnshire). 
Stratford (London). 


Hunstanton (Norfolk). 
Isle of Man. 
Keswick. 


Kensington (Ladies’ Choirs). Suffolk. 
St. Cecilia Clubs (Girls). Southport. 
Leyburn (Wensleydale). Tonbridge. 


Whitby (Eskdale). 
Westmorland (Kendal). 
Workington. 

Working Girls’ Clubs (London). 


Manchester (Female Voices). 
Morecambe. 

Madresfield (Malvern, &c.). 
Mid-Somerset (Shepton Mallet). 


The following are reports—by our own corre- 
spondents and others—ot Competition Festivals that 
have been recently held :— 

NORTHAMPTON. 

The competitions here have the advantage of the direct 
superintendence of the Hon. Mrs. Robert Spencer. — This 
year the adult sections met on April 16 and the junior 
sections on April 23. On the first day there were about fifty 
entries in the various choral sections. Rushden, Kensley 
Park, and Earl’s Barton (Baptist) sent first-rate choirs. Five 
bands, variously constituted, entered. On the whole the 
proceedings were lively and interesting. The junior com- 
petitions were also very successful; the entries were 
numerous, and the standard of the singing often high. 
Dr. McNaught and Mr. George Rathbone adjudicated. 


CARLISLE. 

The Carlisle Festival, the ninth of the series, was managed 
this year with more than usual enterprise. The proceedings 
were spread over three days, April 19, 20, and 21. 
The services of Lady Maud Warrender and Mr. Plunket 
Greene were secured for the concerts. A local band 
was supplemented by professional aid from Manchester. 
The combined performance of the choirs was therefore made 
important. The competitions displayed the usual features, 
school choir singing and adult choirs in many sections. 
There were no instrumental sections. The entries were 
fairly numerous, and often the standard of performance was 
excellent. Many of the school teachers and choir trainers 01 
the district are highly skilful in dealing with technics o! 
choral performance. 

In the chief choral class the tests were ‘Come, Pretty 
Wag,’ any chorus from Handel's ‘Ode on St. Cecilia's Day’ 
(‘The dead shall live’ was chosen), and a piece to be sung 
at sight. Eaglesfield, under Mr. Lowry, won the first place, 
and Stanwix, under the Rev. H. Dams, the second. At the 
final concert the whole of Handel’s Ode was performed, and 
Mr. Plunket Greene sang two cycles of songs. Dr. 
McNaught conducted and adjudicated. Mr. Mercer, the 
acting organist of the Cathedral, was to have taken a 
prominent part in the Festival, but a sudden illness forced 
him to retire. The Right Rev. the Lord Bishop of Carlisle 
is the President of the Committee, Mr. Hubert Lowry the 
chairman, and Mr. D. Hodgson the Hon. Secretary. The 
admirable get-up of the programme calls for due acknowledg- 
ment. All the words of the music sung at competitions and 
concerts were given in full, as they always should be on these 
occasions. 

MID-SOMERSET. 

The Somerset Festival this year was held on April 20and 21, 
at Frome, the new hall at Shepton Mallet not yet being ready. 
Mrs. Mansell, whose energy never seems to fail, had got 
together a large number of entries for competition, an adult 
concert choir and a children’s choir. The standard of the 
performances generally was a great advance on previous 
efforts, especially in the children’s classes. The three 


adjudicators, Dr. Somervell, Mr. Henry R. Bird, and 
Mr. George Rathbone, all expressed great satisfaction with 
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what they heard. A new feature was the ‘ Folk-Song’ 
competition, adjudicated upon by Mr. Kidson. The 
combined choirs very successfully sang Handel's ‘Ode to 
St. Cecilia,’ under the direction of Mrs. Mansell. <A 
professional orchestra accompanied. The combined 
children’s choirs, conducted by Mr. Rathbone, sang Cowen’s 
* Village Scenes’ and ‘ The Wind * (Rathbone). 


HEXHAM. 
The Tynedale Competition is a new-comer in the field. It 
was held at Hexham, Northumberland, on April 23, all the 


proceedings being comprehended in one day. Mrs. J. H. 
Ridley, Mrs. Arthur Gibson, and Mrs. J. C. Straker are 
among the chief promoters of the scheme. There were 


numerous entries in both the junior and senior sections, and 
there were many evidences of natural capacity. There is 
every prospect of the scheme having a_ useful career. 
Dr. McNaught adjudicated. 


LINCOLNSHIRE, SPILSBY, BRIGG, AND GRIMSBY. 

In the Lincolnshire district, Mrs. Massingberd, of Gunby 
Hall, promotes a series of competitions held at Spilsby, and 
Mr. Gervase-Elwes and his wife, Lady Winifrede, assisted by 
the Hon. Everard leilding, work on similar lines at Brigg. 
This year both events were held concurrently on April 25 and 
26, and on the next day there was a united meeting at Grimsby. 
All three competitions produced many satisfactory results. In 
the chief choral class at Grimsby the test-pieces were ‘O lovely 
May’ (German) and the far from easy part-song ‘ Autumn’ 
(Brahms). It says much for the standard of the singing that 
Mr. Carl Smethurst’s Spring Church Choir gained th > first 
place by first-rate performances of both pieces. The Gunby 
Choir, under Mrs. Massingberd, came second, and Scunthorpe 
third. The Rev. H. Dams adjudicated at Brigg and Grimsby, 
and Dr. McNaught at Spilsby. 

WHITBY. 

The Eskdale Tournament of Song held its second com- 
petition in Whitby on April 26 and 27. Its operations 
extend over the wide moorlands in North-East Yorkshire. 
The dalesfolk have shown skill and musical knowledge but 
little suspected until the Misses Yeoman (Sleights) took 
the initiative about two years ago, calling to their assistance 
Mr. Henry Hallgate, of Whitby. This year there were 
160 entries, an increase of 40 on last year. Encouraging 
musical aptitude was shown all round. The sight-singing of 
the juniors was excellent, several candidates winning full 
marks. Small places such as Pickering, Castleton, and 
Loftus furnished 120 choralists, who gave a spirited rendering 
of Mendelssohn’s * Hymn of Praise,’ aided by a complete 
band of 45 players, and by Miss Ethel Bird, London, and 
Mr. Tom Child, Leeds, soloists, under the conductorship of 
Mr. Tertius Noble, of York Minster, the adjudicator. 


PETERSFIELD, HANTS, 

The fourth Petersfield Festival was held on April 26, 
27, and 28. Miss Craig Sellar is the leading spirit of 
the undertaking. She had the gratification of experiencing 
a remarkable success on the present occasion. The entries 
were numerous, and the concerts which are a_ special 
feature of the scheme were overwhelmingly attended. On 
the first day the children’s competition culminated in a 


performance of ‘The Enchanted Palace’ (Somervell), 
conducted by Miss Sellar. On April 27 local choirs 
competed in several sections, Redhill, under the Rev. 


P. A. RK. Marriott, was very successful. The concert 
programme included ‘A Song of Praise’ (Somervell), 
conducted by the composer. On the last day Havant gained 
a banner for madrigal singing. The final concert brought 
forward an interesting programme under the conductorship 
of Mr. Donald Tovey. Dr. Allen adjudicated some of 
the competitions. | Beethoven’s ‘Choral Fantasia,’ with 
Mr. Leonard Borwick as pianist, was a great success, and a 
performance of Bach’s cantata ‘Sleepers, wake’ was also 
much appreciated. The orchestra consisted of local amateurs 
stiffened by some professionals. Mr. Henry R. Bird was 
the pianoforte accompanist. : 


MORECAMBE, 
lor some years past the concluding day of the Morecambe 
Festival—the Saturday devoted to open competitions—has 


been famous. Nowhere in the world probably can one 





witness a more imposing display of popular musical genius 
as an annual event. Just recently special efforts have been 
made to extend the peculiar animation of Saturday’s pro- 
ceedings backwards, so as at least to cover the Friday 
evening concert. This year for the second time a large 
Festival Choir with contingents from Blackpool, Hanley, 
Kendal, and Morecambe was brought together on Friday, 
April 29—an arrangement only rendered possible by the offer 
of free hospitality to those coming from a distance made by a 
large number of volunteers among the Morecambe towns- 
people. Each of the choirs named had prepared three works 
for the Friday evening concert, namely, Bach’s double chorus, 
‘Now shall the Grace,’ Brahms’s ‘Song of Destiny,’ and 
Elgar’s choral ballad ‘The Wraith of Odin.’ In 
the combined performance they were supported by the Nelson 
Orchestra—one of those taking part in the Saturday 
competition—which by arrangement with the executive had 
prepared the instrumental parts of the three works mentioned, 
Dr. Elgar rehearsed and conducted the two last-named 
works, and Dr. McNaught the Bach Chorus. The singing 
of the combined choirs was throughout of a high quality, 
but the standard of the orchestral playing showed a 
marked falling-off from that of last year, probably in 
consequence of the more stringent regulations against 
professionalism. This was to some extent noticeable in all 
the orchestral music of the evening, but most of all in the 
‘Song of Destiny,’ where the extended harmonies peculiar to 
the Brahmsian scheme of orchestration gave so much trouble 
to the amateur instrumentalists that the result was far from 
satisfactory. In Elgar’s ‘Wraith of Odin’ they did considerably 
better, but were still scarcely equal to the occasion. Each of 
the four choirs gave examples of madrigal and _part-song 
singing, and that part of the concert was altogether enjoyable. 
An extremely brilliant special feature was the playing of the 
Brodsky (Quartet, to which the exceptionally good acoustic 
properties of the hall (Morecambe Winter Gardens) lent added 
lustre. The selections were Tschaikovsky’s No. 1, with 
the celebrated Andante Cantabile, and Beethoven’s Third 
‘ Razoumovsky.’ After the delivery of the adjudicators’ 
awards the prizes were handed over by Mrs. Elgar to the 
winners. Earlier in the day a competition was held between 
the four choirs, the test-pieces being the three compositions 
mentioned, of which selected portions were sung. The 
totals for the three pieces brought Morecambe Madrigal 
Society to the top of the list, and Hanley Cauldon Vocal 
Society to the second place. 

The experience of: last year, when the business of the 
Saturday proved altogether too heavy, induced the Executive 
to make a new arrangement, by which two of the 
adjudicators dealt with secondary open classes in the 
pavilion of the Central Pier, while the other two heard 
the male-voice choirs—an exceptionally large class—in the 
Winter Gardens. This arrangement worked satisfactorily, 
and the undue pressure of last year was avoided. Fourteen 
male-voice choirs competed in the class which sang Elgar’s 
two choruses with words from the Greek Anthology, 
‘Feasting I watch with westward-looking eye,’ and ‘ It’s 
oh! to be a wild wind.’ On the morning’s work—which 
narrowed down the issue to Habergham, Harrogate, 
Lancaster, Manchester, and Southport—-the leading position 
was held by the Manchester Orpheus Glee Society ; but they 
were less successful in the evening with a whimsical part- 
song by Kiicken, and the first prize ultimately fell to 
Southport Vocal Union (conductor, Mr. J. C. Clarke). 
The Manchester singers lost pitch very seriously in the 
evening, but the general standard of the male-voice singing 
was, as usual at Morecambe, very high, so high indeed that 
the weakest of the competing choirs would probably have 
beaten any south country society. In a class for mixed- 
voiced choirs of not more than thirty-five voices that 
have not won a prize in the principal open competition 
since 1896, Keighley Albert Street Baptist Choir were 
the first-prize winners. Here the test-pieces were a madrigal 
by Weelkes and a part-song by Stanford, which were repeated 
by the winning choir at the evening concert. In the female- 
voice choir competition, with Jensen’s ‘ Mountain Spirit’ as 
test-piece, Hanley Cauldon Vocal Society were the winners. 
In the class for full orchestras (‘ Magic Flute’ Overture) the 
Nelson Orchestra, conducted by Mr. C. Townsley, took the 
first place, and in the string orchestra competition (Nocturne 
by Dvorak) the prize money was divided between the three 
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competing orchestras—Nelson, Colne, and Rochdale—who 
were considered equal by the adjudicators, and were massed 
together for an evening performance under Dr. Elgar. 

The work of the Challenge Shield Class—the principal 
open choral competition—was too important to be divided, 
and was all taken in the Winter Gardens. There were 
twelve competing choirs: Accrington, Barrow, Blackpool, 
Colne, Hanley, Harrogate, Kendal, Nottingham, Salford, 
Saltaire, Southport, and Workington. In the preliminary 
test the pieces were a madrigal by Vecchi, ‘ Phillida, come 
tell to me,’ and a part-song by Brahms called ‘ Memories.’ 
The renderings considered best by the adjudicators were 
those given by Blackpool, Hanley, Nottingham, and South- 
port respectively, and at the evening concert those four in 
turn sang Parry’s part-song ‘There rolls the deep,’ and 
Elgar’s ‘On the Alm’ (from the ‘ Bavarian Highlands’), 
the last-named piece with accompaniment sketched on a 
pianoforte. The best aggregate of marks was obtained by 
Nottingham Tabernacle Temperance Choir, conducted by 
Mr. C. E. Riley, and to that choir therefore the principal 
trophy of the Festival was awarded amid a scene of 
tremendous enthusiasm. 

This year’s adjudicators were four in number. Dr. Elgar 
was again the presiding genius of the occasion, and Dr. 
McNaught the indispensable expert whose fine mastery of 
detail alone averts the confusion that often threatens amid 
the inevitable turmoil of a vast and excited assembly, 
notwithstanding the best of intentions and general behaviour 
that seems at Morecambe to be invariably good. Two famous 
choirmasters—Dr. Coward, of Sheffield, and Mr. Wilson, of 
Manchester--completed the bench, upon the constitution of 
which the Executive may be heartily congratulated. 

The educational value of the Wednesday, which is the 
children’s day, and of the Thursday, devoted to local 
competitions, is out of all proportion to the public interest of 
the proceedings. The work of those days was this year 
highly satisfactory for the most part, in respect both of the 
numbers that competed and the standard of talent and 
attainment exemplified. There were moreover features of 
special interest in the Thursday evening concert, such as the 
duet-singing of Misses Hilda Morris and Kate Howson and 
the part-songs given by the Morecambe Madrigal Society. 


BRISTOL. 

The fact that the competition scheme founded last year 
by Mr. W. E. Fowler is called an ‘ Fisteddfod’ invites 
speculation as to whether this title differentiates the event 
from an ordinary competition. So far as we can judge it 
would appear that the inclusion of elocution is the only 
distinguishing feature. But however this may be, we can 
congratulate Mr. Fowler and his coadjutors on the success of 
their labours. This year’s event took place in the Victoria 
Rooms on May 2, 3, and 4, and attracted numerous entries. 
Besides choral and solo singing sections there were 
numerous graded sections for pianoforte, violin, and 
violoncello playing. |The adjudicators’ board included 
Dr. McNaught (solo and choral), Mr. Tobias Matthay 
(pianoforte), Mr. Alfred Gibson (violin), Mr. Cuthbert 
Nunn, Mr. D. Rootham, Mr. Hubert W. Hunt (organist of 
sristol Cathedral), and Mrs. Tobias Matthay (elocution). 
Many of the performances reached a high standard. Some 
of the competitors travelied long distances to take part. The 
Bristol Harmonic Male-Voice Choir won a first prize in their 
section, and the ‘Sine Nomine’ Choir, under Mr. R. FE. 
Simmonds, gained the first prize in the chief mixed-voice 
choir section. 

WORCESTER. 

The Madresfield Competitions, founded by Lady Mary 
Lygon, were held this year at Worcester on May 3, 4, and 5. 
Usually the Festival is held at Malvern. It was hoped that 
on this occasion, the ninth of the series, Worcester amateurs 
would be drawn into the fold ; but they held aloof, probably 
mainly because they did not quite grasp the educational aims 
of the scheme. The choral singing was often of a very high 
order. In the female voice choir section the choirs conducted 
respectively by Mr. Chignell, Mrs. Fitton, and Mr. Harvey 
were all first-rate. They were placed in the order named. 
In the chief mixed-voice class the Malvern Madrigal Society, 
under Mr. Cook, won bya fine performance of Elgar's ‘Weary 
Wind.’ There were sections for orchestras and brass bands, 
Two of each kind appeared and played extremely well. A 


section for ‘any wind instrument’ brought forward a cornet, 
a clarinet, and a trombone. In a folk-song class some 
quaint songs were performed by competitors. Mr. Walter 
Ford adjudicated in this section. Two concerts were given 
with full orchestra. At the first, Mendelssohn’s ‘ Lauda Sion’ 
was admirably performed by the combined resources under 
the direction of Lady Mary Lygon. At the second Bach’s 
‘Sleepers, wake’ was performed. At both concerts one ot 
the most popular items was the Lady Radnor Suite for 
Strings by Sir Hubert Parry. Other highly appreciated 
numbers in the programme were the performance of Handel's 
‘Fourth Organ Concerto in F’ by Mr. G. S. Chignell, and 
the rendering by the combined choirs of Elgar’s part-song. 


BERKS, BUCKS, AND OXON. 

The Festival which seeks to focus the competitive activity 
of these three counties was held this year at Oxford on 
May 5, 6, and 7. The programme was as comprehensive 
in its subjects as the district served is wide. There were 
choirs of all sorts and sizes, orchestras, string solos, chamber 
music, pianoforte, organ, and vocal solos, and a class for 
composition. The judges were Dr. Allen, Rev. E. H. 
Fellowes, Mr. Plunket Greene, Mr. Beringer, Dr. Harwood, 
Dr. McNaught, Dr. Buck, Dr. Iliffe, Dr. Varley Roberts, 
and Mr. W. H. Hadow. There were a great number of 
entries, and even with three days and a large staff of judges 
it was difficult to get through the work in good time. The 
results were often of the highest class. Much interest was 
taken by the public. The proceedings culminated in a 
gathering of the adult choirs in the Town Hall on April 7. 
About 800 singers sang ‘ The Song of Miriam * (Schubert) and 
a selection of choral pieces, amongst which was a new madrigal, 
‘In Praise of Song,’ specially composed for the Festival by 
Sir Hubert Parry, who conducted the concert, and also con- 
tributed a characteristically wise and humorous speech, in 
the course of which he dwelt on the advantages to be gained 
by the competition movement. The list of the council 
executive committee, local secretaries, patrons, and con- 
tributors to the expenses contains some hundreds of names. 
Miss Cecilia Hill and Mrs. Commeline are the organizing 
honorary secretaries. 

NORTH NOTTINGHAMSHIRE, RETFORD. 

Another centre for music competitions has now been 
established at Retford, which is intended to serve the 
northern part of Nottinghamshire. It was originated through 
the enterprise of Mrs. Herbert Peake, and, judging from the 
well-organized and enthusiastic meeting that took place on 
May 9 and 10, the institution promises to have a long career 
of usefulness before it. It followed what may be known as 
the ‘Wakefield’ lines, and had the advantage of the 
co-operation of two people experienced in the management of 
these competitions—Mr. F. $. Hatchard, who organized a 
similar one at Pontefract a year ago, and Dr. McNaught, 
who, as adjudicator, is peculiarly qualified to foster a 
competition in its infancy, since his method is distinctly 
encouraging, and even his most drastic criticisms are veiled 
by a genial smile that deprives them of all their bitterness. 

“Small beginnings characterize all these competitions, and 
though the Retford amateurs were not below the average that 
one might find in any rural district uncultivated by a course of 
competition, they showed ample room for the improvement 
which such an educational movement always brings, if 
persevered in long enough. There was a w elcome feeling of 
enthusiasm and fairly good material upon which to work, 
but a very general lack of knowledge how to put it to the 
best use. The elements of voice production seemed unknown, 
and there was a general confidence in the light of nature 
which was not justified by the result. In this fallow field 
the adjudicator cast some valuable seed of instruction and 
advice, and in one matter, the production of vowel sounds 
so as to secure a good blend of choral tone, he gave a useful 
little object-lesson to a choir extemporized from the voices 
happening to be on the platform. ; 

In the children’s choirs there was a prevalence of stolid 
rhythms and mechanical interpretations which it is 
just the province of these competitions to Improve. 
Teachers in elementary schools have often unpromising 
material to deal with; they have few standards by 
which to test their work, and small encouragement to 
accomplish anything very artistic. After hearing each 
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other’s performances, with their merits to be copied and 
faults to be avoided, and after listening to such helpful 
remarks as a competent and experienced judge can make, 
they should return to their labours with renewed zest, and, 
if one may judge by the results of other similar competitions, 
it may be fairly expected that an advance will be felt a year 
hence. 

The adult choirs showed no less than the juvenile the 
necessity of some instruction. The intonation was frequently 
at fault, the tonal attack was uncertain, the quality was 
often rough—at least in the village choirs; but in some 
classes good as well as promising results were achieved. 
Especially was this the case in the choirs of male voices and 
female voices respectively, which furnished some highly 
creditable singing, and the choral societies also displayed 
excellent material and an enthusiasm that should, under 
favourable conditions, carry them far. Among the individual 
performers, a young lady violoncellist, Miss Dorothy Spencer, 
showed exceptional promise, and the average level of the 
adult violinists was very high. A concert concluded each 
day’s proceedings, and the interest felt in the competitions 
was pleasingly evinced by the appearance of Lady Gertrude 
Foljambe and the Duchess of Portland to distribute the 
prizes. 

The Duke of Portland made an excellent speech in 
supporting the scheme, to which we wish all success. 


YORK, 

The York competitions have been established for several 
years, and now pursue a way of such even tenour that 
minute criticism of the proceedings on May 10 and 11 is not 
necessary. On the first day the juvenile competitors and the 
instrumentalists were reviewed by Mr. Egerton Lowe, and 
on the second the senior choral competitions were adjudicated 
upon by Dr. McNaught. The great efficiency of the school 
choirs in this district was fully maintained. To one of the 
larger choirs the judge awarded full marks for its intelligent 
and expressive performance, nor was this an isolated instance. 
It is curious, and not easily explicable, that the children 
distinguished themselves especially by their careful enuncia- 
tion, a point in which the seniors were so deficient that a 
prize to encourage this particular virtue went a-begging, since 
the adjudicator found himself unable to award it to any 
of the choirs that came forward. There were some 
good instrumental performances, both by children and 
adults, and the excellence of the playing at sight was a 
wholesome and welcome sign. In the senior choral classes 
there was on the whole an advance, especially in musician- 
ship and beauty of tone ; what seems most desirable in the 
future is a more careful study of the words, and, as has been 
mentioned, a greater endeavour to make them plain to the 
hearer. In pure musical beauty, the singing of Schumann’s part- 
song ‘ The steadfast heavens’ by a village choir would not be 
easy to surpass. A chorus from Brahms’s ‘German Requiem,’ 
and another from Mendelssohn's ‘ Lauda Sion,’ were among 
the choral tests. The latter was chosen from all the 
choruses in the cantata at the moment of the competition by 
the judge, an excellent plan, since it involved the preparation 
of the whole of the work, and avoided what is a rather 
objectionable feature in competitions, the expenditure of 
much time on polishing the details of a single piece, to the 
exclusion of study that tends to a general advance in 
musicianship. The performance of ‘ Lauda Sion,’ under the 
conductorship of Miss Mary Egerton, the founder and 
president of the York competitions, and the appearance of 
the Duchess of Norfolk to distribute the prizes, are events 
that deserve record. 


LONDON WORKING GIRLS’ CLUBS. 

The eminently useful annual competition took place at 
St. Andrew’s Hall on April 14. The Marylebone Club 
(Mr. W. G. Rothery) gained the first place. Six clubs 
competed and also sang the Cantata ‘ Vogelweid’ (Rathbone) 
under Mr. H. J. B. Dart. 


PONTEFRACT. 

Those who were interested in the establishment of these 
competitions a year ago, chiefly through the instrumentality 
of a local amateur, Mr. F. S. Hatchard, were no less 
interested in watching the result of a second meeting, when 
it would be possible to note the advance of the movement. 





The competitions, which took place on May 17-19, showed 
an unmistakable advance in several ways. The children’s 
choirs were particularly satisfactory in this respect, 
showing distinct improvement in refinement and musical 
feeling. The classes for solo vocalists seemed popular, 
attracting many entries, and producing some really 
excellent results, both in the village section and the 
open section. A contralto, Miss Alice Ruddlesden, who, 
in the latter class, sang Gliick’s ‘Che faro,’ showed a 
combination of natural and acquired gifts, together with a 
temperament that lent itself to the display of genuine 
emotional feeling, which are rare in any vocalist, and should, 
if carefully cultivated, carry her far. The number of juvenile 
soloists was also remarkable, and involved the employment 
of an assistant judge, Mr. R. B. Walker, a local musician, 
who in this way materially lightened the labours of Dr. 
McNaught, who resumed his position as chief adjudicator. 

It was however much to be regretted that this interest in 
solo singing was at the expense of choral work, which it is of 
course far more the object of these competitions to encourage. 
In this section the entries were comparatively meagre, and 
in three of the most important classes there was but a single 
entry, and that of the same choir, whose enterprise may have 
served, as one would like to hope it did serve, to inspire 
others to do likewise a year hence. At any rate, steps are 
being taken to make the value of these competitions, as a 
means of educating the amateur musicians of the district, 
better understood, and it is much to be hoped that the 
result of any missionary propaganda undertaken may be 
made manifest when the competitions are renewed. Their 
popularity is already ensured; what is needed is to direct 
it into the most useful channels. 


WENSLEYDALE, 

The seventh ‘ Tournament of Song’ took place at Leyburn 
on May 18 and 19 on similar lines to those adopted at 
former meetings. The judge was however a new one, 
Mr. C. H. Moody, the able organist of Ripon Cathedral. 
Children’s competitions occupied the first day, and here it 
was satisfactory to notice the continued interest taken in 
instrumental music in this purely agricultural district. 
Though no very high standard was reached, it is certainly 
encouraging to find young people taking to orchestral 
instruments as well as to the pianoforte, for though we may 
not expect or wish them all to become orchestral players, 
their experience should give them a special interest in 
orchestral music that is so much to be desired in this country. 
In the senior competitions, taken on the second day, there 
were several more instrumentalists, who were not only heard 
as soloists, but took part in pianoforte trios and string 
quartets. , 

The village choirs that were heard in chants and anthems 
showed a right spirit, and sung with reverence, intelligence, 
and a feeling for the nature of their work. In the Choral 
Societies’ classes there was some highly creditable singing, 
and the Bedale Society’s reading of Macfarren’s part-song 
‘Orpheus, with his lute’ so pleased the judge that he 
awarded it full marks. An interesting innovation was a 
class for callowcomposers, who were invited to submit a hymn- 
tune and double chant of their own composition. Originality 
is not, of course, to be expected in such a competition for 
amateurs,—indeed, experience shows that it is not invariably 
attained by the most expert composers who attempt a type of 
composition that affords so little room for variety—but at 
any rate it serves to promote musicianship, which is no 
doubt all that is intended. The ‘Tournament’ ended with 
a performance of ‘Elijah,’ conducted by the Hon. Lucien 
Orde-Powlett, who has done so much for music in the 
district as to deserve to be styled the missionary of 
the Dales. 

THE FEIS CEOIL. 

The Feis Ceoil was held in Dublin from May 16 to 21. 
Three concerts were given, at which the place of honour in 
the prize compositions must be given to Mr. Hamilton 
Harty’s Symphony—a work of very great ability and one 
that displays a quite remarkable knowledge of orchestration. 
The composer, who conducted the work admirably, received 
quite an ovation at its conclusion. Signor Palmieri’s Cantata 
‘The Exodus’ (also conducted by its composer) is a 
melodious composition, and evidently the work of an 
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experienced musician. At the same concert Dr. Charles 
Wood’s ‘Ode to the West Wind’ was given, conducted by 
Mr. Robert O’Dwyer. The prize anthem by Carl Hardebeck, 
which was performed at the first concert, contains a 
baritone solo, admirably sung by Mr. J. C. Doyle. 

The choral competitions were very good this year, and 
showed a distinct improvement both in quality and quantity. 
The following are the principal awards (first and second 
prizes), Dr. Sinclair, of Hereford, being the judge; the 
name of the conductor follows that of the choir :— 

MIXED CuHorrs (Division I.). 
Maiden City Choir, Londonderry (Dr. D. C. Jones). 
Mr. Loreto’s Sligo Choir (Mr. H. Loreto). 


LADIEs’ CuHorRs (Division I.). 

Derry Ladies’ Choir (Mrs. A. McC. Stewart). 

County Louth Ladies’ Choir (Mr. Raymond Revelle). 

MALE Cuorrs (Division I.). 

St. James’s Gate Choral Society (Mr. Brendan Rogers, jun.). 

Dublin Glee-Singers’ Male Choir (Mr. Joseph Seymour). 
MIXED Cuorrs (Division IT.). 

Messrs. Varian’s Choral Society (Mr. Robert O’ Dwyer). 

The Amphion (Mr. George B. White). 
LapieEs’ Cuorrs (Division II.). 

Messrs. Varian’s Choral Society (Mr. Robert O’Dwyer). 

Thomastown Musical Society (Mr. A. Ranalow). 
MALE Cuorrs (Division IT.). 

Messrs. Varian’s Choral Society (Mr. Robert O’ Dwyer). 

‘Freeman’s Journal’ Choir (Mr. Brendan Rogers). 
MIXED COMMERCIAL CHOIRs. 

Messrs. Arnott and Co. (Mr. Theodore Logier). 

Messrs. Varian’s Choral Society (Mr. Robert O’ Dwyer). 
FEMALE COMMERCIAL CHOIRS. 

Messrs. A. Findlater and Co. (Mr. Brendan Rogers). 

Messrs. Jacob and Co. (Mr. Thomas Weaving). 


TRADES CHOIRS. 
Dublin Typographical Choral Society, No. 2. 
The Brusiimakers’ Society. 
SCHOOL CHOIRs. 
North Strand National Schools (Girls) (Mr. Nesbitt). 
North Strand National Schools (Boys) (Mr. Nesbitt). 


ROYAL COLLEGE OF MUSIC. 
*PATRON’S FUND’? CONCERT. 

Reference has already been made in these columns (p. 306 
of the May issue) to the sum of £20,000 presented last year 
by Mr. S. Ernest Palmer to the Council of the Royal College 
of Music, the income of which was to be devoted in various 
ways to the encouragement of British art. 

The first-fruit of that generous gift was the orchestral 
concert given on May 20 at St. James’s Hall. Composers 
may produce and even publish, but unless they have 
opportunities of hearing their works and hearing what is said 
about them it is discouraging for creative artists to persevere 
and properly develop their talent : as sunshine to a plant, so 
is a favourable reception or a kindly word given to a rising 
musician. 

Of the forty-two compositions submitted to the committee 
of musical experts from the Royal College and Royal 
Academy of Music, fourteen were selected for trial rehearsals, 
and from this reduced number was made up the programme of 
the concert under notice. It included two overtures by 
Messrs. Henry Geehl and York Bowen—works showing not 
only technical skill but poetical feeling. ‘ Fantasie-variations 
on a Swedish air’ by Mr. William Y. Hurlstone and a 
Symphonic Poem by Mr. Frank Bridge are interesting and 
ambitious, but they would bear condensation. A Scena, 
‘Manfred’s Soliloquy,’ and another ‘ Grettir’s Departure,’ by 
Mr. A. von Ahn Carse and Mr. Paul Corder respectively, 
deserve favourable mention. A weird song, ‘The Hag,’ by 
Mr. Frank Bridge, and a light Suite by M. Gustay von 
Holst completed the programme. 

All the works were conducted by their respective 
composers—with the exception of Mr. Corder’s Scena and 
Mr. Hurlstone’s Variations, of which Sir Charles V. 
Stanford took charge. There was a very large, attentive, 
and appreciative audience. 





ROYAL OPERA, COVENT GARDEN. 

The season opened on May 2 with Mozart’s ‘ Don 
Giovanni’ ; moreover it was the first of a cycle of special 
performances under the direction of Dr. Richter. This 
prominence given to Mozart’s masterpiece is most welcome. 
‘Faust,’ ‘Carmen,’ ‘ Rigoletto,’ and a few other modern 
operas, especially when the cast includes distinguished 
vocalists, draw the public ; apart from these, Wagner rules 
the stage. That his operas and music-dramas should prove 
such powerful magnets is natural enough, for are they not 
works of genius? Yet it is a pity that the public should 
become indifferent to the great masters who _ preceded 
Wagner—Mozart, Gluck, and Beethoven. Yet such is for 
the most part the case. Even the interesting performances 
of ‘Don Giovanni’ and ‘ Figaro’ last month did not draw 
full houses; Gluck is never played now, and ‘ Fidelio’ is 
absent from the Covent Garden scheme. The attempt then 
to honour Mozart is most praiseworthy, and it is to be hoped 
that the importance of this new undertaking of the Syndicate 
will be fully recognized. 

As to the renderings of the two operas, it cannot be said 
that they were in all respects satisfactory. Although there 
were good interpreters and much deserving of praise, in 
neither representation was there that perfect understanding 
of and sympathy with the master’s music that one could 
have wished. The orchestral playing under the direction 
of Dr. Richter was a special feature; there was no 
attempt to give a modern—or may we say Wagnerish ? 
reading of Mozart’s score. The works were announced to 
be given without cuts; in the case of ‘ Don Giovanni’ how- 
ever this was not strictly observed. It may not be a 
matter of much moment, and certainly the omission, to name 
one thing, of the original fade of the opera was beneficial ; 
but as Shylock desired his pound of flesh, so no doubt the 
announcement ‘without cuts’ caused amateurs to expect 
their full measure of music. In ‘Don Giovanni’ the three 
ladies were Fraulein Destinn, Madame Suzanne Adams, 
and Miss Alice Nielsen, while MM. Journet, Salignac 
and Renaud impersonated Leporello, Don Ottavio, and 
the Don respectively. In ‘Figaro’ Madame Suzanne 
Adams was the Countess, M. Journet the Count, and 
M. Seveilhac, Figaro. 

‘ Tannhauser,’ ‘ Lohengrin,’ and ‘ Tristan’ were the three 
Wagner operas included in the special performances. Here 
the advisability of giving them in their entirety is open to 
discussion ; it was most interesting so to hear them, but for 
ordinary occasions wise use of the pruning-knife is to be 
recommended, though certainly not to the extent to which 
we are accustomed. These performances were admirable ; 
space however compels us merely to single out Fraulein 
Ternina, the incomparable Isolde ; Fraulein Destinn, whose 
Elsa was in many ways commendable ; Madame Kirkby 
Lunn; and Herr Herold, who has a remarkably fine voice, 
and Van Rooy merit special mention. 

Apart from these cycle evenings, we must refer to the 
great and well-deserved success of Fraulein Destinn in 
‘Pagliacci’ and to the truly excellent performance of 
‘Rigoletto’ under Signor Mancinelli, with Madame Melba 
as Gilda, and Signor Caruso as the Duke. 


THE MUTILATION OF A MASTERPIECE 

At the Musical Association, on May 10, Dr. W. H. 
Cummings read a paper in which he defined the responsibilities 
of an Editor of Music. In the past there were numerous 
instances where, either from want of knowledge or mistaken 
zeal, great injustice had been done. For instance, Purcell’s 
Te Deum had been enlarged and added to by Dr. Boyce; on 
the other hand the same work had been reduced and mutilated 
by Stafford Smith. The special matter which the lecturer 
desired to bring before the meeting was the extraordinary 
copy of the ‘ Messiah’ recently published as the work of the 
late Dr. Chrysander, who called it a ‘ conducting’ copy, and 
put it forth as a model of the right mode of performing 
Handel’s popular oratorio. 

The lecturer read through the reprinted score page by 
page and showed that in the whole work only two move- 
ments were left as Handel composed them, Dr. Chrysander 
not only omitted whole movements, but emasculated almost 
every number, leaving out many bars not only of the arias, 
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but also of the various fugal choruses, thus frequently deleting 
the most important working-out of the subjects. Moreover 
he disfigured the various solos by inserting incongruous 
ornamentation and cadences of his own composition ; in 
order to introduce these latter he did not scruple to change 
the rhythms from quadruple to triple. 

Dr. Cummings said a great wrong had been done to the 
art and to the reputation of a classic composer, and worse 
still, if the musicians of Germany accepted the version put 
forth by Dr. Chrysander as a true representation of the 
traditional manner of the performance of Handel’s ‘ Messiah,’ 
they would have reason to accept the opinion which had 
been entertained in Germany that Handel’s music was 
antiquated and rococo. 

Dr. Maclean was in the chair, and, with Mr. Otto 
Goldschmidt and Mr. T. L. Southgate, took part in the 
discussion following the reading of the paper. 


‘THe KING'S PRIZE.’ 
A NEW OPERA, 

The pupils of the London Music School produced at the 
Royalty Theatre, on April 29, an opera entitled ‘The King’s 
Prize,’ founded on Scott’s ‘Quentin Durward’ by ‘S. R.,’ 
and composed by Mr. Alick Maclean. Though suffering 
from the usual defects of pupils’ performances, —defects chiefly 
due to the inexperience of the executants—the occasion 
served the excellent purpose of proving the young composer’s 
unmistakable gift of writing effectively for the operatic stage. 
Mr. Maclean seems to have the requisite theatre blood in his 
veins. The libretto of ‘The King’s Prize’ is laid out on 
somewhat old-fashioned lines, with ample opportunities for set 
numbers in the way of choruses, songs, duets, Xc. In such 
movements, no less than in the orchestral accompaniments 
(suggestive of the modern Italian style) to the Dialogue, 
Mr. Maclean succeeds in interesting his audience by 
means of a fluent melodiousness, rhythmic variety and 
charm, and clever characterization. Several of the songs, 
and especially a duet ‘Red, red is the rose,’ pleased 
greatly and were deservedly applauded with genuine warmth. 
The choruses and /2/¢7 portions are bright and fanciful, and 
sonorously and effectively written for voices and orchestra ; 
at times they show real dramatic grip, and rise to 
considerable heights of impressiveness, thus auguring well 
for such more recent operas as the composer may have in his 
portfolio. 

Of the performers Mr. Arthur Durand, as Louis XI., stood 
head and shoulders above his colleagues, both as singer and 
actor. His excellent enunciation obviated the necessity of 
referring to the text-book, and he managed to impart 
character to both voice and gesture. Miss Ethel Windsor 
Locke sang charmingly a dainty song entrusted to a 
‘Tlerd-boy,’ and Miss Daisy Campbell, Madame Blanche 
Newcombe, Messrs. Percy Bates, A. W. Fordham, R. Jecks, 
A. Kennedy, and Edwin Webster sang the remaining parts, 
the last-named giving dramatic significance to the part 
of Crevecceur, and singing his solo with artistic effect. 
A somewhat general and trying tendency to sing beside the 
pitch may have been due to nervousness, while the occasional 
roughness of the orchestral playing must be put down to the 
pupils’ inexperience. The stage-management was in the safe 
charge of Mr. Charles Fry, who did wonders under exacting 
circumstances. The chorus especially displayed an intelligent 
interest in the drama, and acted with a sazo7zy faze worthy of 
grand opera. Mr. Henry Beauchamp conducted vigilantly 
and resourcefully. We may add that the composer of the 
opera is a son of Dr. Charles Maclean. 


THE TONIC SOL-FA COLLEGE. 

The annual meeting at Exeter Hall on May 9 was 
presided over by the Lord Chief Justice, who is well known 
as a distinguished musical amateur. In his speech Lord 
Alverstone said that he had made a hobby of choral singing 
for fifty years, and as an old member of the Madrigal Society 
he knew what a wealth of beautiful music existed in the 
writings of the old English composers of from 1550 to 1800. 
He had heard famous German choirs in that Hall and else- 





where, but nothing produced in the way of unaccompanied 
music by other countries compared with our madrigals and 
glees of the seventeenth to the nineteenth centuries. He much 
regretted that so many choral societies neglected this kind of 
music. He considered that part-singing was one of the best 
sides of music possible to be enjoyed by old and young. 

An interesting address on the introduction of the Tonic 
Sol-fa system into Hlungary was given by Mr. W. H., 
Shrubsole. 

A demonstration of sight-singing from both notations and 
of writing by ear was successfully given by a class of girls 
from the Nirkdale Road School, Leytonstone, and two 
part-songs were well sung by a ‘commercial’ choir of 
workers from a suburban printing works. A choir of 400 
voices, conducted by Mr. L. C. Venables, rendered a 
selection of choral pieces. Mr. H. C. J. Churchill presided 
at the organ and opened the meeting with a short recital. 


London and Suburban Concerts, 


THE PHILHARMONIC SOCIETY. 

A delightfully finished interpretation of Mozart's 
Symphony in E flat opened the Philharmonic Concert on 
April 28 at Queen’s Hall. There was a freshness and 
delicacy about the passages for the wood-wind that were 
truly delightful, and the joyous work has seldom had a more 
vivacious interpretation. The novelty of the evening was a 
Concertstiick in A flat (Op. 11) for Pianoforte and Orchestra 
by Signor Franco da Venezia. This did not prove of great 
musical interest, but the brilliancy of the pianoforte part 
enabled Signor Ernesto Consolo to advantageously display 
his fine technique. A memorable performance was that of 
Saint-Saéns’s Violoncello Concerto in A minor (Op. 30), the 
solo part of which was rendered with exquisite tone and 
finish by M. Jean Gerardy. The vocalist was Miss Minnie 
Tracey, who sang the scena ‘ Le Reveil de Brunehilde’ from 
M. Reyer’s opera ‘ Sigurd,’ performed at Covent Garden on 
July 15, 1884. 

The concert on May 19 opened with Dr. Elgar’s Overture 
‘In the South,’ originally produced at the Festival held 
in honour of the composer at Covent Garden. Under 
Dr. Cowen’s direction, and the more favourable acoustics 
of the Queen’s Hall, the Overture became much more 
impressive. The increased virility of the opening section, 
and the force and grandeur of the march suggested by 
recollections of the old Roman Empire, were very marked, 
and the applause was so continuous, evidently in order to 
bring the composer on to the platform, that Mr. Berger had 
to come forward and state that Dr. Elgar was not present. 
Another notable performance was Glazounow’s Symphony 
No. 6 in C minor, performed for the first time at these 
concerts on this occasion. This work also improves on 
further acquaintance, and its genial and attractive elements 
were most effectively set forth. M. Fritz Kreisler gave a 
remarkably finished and pure reading of Beethoven’s Violin 
Concerto, and a distinctive feature of his playing was his own 
cadenzas, that in the first movement being exceptionally fine. 
We need only add that the vocalist was Mr. Gregory Hast, 
who fully sustained his reputation as an accomplished singer. 
Dr. Cowen conducted both concerts with his usual artistic 
insight. 


THE HANDEL SOCIETY. 

The invitation concert given at St. James’s Hall on May 10 
possessed great musical interest owing to the performance of 
Ilandel’s * Jephtha.’ So seldom is this oratorio heard that 
to concert-goers in general it comes almost as a novelty. 
The work had evidently been very carefully prepared by the 
Handel Society, the result being an excellent rendering ; 
a good balance of tone was maintained throughout, and 
the choruses were attacked with confidence and precision. 
If the orchestral playing was not so satisfactory, the 
principal soloists —Mr. Charles Saunders, Mr. Francis 
Harford, and Miss Georgina Dupuis—sang with refinement 
and discretion. The other solo parts were efficiently rendered 
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by Miss May Hawker, Miss Alles von Geldler, and Madame 
Le Mar. Mr. J. S. Liddle conducted, and Mr. E. G. Croager 
presided at a ‘ Positive’ organ. Before the commencement 
of the oratorio the ‘ Dead March’ in ‘Saul’ was played in 
meniory of the late hon. treasurer of the Handel Society, 
Mr. Edward Price Pearse, who was also one of its original 
members. 


THE LONDON CHORAL SOCIETY. 

This enterprising Society, conducted by Mr. Arthur Fagge, 
is to be warmly commended for selecting Dr. Elgar’s ‘ King 
Olaf’ for its concert on April 25 at (Queen’s Hall, for is it 
not a work full of sterling music--music that is romantic and 
expressive? The special feature of the evening was the 
performance of five new part-songs for male voices, composed 
by Dr. Elgar. These interesting novelties are severally 
named ‘ Yea, cast me from heights,’ ‘ Whether I find thee,’ 
‘ After many a dusty mile,’ ‘It’s oh ! to be a wild wind,’ and 
‘ Feasting I watch,’ their texts being English translations of 
old Greek poetry. If the third of the set is the most 
elaborate, and the second and fourth are the most charming, 
all are highly original and show the hand of a master. The 
soloists in the cantata were Madame Clementine de Vere, 
Mr. Joseph O'Mara, and Mr. Ffrangcon-Davies. In 
recording this the final concert of the first season of the 
London Choral Society, we may congratulate Mr. Arthur 
Fagge and his coadjutors upon what they have already 
accomplished, and wish them increased success in the 
future. 


MR. B. HOLLANDER’S ORCHESTRAL SOCIETY, 

London is the richer by a new conductor and a new 
orchestra since May 11, when Mr. B. Hollander’s Orchestral 
Society gave their first public concert at the Kensington Town 
Hall. We greet conductor and band with the warmest of 
welcomes, for they proved themselves worthy of being judged 
by a standard which only a few years ago would have 
seemed preposterously high for any ‘mere suburban affair.’ 
Mr. Hollander invited the severest criticism by a programme 
including such trifles as Beethoven’s Third ‘ Leonore ’ Over- 
ture, Saint-Saéns’s Fourth Pianoforte Concerto, and Brahms’s 
C minor Symphony (No. 1), and we mean to apply such 
criticism when we state deliberately that the concert was artistic 
and enjoyable ina high degree. The band consists largely of 
ladies—at least in the string department; but there are no 
‘passengers’ amongst them. They play standing up, even 
throughout the Symphony, which may partly account for the 
fire and energy with which they interpret the music put 
before them. They all seem experienced players, for their 
free and vigorous bowing has nothing of amateurish 
awkwardness about it. Moreover their tone is pure, full, 
and rich; in fact, here is at last a case of lady players 
meeting their male colleagues on equal terms—they literally 
‘face the music.” The wind and percussion instruments are 
in the hands of seasoned artists, and only the raucous 
exuberance of the brass and percussion was momentarily 
and unpleasantly reminiscent of other halls and other 
conductors. 

Mr. Hollander directs his forces with dignity and authority ; 
he wisely eschews the showman’s antics in his gestures ; yet 
his beat is both clear and graceful. He knows the classics 
thoroughly, so that he can dispense with the printed score 
of even a complex work like the Symphony of Brahms. He 
does not ruin the natural flow of the music by irritating 
point-making, and yet he gives readings aglow with colour 
and romantic fervour. His interpretation of the glorious 
Finale to Brahms’s ‘No. 1’ was masterly, and scarcely 
inferior to that given last year by Herr Fritz Steinbach with 
the famous Meiningen Orchestra. The introductory /dagvo 
to that F7va/e, Brahms’s greatest epic effort, stood out as the 
crowning point of the concert, and revealed interpretative 
gifts of the highest order. Such grandeur and dramatic 
intensity, such dignity and pathos are only read into the 
‘dead letters’ of a printed score by a master conductor. 
After this we expect great things from Mr. Iollander. 

Mr. Arthur Hervey’s highly effective and tuneful Overture, 
‘Youth,’ was played with immense spirit under the 
composer’s inspiriting direction ; and Monsieur Raoul Pugno 
gave splendid performances of Saint-Saéns’s Concerto and a 





new Concertstiick from his own pen. The last named is a 
highly ingenious work in three movements, built throughout 
ona phrase of only three notes. The metamorphoses to which 
M. Pugno subjects this tiny theme, and the inexhaustible 
variety of harmonic and rhythmic devices by which the thing 
is made at all possible, constitute a remarkable /ov7 de force. 
The piece holds the attention, and works up to a most 
brilliant climax ; our only doubt is on the score of abstract 
musical beauty. A second hearing may enable us to express 
a decided opinion on this point. There was only a small, 
though jubilantly enthusiastic audience, but we hope that 
Londoners, especially West-Enders who consider themselves 
judges of good orchestral playing, will not fail to support 
this most commendable new venture. 


The Bach Choir, under the careful conductorship of 
Dr. H. Walford Davies, gave an excellent concert at 
St. James’s Hall on May 18. A well-balanced chorus gave 
testimony to careful and artistic training. The programme 
was admirable, and included Brahms’s noble ‘Song of 
Destiny,’ Schubert’s 92nd Psalm, the solo of which was 
sung by Mr. Lane Wilson, and Schumann’s charming 
Requiem for ‘ Mignon.’ Brahms’s beautiful Lieder and 
Romanza for female voices, and Sir Hubert Parry’s ‘ Ode to 
St. Cecilia’s Day’ were also excellently rendered. 


The sonata recital given by Miss Fanny Davies and Dr. 
Joachim, at St. James’s Hall, on May 13, was full of interest 
owing to the association of these two distinguished artists 
and the works chosen—Schumann in A minor (Op. 105), 
Mozart in E flat, Brahms in A major (Op. roo), and 
Beethoven’s ‘ Kreutzer.’ The rendering of the A//egretto in 
Schumann’s composition was most delicate and refined, and 
showed how completely the executants were in artistic 
sympathy. The Adagio and closing section of the Mozart 
Sonata were also most purely and beautifully played, the 
veteran violinist phrasing the passages with enchanting 
clearness and delicacy. It was however in the Sonata by 
Brahms that Dr. Joachim excelled, and it is no wonder that 
the breadth and grandeur of his style roused the audience to 
enthusiasm. 


The programme of the fifth concert given by the Joachim 
(Juartet—St. James’s Hall, May 5—included Sir Charles 
Stanford’s new String (Quintet, No. 2 (MS.), Op. 86, com- 
posed expressly for Dr. Joachim’s Diamond Jubilee. — Its 
most attractive section is perhaps the Scherzo in duple 
rhythm, while the last movement is a tune of an undoubted 
Irish type, in the treatment of which the composer is, as 
usual, conspicuously happy. The work—first performed 
at Berlin on March 30—was beautifully interpreted by 
Dr. Joachim and his colleagues (Professors Carl Halir, 
Emmanuel Wirth, and Robert Hausmann), with the valuable 
co-operation of Mr. Alfred Gibson as second viola-player. 


The amateur orchestral concert conducted by Mr. Wilhelm 
Sachse at St. James’s Hall on May 11 at least served to 
show the popularity of the violin amongst ladies, for very 
few of the sterner sex were visible in this department 
of the orchestra. With rare discretion Mr. Sachse chose 
works that were within the executive abilities of his orchestra. 
There was much merit in the interpretation of Beethoven's 
Second Symphony, albeit the conductor was unable to secure 
sufficient contrast of light and shade. Madame Henriette 
Schmeat played the solo part in Mozart’s Violin Concerto in 
E flat, and Miss Isabel Chatto’s tasteful singing distinctly 
added to the pleasure of the evening. The songs contributed 
by Mr. Gale Gardner were also much appreciated by the 
numerous audience. 


A large and appreciative audience attended Mr. M. 
Sterling MacKinley’s vocal recital at Steinway Hall on 
May 6. This artist has made great progress in his art, but 
he still needs to cultivate greater animation. Eighteen songs 
were mentioned on the programme, amongst which some 
English ditties were admirably delivered and_ greatly 
appreciated. Miss Jean Sterling MacKinley gave some 
clever and amusing recitations by American authors, and in 
so doing fully deserved the applause she received. 
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Mdlle. Szalit, the young Viennese pianist who made such a 
successful appearance at the Bechstein Hall in January last, 
concluded on May 11 at the same hall a series of three 
recitals, in which she may be said to have increased her 
reputation. Her future progress will be watched with 
interest. 


The St. Margaret’s Musical Society, organized with such 
excellent aims and now strengthened by the addition of 
an orchestra, gave another successful concert in Caxton 
Hall, Westminster, on May 17, when Barnett’s ‘ Ancient 
Mariner ’ and Faning’s ‘ Song of the Vikings’ were performed 
by the combined forces, the solo vocalists being Miss Eva 
Hardy, Miss Enid Gabell, Mr. Frederick Norcup, and 
Mr. Bertram Mills. In the miscellaneous selection the 
choir were heard to advantage in several madrigals and glees, 
and the orchestra (led by Mr. Ernest Windust) performed 
satisfactorily Mozart’s ‘Figaro’ Overture, two movements 
from Haydn’s Symphony in G major, and a Ballet Suite 
arranged from Gluck’s opera by Felix Mottl The Rey. 
Jocelyn Perkins conducted. 


In the Metropolitan Evening Schools under the educational 
authorities there are some 15,0co pupils in the singing 
classes. For the purpose of combined performance each 
district has formed itself into a Choral Union, the idea being 
to end the winter season’s work with a concert on a large 
scale. In pursuance of this idea the following Unions have 
recently given performances :—East Lambeth, at Walwerth, 
April 16; conductor, Mr. A. G. Gibbs. West Lambeth, at 
Battersea Town Hall, April 22—Gaul’s ‘Joan of Arc,’ 
with full orchestra ; conductor, Mr. George Lane. Hackney 
and Finsbury, at the Alexandra Palace—‘ Hymn of Praise’ 
and ‘ Hiawatha’s Wedding-Feast’; conductor, Mr. Allen 
Gill. Chelsea and Westminster, QQueen’s Hall, May 11; 
conductor, Mr. W. T. Oke. All the performances were 
highly successful, and drew large audiences. 


The Highbury Philharmonic Society brought their twenty- 
sixth season to a successful termination on May 3 with an 
interesting concert which included Elgar’s ‘ King Olaf’ and 
Sterndale Bennett's ‘May Queen.’ The orchestra, under the 
able direction of the Society’s conductor, Mr. G. H. 
Betjemann, did justice to the intricacies of Dr. Elgar’s score, 
while the choir were hardly less efficient, especially in their 
renderings of the choruses ‘ A little bird in the air’ and ‘ As 
torrents in summer,’ wherein marked intelligence was shown 
in the phrasing of the various descriptive passages allotted to 
the different voices. The solo parts were efficiently 
rendered by Miss Perceval Allen, Mr. Lloyd Chandos, and 
Mr. Andrew Black. The same artists sang the solos in 
‘The May Queen,’ and in addition Miss Edith Mutter took 
the part of the Queen. The Highbury Phi harmonic 
Society have an excellent record of artistic enterprise and 
achievement ; they are doing excellent work, and deserve 
every support and encouragement. 





The Bermondsey Choral and Orchestral Union gave their 
final concert of the season in the Town Hall on May 5, 
when Cowen’s ‘St. John’s Eve’ was performed under the 
direction of the composer. Dr. Cowen was also largely 
represented in the miscellaneous second part. The singing 
of the choir was excellent, and the solo vocalists were 
Miss Helen Jaxon, Miss Frederica Richardson, Mr. Samuel 
Masters, and Mr. Dan Price. 


The Waverley Orchestral Society gave their first concert at 
the Parish Hall, Crouch End, on April 28. The programme 
included Beethoven’s Symphony No. 1, and Overture to 
‘Prometheus,’ Suite in D minor (Lachner), Overture 
‘Naiades’ (Sterndale Bennett), and ‘ Four Characteristic 
Waltzes’ (S. Coleridge-Taylor). Madame Bessie Dove and 
Mr. Herbert Browne contributed songs, Miss Ivy Counsell a 
couple of pianoforte solos, and Miss Marion Aldridge some 
excellent recitations. Mr. Alfred J. Dye conducted. 





The Enfield Musical Union gave a concert at the Bycullah 
Athenzeum, Enfield, on May 4, when the chief features of 
interest in the programme consisted of Alice Mary Smith's 
‘Ode to the North-East Wind’ and Bridge’s ‘Flag of 
England.’ The choir, which was heard to good effect in 
both works, also sang excellently in the part-songs, ‘ Sweet 
and low,’ Barnby, and ‘O mistress mine,’ Sullivan. There 
was a full and efficient orchestra, and the solo vocalists were 
Miss Helen Jaxon and Mr. Miles Moole. Mr. °C. Bf, 
Churchill conducted. 


The St. James’s Hatcham Choral Society gave a concert 
at the National Schools on May 6, when the main feature of 
the programme was Cowen’s ‘Rose Maiden.’ The solo 
vocalists were Miss Gwendoline Martin, Miss Ethel Spark, 
Mr. Elliston Webb and Mr. Frank Swinford. Mr. A. E 
Davies conducted. 





MUSIC IN VIENNA. 
(FROM OUR OWN CORRESPONDENT. ) 
Vienna, May 15 

There has been a lull in concerts since Easter, but 
performances deserving of mention have been given at the 
Opera House and at the Conservatorium. At the former, 
Mahler introduced Verdi’s ‘ Falstaff,’ practically as a 
novelty ; it was only given once, several seasons ago, by an 
‘talian company under the direction of Ferrari with Maurel 
in the title-réle. At the performance in question Kalbeck’s 
excellent German text was used. Herr Demuth as Falstaff 
delighted the audience by his fine voice and his admirable 
singing and acting. Friulein Petru’s impersonation of 
Mrs. Quickly was first-rate, and high praise must also be 
awarded to the ladies Hilgermann and Gutheil-Schoder. 
For a work so full of delicate and at times ironic details no 
abler conductor could be found than Mahler; it is indeed 
impossible to imagine anything nearer perfection than this 
‘Falstaff’ performance. Frau Lili Lehmann, who appeared 
as ‘Guest,’ provided another attraction. As a vocalist she 
has no equal ; on the stage she has only assumed three roles, 
those of Norma, Fidelio, and Traviata, and in all three she 
has been received with such enthusiasm by the public that 
within a few days each of these operas has been given three 
times. 

Our Conservatorium opera performances have also proved 
highly satisfactory. In order to give pupils who have 
been thoroughly trained, and who show artistic taste, 
opportunity of practising on a big stage, they were given 
at the ‘Theater an der Wien’ where, one hundred and 
thirteen years ago, Mozart’s ‘ Magic Fute’ was produced for 
the first time. The first act of this opera was given 
twice by the pupils, each time with a different cast. 
Various acts were also performed from the following operas: 
Gluck’s ‘Der betrogene Kadi,’ ‘Aida,’ ‘La Reine de 
Saba,’ ‘ Figaro,’ ‘ The Barber of Seville,’ and ‘ Trovatore.’ 
Some fresh voices were heard and considerable talent was 
displayed. Chorus and orchestra, consisting entirely of 
pupils of the Conservatorium, were under the direction of 
Herr Von Perger. The public took such active interest in 
these performances that they will certainly be repeated as 
soon as possible. 

Two new inventions have 
specialists. One is a Streich-Clavier, constructed by 
Herr Kiihmeyer, of Pressburg in Hungary. The instrument 
has the usual keyboard, yet no hammers, but prepared 
leather strips set in notion by machinery ; these so pass 
over the strings that by strong pressure on the keys a 
crescendo can be produced on each note ; the tone also lasts 
so longas the key is held down. The tone of the instrument 
is somewhat similar to that of the harmonium. 

The other instrument is an apparatus for recording notes, 
which can be fitted to any pianoforte near to an electric 
current. The notes are recorded on five-line staves, in 
longer or shorter cross-strokes after the manner of telegraphy. 
It is intended especially to note down improvisations. The 
inventor is named Kromar, and the instrument is called a 
Kromarograph. 


attracted the attention of 
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MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 

The concert season is over, and there is little left to record. 
On April 28 and 29 Mr. S. S. Stratton gave two lectures on 
Paganini and his music at the Midland Institute. Mr. 
John Dunn, the well-known Yorkshire violinist, played a 
selection of pieces representing as far as possible the whole 
of Paganini’s works. These included the Concertos in 
E flat and B minor, the Caprices (Op. 1), the Variations, 
and the Moto Perpetuo. The remarkable performances 
of Mr. John Dunn, who adopted the tuning of Paganini, 
evoked the most enthusiastic applause. Mr. H. Wymark 
Stratton was at the pianoforte. 

Music has migrated to the public parks and gardens of 
the city. The Municipal authorities do not undertake the 
concerts, but they are given by various bands and musical 
societies, under an arrangement with the Baths and Parks 
Committee of the City Council. A small fee is given to each 
conductor and band, and a nominal charge is allowed for 
seats within the enclosure. The bands are also permitted to 
increase their receipts by the sale of programmes, and by 
placing collecting sheets or boxes at the entrance gates of the 
parks. This scheme did not work very well last season. 
People were pleased to listen to the music, but for the most 
part declined to do anything beyond that. It would be much 
better to pay the bands properly and make the concerts 
entirely free. 


MUSIC IN BRISTOL AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 

The Bristol Choral Society (on April 23) concluded their 
season with a performance of Wagner’s ‘ Flying Dutchman,’ 
this being the first concert rendering of the entire work in 
the city. Choir and band numbered about 600, and 
Mr. George Riseley conducted with ability. The soloists 
were Madame Emily Squire, Miss Maud England, Mr. 
Henry Beaumont, Mr. Alexander Bevan, and Mr. Arthur 
Deane. Colston Hall was well filled on the occasion, the 
audience being much impressed by the excellent manner in 
which the opera was interpreted. 

A performance of sacred music took place on April 28 at 
Radstock in connection with the Bristol District Psalmody 
Association, which comprises choirs at many places in 
Somersetshire and Wiltshire, the membership numbering 
between 400 and 500. The Primitive Methodist Church in 
which the gathering was held is a large building, and the 
interpretation of anthems and choruses was of a gratifying 
character. Mr. F. Stone (Bristol) was the conductor, and 
Mr. A. C. Storr was at the organ. 

The Weston-super-Mare Philharmonic Society, on May 5, 
gave a concert performance of Balfe’s ‘ Bohemian Girl’ at 
the Pavilion, which was filled by an enthusiastic audience. 
There was a competent orchestra chiefly composed of Bristol 
players, Mr. F. S. Gardner leader. The soloists were 
Madame Adelaide Mullen, Miss Eveline Gerrish, Mr. Henry 
Beaumont, Mr. F. E. Shellabear, and Mr. Ottley Cranston. 
Mr. Edward Cook (Bristol) directed the performance. 

The Broad Plain House Choir had their annual: concert on 
May 10, with Miss Eveline Gerrish and Mr. Antony 
Tavener principal vocalists. Mr. H. H. Dennis was leader 
of the band, and Mr. W. Vaughan Jenkins was conductor ; 
the programme comprised Mr. A. R. Gaul’s cantata, 
‘A song of Life.’ 

The members of St. John’s Choral Society, Clifton, 
brought their season to a close on May 17 with a cencert in 
the Parish Hall. The chief feature of the performance was 
Schumann’s cantata ‘The Pilgrimage of the Rose,’ which 
interested a large audience. The characters were thus 
taken :—The Rose, Miss Edith Evans; The Fairy Queen, 
Mrs. Edith Linnett; Martha, Mrs. M. R. Baker; Max, 
Mr. H. L. Wensley ; The Gravedigger, Mr. C. Venn; The 
Miller, Mr. Wakeham. The work was well rendered, the 


choral numbers being sung with animation and good effect. 
Mr. Harold Bernard was leader of the band, and Mr. A. 
Ernest Hill (organist of St. John’s Church) conducted. 

The Fishponds Choral Society successfully performed 
Mendelssohn’s ‘95th Psalm’ in Fishponds Parish Church 
on May 5 and 8, under the direction of Mr. Percy Stagg. 





MUSIC IN DUBLIN. 
(FROM OUR OWN CORRESPONDENT.) 

On May 6 His Excellency the Lord Lieutenant of Ireland 
distributed the prizes to the students of the Royal Irish 
Academy of Music in the Large Hall of the Royal University. 
The proceedings included a concert given by the pupils. The 
orchestra, under the direction of Dr. Jozé, played Nicolai’s 
‘Fest’? Overture, Schubert’s ‘ Fierrabras’ Overture, and 
Gounod’s March from ‘La Reine de Saba.’ Instrumental 
solos were played by Miss Kathleen Hinds and Miss Sylvia 
Sandall (pianoforte), Mr. Harry McCarthy and Miss 
Madeleine Moore (violin), Miss Figgis and Miss Porter 
(violoncello), the vocalists being Miss Kate Carey, Miss 
Eaton, and Miss Lizzie Gorman. 


MUSIC IN GLOUCESTER AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 

Two capital concerts given by the Cheltenham Philharmonic 
Society, which is so ably directed by Mr. C. J. Phillips, 
deserve notice. The chief work given at that held in the 
Town Hall on April 5 was Mendelssohn’s ‘ Hymn of Praise,’ 
but a large and able band played in addition a fantasia by 
Tschaikovsky, Brahms’s Hungarian Dances (Nos. 5 and 6), 
Weber’s ‘Oberon’ Overture, and the Triumphal March 
from Gounod’s ‘ Reine de Saba.” Mr. Phillips’s second 
concert was given with equal success on May 7. The band 
numbered eighty performers, and amongst the works given 
were Cherubini’s ‘ Anacreon’ Overture, Tschaikovsky’s 
Symphony No. 5 in E, Beethoven’s ‘ Fidelio” Overture, and 
three of Mr. Coleridge-Taylor’s orchestral pieces, which were 
conducted by the composer. Madame Conly was the vocalist. 

On May 2 the Charlton King’s Choral and Orchestral 
Society performed Bennett’s ‘ May (Jueen,’ and thus concluded 
a successful season. 

An excellent concert, organized by Mr. J. A. Matthews, 
was given in the Town Hall, Cheltenham, on May 11, 
on behalf of the Great Western Railway Servants’ Widows 
and Orphans’ Fund. A large number of artists, vocal and 
instrumental, appeared, and one of the features of the concert 
was the Orpheus Choir of 50 voices, founded by 
Mr. Matthews, and who appeared to advantage in their 
conductor’s Choral-song ‘God bless the King,’ Hatton’s 
‘Ah, could I with fancy stray,’ and notably in Lane Wilson’s 
popular Song-cycle ‘ Flora’s holiday,’ the effect of the voices 
being greatly enhanced by their being brought forward to 
the front of the orchestra. 


MUSIC IN LIVERPOOL AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 

The fifth annual Festival of the Liverpool Church Choir 
Association, which was held in St. George’s Hall on April 2¢, 
was decidedly the most successful of the series. The ensemble- 
singing was meritorious, and the attack on this occasion was 
a marked improvement on that of foregoing Festivals. Those 
responsible are to be congratulated on the increased artistic 
worth of the result of their labours. The chorus, numbering 
nearly 700 voices, was drawn from over a score of churches, 
and the principal vocalists were Sydney Shepperd (the 
London College for Choristers), Mr. Harold Yates (St. 
Nicholas Parish Church), Mr. Wilfred Kearton (St. George's 
Chapel, Windsor), and Mr. Eaton Cooter of the same church. 
Dr. Peace was at the organ, and Mr. H. H. Branscombe 
directed the choir. 

Much interest centred in the Tschaikovsky programme 
put forward by the Societa Armonica on April 27. The 
orchestra played the ‘ Pathétique’ with praiseworthy finish 
and effect, and with the aid of a resourceful and accomplished 
pianist, Mr. E. Howard Jones, the B flat minor Pianoforte 
Concerto was included in the programme. The ‘ Hamlet’ 
Overture also had place in the scheme. 


MUSIC IN NEWCASTLE AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 

The programme of the Auckland Musical Society on 
April 28 contained, besides Handel’s ‘ Acis and Galatea’ 
(with Mendelssohn’s additional accompaniments) and 
Walthew’s ‘The Pied Piper of Hamelin,’ a Mozart Flute 
Concerto in D, the solo part of which was interpreted by 
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Mr. A. W. Arlom. Mr. Kilburn conducted, and Miss 
Nancie Tout and Messrs. W. Kearton and H. Brown were 
the solo vocalists. 

On April 27 ‘ Acis and Galatea’ was also performed by 
the Bywell Choral Society, a country institution with a 
membership of about fifty, under the baton of Mr. John 
Walton, and on the same evening an excellent performance 
of Barnett’s ‘ Ancient Mariner’ was given by the Durham 
Musical Society, at which the solo portions were entrusted to 
Misses M. S. Watt and Cissy Soulsby, and Messrs. Austin 
Maloney and Herbert Parker. The orchestra and chorus 
were under the skilful control of the Society’s new conductor, 
Mr. W. Ellis, assistant-organist of the Cathedral. 

Other choral performances have been those of the 
Spennymoor Musical Society (Rev. Canon Hughes) on 
May 5, at which Gade’s ‘Spring’s Message’ and Stanford’s 
‘ Phaudrig Crohoore’ were sung with orchestral accom- 
paniment; and the Wallsend Philharmonic Society on 
April 28 (a very young organization in a rapidly developing 
town), which, assisted by strings, gave the first two parts of 
the ‘Creation.’ Mr. C. J. Gibbon conducted. 

Excellent performances of Spohr’s ‘ Last Judgment’ and 
Handel’s ‘ Samson’ were given at the Choir Festival Services 
of the Elswick Road Wesleyan Church on May 1 and 2, 
under the direction of the energetic organist of the church, 
Mr. George Dodds. 

The spectacle of the Mayoress of a city undertaking the 
prima-donna’s role in an operatic performance, though a very 
unusual one, was witnessed in Newcastle on April 14, when, 
at a charity matinée presentation of Gounod’s ‘ Faust,’ 
the Mayoress (once Miss Lily Heenan of the Carl Rosa 
Opera Company) undertook the part of Margarita, supported 
by Messrs. E. C. Hledmondt and A. Winckworth, with local 
amateurs in the minor parts and a large chorus. <A_ high 
standard was maintained throughout under the guidance of 
Lieut. H. G. Amers. 





MUSIC IN NORWICH AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT. ) 
At the last intermediate concert of the Norfolk and 
Norwich Musical Festival, held on March 24, a very 


satisfactory performance of Brahms’s ‘ German Requiem’ was 
given, Miss Agnes Nichols and Mr. Andrew Black being the 
vocalists, with Mr. Betjemann as leader of the band and 
Dr. Mann as conductor. The band consisted of local 
players considerably augmented for the occasion by London 
instrumentalists, and the performance throughout was very 
good, the chorus singing with taste and precision. The 
second part of the programme included Schubert’s 
‘Unfinished’ Symphony, and Parry’s ‘ Blest Pair of Sirens.’ 

The Norwich Philharmonic Society finished a very 
successful season with a concert given on April 28, when the 
second act of Gluck’s ‘ Orpheus’ was performed, Miss Giulia 
Ravogli being the vocalist who delighted the audience by 
her artistic and dramatic singing. This was followed by 
Richard Strauss’s Concerto in E flat for Horn and Orchestra, 
the soloist being Mr. A. Borsdorf. Dvyorak’s ‘ New World’ 
Symphony was also played with good effect, and Miss 
Ravogli contributed three songs of varied character by 
Lassen, Brahms, and Massenet. Dr. Bates conducted with 
his usual care and skill. 

The final organ recital of the season, under the direction 
of the city organist, Dr. Bunnett, took place at St. Andrew’s 
Hall, Norwich, on April 23, when a miscellaneous programme 
was presented, and in addition to local artists, Mrs. Reilly 
Mead and Miss Edith Nutter contributed songs to the 
programme, and Miss Madeline Booth played two violin 
solos with artistic feeling and taste. 

Great success has attended the performance of ‘ The 
Mikado” (Sullivan) by the Norwich Amateur Operatic 
Company. The new and handsome theatre recently 
erected at Norwich was crowded at all the performances, 
which lasted throughout the week commencing May 9. 
Mr. G. E. Harris was the conductor, and great credit is 
due to all concerned. 

The Norwich Orchestral Union have also finished their 
season, Dr. Elgar’s patriotic cantata ‘The Banner of 
St. George’ being the principal feature at the concluding 
concert, with Madame Louise Burns as principal vocalist, 
and Mr. Ernest Harcourt as conductor. 





MUSIC IN SHEFFIELD AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 

The spring concert of the Sheffield Amateur Musical 
Society usually marks the wind-up of the winter season. 
That given on May 3 in the Albert Hall was no less 
successful than previous May meetings of the old-established 
choral body. Under Mr. Schollhammer’s expert direction 
the members gave an excellent performance of MacCunn’s 
‘Lay of the Last Minstrel’ and Jensen’s ‘ Feast of Adonis,’ 
The distinguishing feature of the Society’s performances, 
beauty of tone, was fully exemplified in both works, and in 
a new setting of the Te Deum by Mr. J. W. Phillips, the 
distinguished Sheffield organist, there was no lack of force 
and enthusiasm. 

On May 10 the Male Glee and Madrigal Society gave a 
concert in the Albert Hall in aid of the Sheffield University 
Fund. The members were in their best form, and gave 
proof of their versatility in a selection of glees, madrigals, 
and part-songs. Wilbye’s ‘Come, shepherd swains,’ Beale’s 
‘Come, let us join the roundelay,’ Elgar’s ‘ Feasting, I 
watch,’ were among the most successful items, though the 
singing of Schumann’s beautiful ‘Lotus Flower’ won the 
palm for refinement. Mr. John Peck’s String Quartet 
played Beethoven in C (No. 4), and Madame Goodall was 
the vocalist. Mr. J. A. Rodgers conducted. 

The successful performance at Easter of Maunder’s 
‘Olivet to Calvary’ in the Fulwood Wesleyan Chapel led to 
a repetition of the pleasing and effective work on April 20, 
when Mr. J. W. Ibberson was the organist and director. 

Notice of the performance of ‘The Dream of Gerontius,’ 
announced to be given on May 31 by the Sheffield Musical 
Union and the Sheffield Orchestra (the proceeds being 
devoted to the University Fund) must of necessity be 
deferred. 


foreign Wotes. 





BERLIN. 

The jury composed of professors and royal music directors 
(Gebrian, Gebhardt, Handwerg, F. and R. Schmidt, 
H. Schroeder, and E. Schultz) have awarded the prizes 
for the choral competition this year. M. Koch, music 
director at Stuttgart (art-song ‘St. Michel, salva nos’), and 
E. Parlou, of Frankfort-on-Main (folk-song, ‘Steht ein 
Hauschen am Walde’), have won the two first-prizes, each 
of 200 marks; and Paul Umlauft, of Leipzig (art-song ‘ Das 
Miidchen von Inistore’), and royal music director Schwalm, 
of Konigsberg (folk-song ‘ Kinen Brief soll ich schreiben ’) 
the two second-prizes, each of 100 marks. An autograph 
collection, which belonged to a well-known amateur, was 
recently sold at Liepmannssohn’s. The catalogue, con- 
taining over a thousand numbers, included musical 
autographs by Mehul, Donizetti, Schubert, Beethoven, 
Weber, Chopin, Schumann, Mendelssohn, Franz Rossini, 
Wagner, and Brahms. 





DORTMUND. 


At the fifth and last concert of the Musical Society the 
director gave a first performance in Germany of G. Doret’s 
‘The Seven last Words of the Saviour,’ for soli, chorus, and 
orchestra. In the second part of the programme Frederic 
Lamond played Liszt’s E flat Concerto, a strange though 
scarcely suitable contrast. 

DRESDEN. 

The Neustaidter Chorgesangverein and the ‘ Robert 
Schumann’ Singakademie have joined forces, and it is 
expected that these combined choirs, under the direction 
of Albert Fuchs, will play a more influential part in 
the musical life of this city than either of the separate 
Societies in the past. 


MANNHEIM. 


One of the first novelties next season will be a tragic opera, 
‘Gerhard und Gertha,’ text by Ludwig Fernand, music by 
Les Fall. It is to be produced at the National Theatre 


under the direction of court capellmeister Willibald Kaehler. 
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MEININGEN. 

The Hofkapelle in former days, under Hans von Biilow, 
and afterwards under Steinbach, used to make extended 
concert tours ; in like manner the orchestra under its present 
conductor, Professor Wilhem Berger, will in the late summer 
visit a number of German cities. 


MILAN. 

The Sonzogno prize of £2,000 has been won by the 
French composer Gabriel Dupont, for his musical drama 
‘La Cabrera. 

MUNICH. 

The great painter Franz von Lenbach who died last 
month was a great friend of Johann Strauss, the Waltz King, 
and took his portrait. He also took those of Liszt, Biilow, 
Hermann Levi, and many of Wagner ; while of distinguished 
ladies may be mentioned Sembrich, Lola Beeth, Lilian 
Sanderson, Fritzi Scheff, and last but not least, Yvette 
Guilbert. : 

OSNABRUCH. 

Pastor Justus Wilhelm Lyra (1822-1882), composer of the 
song ‘ Der Mai ist gekommen,’ was a native of this city, 
and a monument is shortly to be erected to his memory. 

PARIS. 

The libretto of Johann Strauss’s popular operetta ‘ Die 
Fledermaus’ is based upon the farce by Meilhac and Halevy, 
entitled ‘ Le Réveillon,’ produced at the Palais Royal in the 
sixties. Yet the operetta was only performed here for the 
first time last month at the Théatre des Variétés, when it 
achieved a brilliant triumph under the direction of 
capellmeister Bodansky.—— M. Weckerlin has discovered in 
the Conservatoire library, a little album in morocco with the 
letter ‘H’ in gold on the cover, and above it the Imperial 
crown. The album contains twelve romances composed by 
Hortense, the mother of Louis Napoleon, with corrections by 
her teacher M. Carbonel, to whom the album was to be 
dedicated. 

PESARO. 

The Court of Appeal at Rome has quashed the judgment 
of the Pesaro Court ordering the forcible removal of 
Mascagni from his dwelling in the Liceo. It will be strange 
if, although not director of the Liceo, he is able to reside in 
the director’s house. 

PRAGUE. 

Carissimi’s oratorio ‘Jephta’ has been performed here 

under the direction of Franz Spilka. 
STRASSBURG, 

Herr F. E. Wittgenstein’s grand opera ‘ Antonius und 
Kleopatra,’ successfully produced here on April 14, has been 
accepted at the theatres of Dessau, Stettin, and Hamburg, 
and, according to Die Sdngerhatle, also at Covent Garden. 


WEIMAR. 

A ‘Weingartner’ orchestral concert was given in the 
Court Theatre or May 2. Herr Weingartner not only 
conducted, but the whole of the programme was devoted to 
his music. It included the symphonic poem ‘ King Lear,’ 
the Symphony in E flat (Op. 29), and four songs with 
orchestral accompaniments. 





Miscellaneous. 





The National Chorus, Toronto, which is the immediate 
outcome of the visit of Sir Alexander Mackenzie to Canada 
last year, and which numbers some 160 voices, performed 
Coleridge-Taylor’s cantata ‘The Death of Minnehaha,’ in 
Massey Hall, on April 13 (for the first time in Toronto), 
and the work received an interpretation which would do 
credit to any choir. The parts were well balanced; the 
voices fresh and full; the articulation, light and shade, 
attack, and the occasional dramatic climaxes, all denoted a 
very careful preparation of the work on the part of both 
conductor and choir. Dr. Ham’s ‘ Hope of the Ages,’ a 
bright, well-written and effective chorus, with orchestral 
accompaniment, which was included in the programme, met 
with an enthusiastic reception. The second concert, on 
April 14, was brought to a close by another fine performance 
of Elgar’s ‘ The Banner of St. George,’ which was given also 





under Dr. Ham’s baton at the Mackenzie Festival last year. 
Dr. Albert Ham, who conducted, was fortunate enough to 
obtain the co-operation of the Chicago Symphony Orchestra, 
and, considering the little opportunity for rehearsal, he is to 
be complimented on his management of the combined vocal 
and instrumental forces. 


The second triennial Dover Festival took place in the 
Town Hall on May 4. In the afternoon Sullivan’s ‘ Golden 
Legend’ was performed, the principal vocalists being 
Madame Emily Squire, Miss Florence Bulleid, Mr. Charles 
Saunders, and Mr. Charles Tree. In the evening a miscel- 
laneous programme was provided, which included a_part- 
song by B. Mansell Ramsay ; a Concert Overture for Organ 
Solo and Orchestra by J. Weston Nicholl; a choral 
ballad, ‘The Song of the Amal,’ by Percy Godfrey ; a 
choral ballad, ‘ The Legend of St. Martin,’ by H. J. Taylor ; 
and Bridge’s ‘The Inchcape Rock.’ Each of these works 
was conducted by its respective composer, the first four 
having been written specially for the occasion. Choir and 
orchestra were alike satisfactory, and the conductor-in-chief 
was Mr. H. J. Taylor. 


The following awards have been made at the Royal 
Academy of Music:—The Potter Exhibition (Pianoforte) 
to Emile d’Cisly (of Tunbridge Wells). The Thalberg 
Scholarship (Pianoforte) to Ambrose Coviello (of London). 
The Charles Mortimer Prize (Composition) to Victor 
G. Booth (of Camara, New Zealand). The Louisa Hopkins 
Memorial Prize (Pianoforte) to Irene Scharrer (of London). 
The Goring Thomas Scholarship (Lyrical Compositions) to 
Hubert C. Bath (of Barnstaple). The Sterndale Bennett 
Scholarship to Norman Mayhew (of Wellington). The 
Parepa-Rosa Scholarship (Singing) to Ethel Gladys Booth 
(of London). Miss Booth is a daughter and pupil of 
Mr. Josiah Booth, of Crouch End. 


The Oxford House Choral Society (composed entirely of 
residents in the East-End), the Oxford House Orchestra, and 
the Excelsior Boys’ Choir (of Bethnal Green Board School 
boys) are uniting their forces and coming westwards on the 
evening of Tuesday, June 7, when they propose to give a 
concert at St. James’s Hall, under the immediate patronage 
of the Prince and Princess of Wales. The programme will 
include Schubert’s ‘Song of Miriam,’ Beethoven’s ‘Egmont’ 
Overture, and other attractive features. The good work 
that is being done by the Oxford House fraternity in Bethnal 
Green deserves every encouragement, especially in the way 
of practical support. 


Mr. Dan Godfrey sends us a tremendous list of com- 
positions which have been performed by the Municipal 
Orchestra at Bournemouth under his direction between 
October 5, 1903, and April 30, 1904. Of the total of 226 
works, seventy-five were novelties to Bournemouth, eleven 
being first performances there, and seven first performances 
in England. That the selection included no fewer than 
seventy-one works by British composers is a matter for 
congratulation. The visits of eminent composers such as 
Sir Alexander Mackenzie, Sir Charles Stanford, Dr. Cowen, 
and others of lesser degree, have given ec/a/ to these now 
famous music-makings at Bournemouth. 


Gratifying accounts, received from so trustworthy a source 
as Mr. Ben Davies, have come to hand of some excellent 
choral singing at Cape Town. On May 2and 3 two concerts 
were given at which, in ‘The Golden Legend’ and the 
‘ Hymn of Praise,’ the combined choral societies of the town 
greatly distinguished themselves. Both these works were 
rendered with considerable attack, verve, and finish under the 
able direction of Dr. T. Barrow-Dowling. Mr. Ben Davies 
has just returned from a most successful tour in South Africa, 
and it is not surprising that he has received an invitation to 
re-visit the Cape and also to extend his journeyings to 
Australasia. 


A new Musical Society entitled the ‘ Berea Choral Society’ 
has recently been formed at Durban, Natal, * for the practice 
and performance of high-class choral and other music and to 
encourage musical taste in the district.’ Over 160 
applications for active membership have been received, and 
the conductorship has been placed in the hands of Mr. R. H. 
MacDonald, Borough Organist of Durban. The opening 
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concert is to take place on June 11, and the works under 
consideration for subsequent performance are ‘ Elijah, 
‘The Rose of Sharon,’ and ‘Judith.’ 


The first performance in Canada of Coleridge-Taylor’s 
‘The Atonement’ was given in the Opera House, Calgary, 
on April 29. So bold a venture for a small city was 
justified by results, and the maiden efforts of chorus and 
orchestra were warmly appreciated. Mr. J. S. Dennis was 
the conductor, Mr. F. B. Cooper organist ; and Mrs. Broder 
(upon whose initiative the work was produced in Calgary) 
accompanist. In consequence of this successful venture a 
Philharmonic Society has now been formed in Calgary. 


Elgar’s ‘ King Olaf’ was produced here for the first 
time in the States by the Brooklyn Oratorio Society, under 
the direction of Mr. Walter H. Hall, and created a 
highly favourable impression. The choir sang with remark- 
able precision, good expression and enunciation, and were 
particularly successful in the unaccompanied chorus ‘ As 
torrents in summer.’ The solo vocalists were Mrs. Shanna 
Cumming, Mr. Theodore van Yorx, and Mr. Herbert 
Witherspoon. 


Mr. Henry King, formerly an Assistant Vicar-Choral of 
St. Paul’s Cathedral, has been appointed Secretary to the 
Abbey Glee Club in succession to the late Mr. F. W. Farmer. 
Mr. King joined the Club as an honorary performing 
member in 1878, and since 1893 he has held the post of 
Librarian. 


The Board of Trinity College, London, announce the 
appointments of the Visiting Examiners for the present 
year, viz. : Australia, Mr. Charles Edwards ; New Zealand 
and Tasmania, Dr. William Creser; South Africa, Mr. 
Myles Birket Foster ; and India, Mr. Alfred Mistowski. 


Dr. Walter Carroll has been appointed Professor of 
Harmony at the Royal Manchester College of Music, in 
succession to Dr. Hiles, who has resigned that office, and 
Miss Fillunger has been appointed a teacher of singing at the 
same Institution. 

The death is recorded as having taken place in New York 
on April 11 of Mr. George Fitzcurwood Le Jeune, the 
well-known organist and composer of church music, at the 
age of 62. 

Mr. Charles Phillips is offering a prize of five guineas for 
‘the best unpublished song (or two short songs) with English 
words.’ Particulars may be obtained from Mr. Charles 
Phillips, 75, Belsize Park Gardens, N.W. 





Country and Colonial Hews. 


BRIEFLY SUMMARIZED. 


ASHBOURNE, DERBYSHIRE.—The programme of the 
Orchestral Society’s concert on May 5 was interesting as 
contrasting modern French and English orchestral music. It 
included Gounod’s ‘ Faust’ ballet music, Massenet’s ‘ Scenes 
Pittoresques,’ Elgar’s ‘Pomp and Circumstance’ March, 
Balfe’s Overture ‘ The Well of Love,’ two movements from 


Sterndale Bennett’s Fourth Pianoforte Concerto, and 
Cowen’s ‘English Dances in the Olden Style.’ Miss 


Leonora Gray proved a most efficient leader and soloist, 
Miss Mabel Tutt gave a good account of the Concerto, and 
Mr. W. H. Tutt conducted as usual. Songs were agreeably 
sung by Miss Agnes Paddon. 

ASHBURTON.—Mendelssohn’s ‘ Elijah’ was given in the 
Parish Church on May Io by the Ashburton Choral Society, 
assisted by Dr. Weekes’s Choral and Orchestral Societies, 
Plymouth Royal Marine Band, Newton, Totnes, and 
Teignmouth Choral Societies. The solo vocalists were 
Miss Euneta Truscott, Miss May Groser, Miss Gertrude 
Lonsdale, Mr. Albert Collings, and Mr. Charles Knowles, 
all of whom sang admirably. The oratorio was preceded 
and followed by prayer. The congregation followed the 
oratorio with remarkable interest, and the opinion is general 
in the whole of the district that it was one of the most 
religiously-impressive services ever given in the fine old 
Parish Church. Mr. Harold O. Jones, upon whom falls the 
burden of directing the affairs of the Society, conducted. 





BASINGSTOKE. — Coleridge - Taylor’s cantata ‘ Scenes 
from Hiawatha’ (complete) was performed by the Choral 
Society in the Drill Hall on April 26. The solo vocalists 
were Miss Beatrice Spencer, Mr. Alexander Webster, and 
Mr. Frederick Ranalow. The choir and orchestra (led by 
Mr. Charles Griffiths) numbered over 100 performers, and 
Mr. H. E. Powell conducted. 

Croypon.—Under the auspices of the Surrey Congre- 
gational Union a Choral Festival was held on May 4 at the 
George Street Congregational Church. The choir numbered 
250, drawn from Battersea, Croydon, Egham Hill, Epsom, 
Ewell, Kingston, Reigate, Tooting, West Dulwich, and 
West Norwood, and their singing was most impressive, 
reflecting much credit upon those who had _ trained the 
various sections and upon the conductor, Mr. Leonard 
H. Snow. Mr. William Johns presided at the organ and 
gave a short recital prior to the service. 





EprinG.—The Epping Choral Society concluded their 
thirteenth season with a Festival of English music, given at 
afternoon and evening concerts in the Town Hall, on May 4. 
The afternoon programme included Stanford’s ‘ Revenge,’ 
while Sullivan’s ‘ Martyr of Antioch’ formed the first part of 
the evening concert. The part-songs ‘O happy eyes’ (Elgar) 
and ‘Sweet and low’ (Barnby) were finely sung by the 
excellent choir, which has twice won first-prize for choral 
singing at the Stratford Musical Festival. Mention must be 
made of the clarinet solo, Andante and Tarantella, by 
Edward German, played by Mr. F. M. Wood, and the violin 
solo, Cowen’s ‘ Reverie,’ performed by Mr. Burnett Carter, 
the principal violin of the orchestra. The capital orchestra 
of twenty-one players was heard alone in Mackenzie's 
‘Benedictus’ and German’s ‘Coronation March.’ Songs 
were contributed by the principals—Miss Stella Maris, 
Madame Marie Mallia, Miss Minnie Chamberlain, Mr. Fred. 
Norcup, and Mr. Bertram Mills. Mr. Horace Norton 
assisted at the pianoforte, and Mr. Henry Riding at the 
harmonium. The conductor was Mr. Donald Penrose, who 
presides at the magnificent four-manual organ in the large 
Parish Church, and who is to be warmly congratulated upon 
the success of the Festival no less than upon the good choir 
under his able direction. 

Eyre.—The Musical Society gave a performance of Gaul’s 
‘Joan of Arc’ and a miscellaneous selection, on May 3, at 
the Town Hall. The choir, assisted by a small orchestra, 
gave a satisfactory rendering of their portion of the work, 
and the solo vocalists were Miss Mildred Rix, Miss 
Margaret Wilson, Mr. James Davis, and Mr. George 
Stubbs. Mr. J. W. Bray conducted. 

JeRsEY.—The Jersey Choral Society held their twenty- 
second annual Festival at the Opera House in St. Helier on 
April 21 and 22. The Society has a membership of about 
150, who form the chorus and the bulk of the orchestra. 
‘The Death of Minnehaha’ was given on the first evening, 
followed by a miscellaneous programme in which the orchestra 
played Dr. Elgar’s ‘ Pomp and Circumstance’ March in a 
manner that spoke well for their careful training. Onthe second 
night of the Festival, when ‘The Creation’ was sung, the 
Society gave one of the best performances since its institution. 
The choir was well balanced, and in both works gave a 
splendid interpretation of the music. The orchestra was also 
good, and their accompaniment to the solo numbers was in 
commendable taste. The solo vocalists, Miss Kate Cherry, 
Mr. Joseph Reed, and Mr. Arthur Barlow, were also 
efficient. Mr. C. R. Bicks, who was this year’s conductor, 
is to be highly congratulated upon the success achieved. 


LANCASTER.—The first annual general meeting of the 
Lancaster Ladies’ Choir was held in the Storey Institute on 
May 11. The accounts were presented and adopted, and 
committee and officers elected for the ensuing season. At 
the conclusion of the business, Miss C. Dawson, on behalf of 
the members, presented Mr. J. W. Aldous with a handsome 
travelling clock, in recognition of his services as conductor. 
Mr. Aldous thanked the ladies for their kind appreciation of 
his work, and congratulated them on having had a very 
successful season. 

LiINcoLN.—The final concert this season of the Musical 
Society took place in the New Central Hall on May 5, when 
a miscellaneous programme was presented. The choir, 
who were in excellent form, rendered excellent service in 
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Schubert’s ‘Song of Miriam,’ Bach’s motet for double chorus, 
‘Be not afraid,’ Pearsall’s ‘Sir Patrick Spens,’ and the 
conductor’s ‘Evening’ (which was encored); the male 
and female sections of the choir being heard respectively in 
two part-songs by Elgar and the ‘Evening Song of the 
Maidens’ from Sullivan’s ‘ Martyr of Antioch,’ the ladies 
carrying off the honours ! Miss Perceval Allen was the solo 
vocalist, and Mr. John Dunn’s contributions on the violin 
were much appreciated. Dr. G. J. Bennett conducted with 
his customary skill and care. 

SAXMUNDHAM.—The Choral Society gave a concert 
performance of Gluck’s ‘ Orpheus,’ followed by a miscel- 
Janeous selection, in the Market Hall on April 28. The 
singing of the choir was altogether admirable, and they were 
well supported by an excellent orchestra. The solo vocalists 
were Madame Lilian Green (who doubled the parts of 
Eurydice and Love) and Miss Florence Etlinger. Mr. Charles 
Ganz conducted. 

SOUTHEND-ON-SEA. Mr. Russell Bonner gave a 
pianoforte recital of ten pieces by Chopin, in the Hall of the 
Technical Institute, on May 14. Songs were interspersed by 
Miss Grace Day Winter, and Mr. Riddell Hunter, also 
violoncello solos by Mr. C. T. Loveday. Mr. R. W. Robson 
was the accompanist. The recital was repeated at Earlham 
Hall, lorest Gate, on May 17, with vocal and violin solos by 
Madame Gertrude Gardner and Miss Lilian Marshall, the 
accompanist being Miss Florence Harth. 

VALETTA (Malta).—The newly-formed Musical Union 
gave their first concert in the Princess Theatre, Floriana, on 
April 26, when Stanford’s ‘The Revenge’ was performed, 
followed by a_ miscellaneous selection which included 
Cooke’s glee ‘ Strike the lyre,’ and the part-songs ‘ O forest, 
deep and gloomy’ and ‘Vale of rest” (Mendelssohn), and 
‘The long day closes’ (Sullivan); also several selections by 
the orchestra. Mr. W. S. Robinson conducted. 

WEDNEsBURY.—Mr. Arthur Cooke gave a concert in the 
Town Hall on May 12, when the programme consisted 
entirely of compositions by the concert-giver, and included a 
Sonata in E. minor for Violin and Pianoforte (Op. 12); a Trio 
for Pianoforte and Strings, in C minor (Op. 10) ; and various 
solos for voice, violin, and violoncello, the interpreters being 
Miss Helene Valma and Mr. Nat Bishop (vocalists), Mr. 
William Henley (violin), Mr. Percy Hall (violoncello), and 
Mr. Cooke (pianoforte). The compositions as a whole 
displayed considerable merit. 

WELLINGBOROUGH. —A very interesting programme of old 
English songs and madrigals was given in the Central Hall 
on May 10, at a concert organized by Miss M. L. Pendered 
on behalf of the Wellingborough Cottage Hospital. The 
vocalists were Mrs. G. H. Woolston, Miss May Pendered, 
Miss Ruth James, Miss Rose Birkett, and the Apollo 
Quartet, the accompaniments being ably played by Mr. 
G. H. Woolston. 

Worksop.—The Musical Society gave a Soirée Musicale 
in the Town Hall on May 19. The first part consisted 
chiefly of Sir A. C. Mackenzie’s Cantata ‘The Bride.’ 
Miss Marjorie Eaton and Mr. Hopkinson were the solo 
vocalists, and Mr. Hamilton White conducted. 

WREXHAM. — The Triennial Musical Festival of the 
Welsh Congregationalists of Denbighshire and Flintshire 
was successfully held on May 9 at the Drill Hall. The 
conductor was Mr. Caradog Roberts, organist of Bethlehem 
Congregational Church, Khosllanerchrugog. The united 
choir consisted of 1,500 voices, accompanied by an excellent 
orchestra led by Mr. H. Hazelden, of Rhyl, whilst the 
organists were Mr. A. George, of Talwrn, and Mr. S. M. 
Evans, of Mold. 

YorK.—The Symphony Orchestra established — by 
Mr. Tertius Noble, chiefly to provide high-class concerts for 
the pleasure and culture of the humbler citizens—a large 
number of seats being provided at the modest sum of one 
penny—gave a concert on May 4, when the programme 
included Moaart’s ‘ Prague’ Symphony, Overture ‘ Der 
Freischiitz,’ Stanford’s Irish Rhapsody, and Moszkowski’s 
Suite ‘ From foreign parts,’ these works being excellently 
played under Mr. Noble’s inspiring direction. Mr. F. 
Harford was the vocalist. Mr. Noble’s artistic enterprise 


deserves more hearty support from the wealthier members 
of the community than it at present receives. 





Hnswers to Correspondents. 


OnsLow.—(1) The following harvest anthems may suit 
your requirements: ‘ Praise ye the Lord’ (Garrett), * The 
eyes of all’ (Gaul), ‘Blessed be the name of the Lord’ 
(Gadsby), ‘O come, let us sing’ (Tours), ‘Sing praises to 
God’ (Wareing) ; and for Christmas: * Let us now go even 
unto Bethlehem’ (J. T. Field), ‘O Zion that bringest good 
tidings’ (Stainer), ‘Sing and rejoice,’ and ‘ The grace of 
God* (Barnby), and ‘Rejoice in the Lord’ (Hollins). 
(3) So far as we can gather from your music example the 
melody you seek is Schubert’s ‘ Ave Maria.’ 

L. H.—For biographies of the composers you mention 
consult Rockstro’s ‘ Handel’ ; Cummings’s ‘ Purcell’ (Great 
Musicians Series); the articles in Grove’s ‘ Dictionary of 
Music and Musicians’ on Beethoven, Haydn, Mendelssohn, 
Palestrina, Schubert, and Schumann. <A good biographical 
sketch of Brahms is included in * Masters of Modern German 
Music,’ by Mr. J. A. Fuller Maitland, and Mrs. Newmarch 
is now engaged upon an English translation of M. Modeste 
Tschaikovsky’s ‘ Life’ of his distinguished brother. 

East ANGLIA.—Sir Julius Benedict was born at Stuttgart 
on November 27, 1804, and died in London, June 5, 1885. 
He conducted the Norwich Musicals triennially from 1845 
to 1878 (except that the meeting of 1851 was postponed till 
the following year) ; but he is best remembered by his opera 
‘The Lily of Killarney,’ composed in 1862, and his oratorio 
‘St. Peter,’ written for the Birmingham Musical Festival of 
1870. 

J. A.—(1) The song that you send isa four-part arrangement 
of the seventeenth-century song ‘The Vicar of Bray.” (2) The 
Overture on Melodies from Rossini, by Mercadante, is 
published for orchestra only; it is on themes from the 
*Stabat Mater.’ (3) For Storm Fantasias for the organ, see 
those composed by Lemmens, Neukomm, Lefebure-Wely, 
Claussmann, and Blanchette. 

G. B.—The song ‘ Schlage-doch’ was originally written by 
Bach for a soprano voice with accompaniment for strings. 
Similarly accompanied songs by Bach are: ‘ Auf, freue dich 
Seele,’ ‘ Dein sonst hell beliebter Schein,” ‘ Die Armen will 
der Herr umarmen,’ and ‘ Doch bin und bleibe ich vergniigt.’ 
All the above compositions are published in full-score only, 
not the orchestral parts. 


A. J. B.—(1) The Cotta edition of Beethoven’s Pianoforte 
Sonatas will help you. (2) ‘Sonata Form’ by W. H. Hadow ; 
‘Analysis of Form, as displayed in Beethoven’s Pianoforte 
Sonatas,’ by H. A. Harding (Novello’s Primers); and 
Professor Prout’s ‘Musical Form’ and ‘ Applied Forms’ 
(Augener and Co.). 

ErubIANT.—Leopold Godowski was born at Wilna 
(Vilna), Poland, February 13, 1870. In addition to being 
an eminent pianist he has composed upwards of 100 works, 
most of which remain in manuscript. He began to compose 
at the age of seven. 

CARMEN.—Yes, Max Bruch’s chorus ‘The flight of the 
Holy Family’ (Op. 20) is published with English words. 
The same composer’s ‘ The flight into Egypt,” for soprano 
solo, chorus of female voices, and orchestra is issued with 
German text only. 

IGNORAMUs.—It is desirable to write music on one side 
of the paper only if it is going to be published, as time may 
thereby be saved in the setting up or engraving, and moreover 
the value of the manuscript is not impaired by being cut up 
and distributed among several compositors or engravers. 

L. C. B.—There are no ‘rules’ exactly for ‘arranging a 
piece for mixed voices (s.A.T.B.) so as to suit male voices 
(A.T.T.B.)*; but in order to evolve an effective arrangement 
it is not only necessary to know the compass of the respective 
voices, but to be familiar with male-voice music. 

M. J. K.—In regard to humorous operas after the style of 
Sullivan’s ‘ Trial by Jury,’ give the following a trial: * Lady 
Laura’s Hand,’ by Florian Pascal; ‘The Spectre Knight,’ 
by Alfred Cellier ; and ‘Son and Stranger,’ by Mendelssohn. 

Lupo.—We are unable to discover if the Overture to 
‘Tancredi’ has been arranged for the organ. It is a com- 
position that is hardly suited to that instrument. 
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J. P.—The pieces you mention, though without — 
in their particular sphere, are hardly of sufficient difficulty a 
test-pieces at the Associateship Examination of the Royal 
College of Organists. 

‘Then 


most 


TENOR.—To sing the top A flat in shall the 
righteous”. (Mendelssohn) would be a inartistic 
proceeding, notwithstanding the fact that Mario did so at 
the Birmingham Musical Festival of 1849. 

Ladies are permitted to enter the examinations 
but not to take the degrees ; 
the 


READER. 
for degrees in music at Oxford, 


they receive a certificate, that is if they satisfy 
examiners. 
Bae Ore BS An illustrated article on Ely Cathedral 


appeared in our issue of March, 1902. Durham has yet to 
be similarly treated. 

DrcAN1.—Many thanks for your appreciative letter ; 
are glad of the contained therein, and 
certainly consider it. 

S. M. 
Method of pianoforte 
Mr. Matthay’s ‘ Act of 71 

W. J. M.—We are sorry that we cannot 
composers of the songs ‘I love old Ireland still, 


we 
suggestion will 
(1) We do not know of any book on the ‘Schumann 
teaching.’ (2) A review of 
‘ouch’ appeared in our May issue. 
trace the 
> and ‘My 
(Jueen of Hearts.’ 
Stainer’s Organ Primer to start with, and for 
consult ‘The Village Organist 
(36 books), and G. * Soft Voluntaries’ (16 books). 
J. D. S.—Cardiff would be the in Wales, 
though musical culture is not confined to any particular spot. 


IXION. 
easy organ voluntaries 
Calkin’s 


best centre 


e 


IkkE.—No, we have not. 
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DURING THE LAST MONTH. 


Published by NOVELLO & CO., Liutren, 
ENNETT, GEORGE J.—‘' The Choirboy’s Elements 
of Music.’’ (No. 64. Novello’s Music Primers and 
Educational Series.) 1s. ; paper boards, ts. 6d. 
RAITHWAITE, W. D.—Benedicite, omnia Opera, 
in E flat. 3d. 
URGESS, FRANCIS—Post Communion. 
from the Kyrie de Angelis. On Card. 
ae Rev. H. CROMWELL—Four Hymns. 34d. 


Adapted 
1d 


Pe I, CESAR—Scherzo rustique. (Op. 20, No. 12.) 
Arranged by Percy E. FLETCHER. (No. 7. Organ 


Arrangements, edited by Joun E. WeEsT.) 1s. 
~ LGAR, EDWARD—“: The Apostles.’’ An Oratorio. 
Full Score, £5 5s. 
— ‘Die Apostel.’’ Op. 49. 
adaptation, by Jutius Butus. 8 Marks. 
—— ‘Fly, singing bird.’’ Op 26, No. Three-part 
Song, for Female Voices. Wind Parts, 3s. 3d. 


Vocal Score. German 


2 


Shad ening Rev. Sir G. R.—‘‘A Farewell.” 
Hymn. 2d. 
—— ‘‘Give me Thy rest.’’ Hymn. 2d. 
eer J. T.—Magnificat and Nunc dimittis, in 
E flat. 3d. 
—— ‘Like asa father.'’ Anthem, for general use. 3d. 


HAx?S: J. DAWSON—Vesper Hymn. On Card. 
1d. 


twine for thee a wreath of 


2s. 


ARVEY, R.— Tl 
flowers.’’ For Soprano or Tenor. 
OTHAM, CHARLES—‘‘ Hide me, O twilight air.” 
Song, for Contralto or Baritone. 2s. 
—— ‘Love, pluck your flowers.’’ Song, for Contralto 
or Baritone. 2s. 
UTCHINSON, 
and heaven.”’ 


that madest earth 
2d. 


THOS.—'! God, 
Short Anthem. 


| eg ARD, L ADY BARRETT — ‘‘ The Christmas 
Eucharist.’’ Sacred Song, for Contralto or Bari- 
tone. 2s. 


2s. 





N ANNS, OTTO, Jun.—‘‘A Northern Cradle Song.” 
a 
in C. (No. 659. Novello's Parish Choir Book.) 8d. 
Organ Arrangements, edited by Joun E. West.) Is. 6d. 
OOTHAM, CYRIL B.—‘‘A shepherd in a glade.’’ 


—— ‘The Harrow Stage.’’ Song, for Baritone. 
For Pianoforte. 1s. 6d. 
N ARTIN, GEORGE C.—Te Deum and Benedictus, 
\ ENDELSSOHN — Andante (Violin Concerto). 
4 Arranged by W. A. C. CRUICKSHANK. (No. 4. 
i EED, W. H.—Valse Brillante, for Orchestra. 
Arrangement for Pianoforte. 2s. 
I Part-Song, for s.a.t.p. (No. 736. The Musical 


Times.) 14d. 

gre eae MUSIC REVIEW. No. 144. Contains the 
following Music in both Notations: ‘‘A Ring 

Game.’’ Kindergarten Song, by Percy E. FLETCHER. 


Trio, for s.s.a. (unaccompanied), 


‘‘ Spring’s Delight.” 
" Frih- 


by Franz Ast. ‘‘Old German Spring Song, 
lingslied, by MENDELSSOHN. 13d. 
~CHOOL SONGS.— Edited by W. G. McNaveut. 
Published in two forms. A. Voice Parts in Staff 
and Tonic Sol-fa Notations, with Pianoforte Accompani- 
ment, 8vo; B. Voice parts only in Tonic Sol-fa Notation. 
As BR. 
798. Lord, at all times I will bless Thee. 
Unison Song (Sacred) 
MENDELSSOHN 2d. 
*CHUBERT—First Movement from Symphony in 
B minor (The ‘‘ Unfinished’’). Arranged by W. A.C. 
Camieenane. (No. 5. Organ Arrangements, edited by 
Joun E. WEsrT.) 2s. 


No. 








in F minor (Op. 94. No. 3). 
(No 8. Organ Arrangements, 
rs; 


;——— Moment Musical, 
Arranged by A. B. PLant. 
edited by Joun E. WEst.) 
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DURING THE LAST MONTH—continued. 


*CHUMANN—Overture, ‘‘ Manfred.’’ Arranged by 
, Joun E. West. (No 1. Organ Arrangements, 
edited by JoHN E. West.) 2s. 6d. 

—— Nachstiick (Op. 23, No. 4). Arranged by A. B 
Prant. (No. 8 Organ Arrangements, edited by JoHN 
E. WEsT.) Is. 

—— ‘‘Whims”’ (Fantasiestiicke). Arranged by JoHN E 
West. (No. 3. Organ Arrangements, edited by Jonny 
E. WEsT.) Is. 

—— ‘' The Smith.’’ Four-part Song The English words 
translated from the German of L. UnLanp by E. Sacus 
(No. 939. Novello’s Part-Song Book.) 2d. 

‘HAW, MARTIN—‘' To Diana.’’ Two-part Song, for 
.) Female Voices. (No. 129. Novello’s Octavo Edition 
of Two-part Songs.) 3d. 

*ULLIVAN, ARTHUR—‘' Longing for Home.” 
. Song, for Contralto. 2s. 

— Incidental Music to the Drama ‘‘ King Arthur 
ist Violin, 1s.; 2nd Violin, 1s.; Viola, 1s. ; Violoncello 
and Bass, ts. 6d. 

oe SOL-FA PUBLICATIONS :— 


” 


RATHBONE, G.—‘‘ Vogelweid, the Minnesinger.’’ 
Set to music for Children's Voices. 6d. 

SMITH, JAMES—‘' There is a land of a delight.”’ 
Anthem, for All Saints’ and All Souls’ Days. 2d. 


ONIC SOL-FA SERIES — Edited by W. G. 
McNaucnut :— 
No. 1380. In praise of song. Part-Song 
€. H. H. Parry 2d: 
1385. Spanish Serenade. For Chorus (s.a.T.B.) 
and Orchestra Epwarp EtGar 2d. 
wy oe SAMUEL—‘' When Israel came out of 
= "(In exitu Israel’’). Anthem, for 
Adapted to the English words —— 


” 


Double 7, = ll 

(No. 786. Novello’s Octavo Anthems. ) 4d. 

oo TT, HILDA—Two Songs: a. ‘‘ Music, when 
soft voices die"; 4. ‘‘ Sir Philip Sidney’s Song.”’ 

For Soprano. 2s. 
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SCALE OF TERMS FOR ADVERTISEMENTS. 
Vs ] 





S. ¢ 
Two Lines ... ee aes aes Aes << © 4 6 
Three Lines leap od ae a ee 
For every additional Line Ae ns ue @ @ 20 
HalfaColumn ... wa ree we a 2 6 
A Column eee eee eee are tee ows he OO 
A Page , 710 O 


nected Pag es (Cover, &e ) by arrang rement. 
A remittance should be sent with every Advertisement. 


SPECIAE. NOFICE. 

To ensure tnsertion in their proper positions, 
Advertisements for the next issue should reach 
the Office, 1, Berners Street, London, WV, 

NOT LATER than JUNE 21, 


GERTRUDE FLETCHER 


(SOPRANO). Pupil of Miss ANNA WILLIAMS. 
Oratorios, Concerts, At Homes, &c. Por terms, apply, 36, Bedford 
Gardens, Kensington, W. 


O PATRONS OF MUSIC.—Immediate help is 
urgently needed to enable a young student (Mezzo-Soprano) to 
continue her training at the Royal Collegeof Music. Failure of health 
of a near relative necessitates this appeal. Excellent Reports from 
R.C.M. Further particulars may be had from P. 593, Shelley's, 
Gracechurch Street, E.C. 


‘T.JAMES’S, Garlick Hill, E.C.—TWO LEADING 
» BOYS WAN TED. Previous experience necessary. Duties 
light. Salary according to ability. Apply, Organist. 


WANTED, BASS.—Good reader; Anglican Ser- 
vice. Salary, £6 perannum. Apply, Christ Church, Endell 
Street, W.C., 





Friday, 8.30. 





RGANIST and CHOIRMASTER WANTED, 

for Cliff Town Congregational Church, Southend-on-Sea. 
Large three-manual organ. State qualifications, experience, and 
salary required. Apply, enclosing copies of testimonials, to 
Mr. Twigg, Selborne, Southend. 


RGANIST WANTED.—Write Mr.C. E. Burridge, 
Baptist Church, Hendon. 


OLIDAY DUTY.—London ORGANIST can 

DEPUTISE August 21, 28, and September 4, in return for 

rooms or remuneration. Sea or river. Elaborate or plain service. 
Write, H. C., Novello & Co., 1, Berners Street, W. 


S|: MARGARET’S, Westminster. — WANTED, 
PUPIL-ASSISTANT (Advanced). Terms moderate. Mr. Goss 
Custard also has a Vacancy for four Private Pupils (Org an). Apply, by 
letter only, to Reginald Goss Custard, St. Margaret's, \Westminster. 


RGANS.—Two small Two- mannal ORGANS 
with complete bourdons on pedals. No. 1, £55; No.2, £75. 
Warranted ten years. Organist, 24, Endsleigh Condema, Gordon 
Square, London, W.C. 


RGAN (Three Manuals), in good playing order. 

Tubular pneumatic action throughout. Built by eminent firm. 

Price only £300. Must be sold, space being most urgently required. 

Full particulars on application. Organist, 24, Endsleigh Gardens, 
Gordon Square, London, W.C. 





Two- 


YHURCH ORGAN (fine-toned modern 
manual), with full Pedal Organ; Choir Organ prepared for. 


This instrument has been very little used, and is quite equal to new. 
Organist, 24, Endsleigh Gardens, Gordon Square, Lendon, W.C. 


N AGNIFICENT REED ORGAN for SALE, by 
4 Mason & Hamuin. Three manuals and pedals (radiated 
and concave), with the feet Couplers converted into Composition 
Pedals, as in a Pipe Organ, and Swell to Pedal added; four 
Pedal stops, including 32 ft. Reed. Manual stops in proportion. 
Blown by a GARDINER gas engine, with extra feeders. The price 
of these Organs alone is £200. The above, including every 
accessory, is for sale at £160 “cash. Suitable for Sunday School, 
Chapel, or Chamber. May be seen and heard to advantage at 
55, Red Lion Street, Earby (near Leeds), via Colne, William Hartley, 
Organist 


RCHESTRAL SCORING, ARRANGING, 
TRANSPOSING, and all kinds of Musical Work. WM. LANE 
FROST, Avonley, Hatcham Park, London, S.E. 


“TRAINING OF TENORS.—Mr. E. DAVIDSON 

PALMER. Mus. Bac., Oxon., gives LESSONS at his residence 
and at the West-End. For terms, &c., address, 11,Grazebrook Road, 
Stoke Newington, N. The principles on which Mr. DAVIDSON 
PALMER'S METHOD is based are explained in his pamphlet ‘‘ The 
Tenor Voice and Its Training."’ Price 1s., post-free, from the AUTHOR, 
at the above address; or from JosepH WiLuiams, Ltd., 32, Great 
Portland Street, W. 


Yo NG MAN wishes SITU ATION as SECOND 

TUNER. Can re-cover hammers, re-bush any part of action, 
and ae any part of piano; small knowledge of organ work. 
M. E. P., Novello & Co., Ltd., 1, Berners Street, W. 


prane and MUSIC BUSINESS (£600 per annum 


net profit. as shown in Chartered Accountant's return). Old- 
established, increasing business. 








Fashionable London suburb; 20 
years’ lease; magnificent premises. SOLD as a Going Concern, at 
very little over the value ofthe assets. Strictest investig ation courted ; 
turnover from a 1, 1903, to May 24, 1904, £2,558. 
Novello & Co., Ltd., 1, Berners Street, W. 


YMPHONIES.—Conductor’s FULL SCORES of 

Tschaikowsky, 5th and 6th, ‘‘ Casse-Noisette"’; Brahms, C moll; 
Dvorak, 4th. As new; half-price. M. D., Novello & Co., Ltd., 
1, Berners Street, W. 








Just Published. 
THE CHURCH CHOIR BOOK 
OFFERTORY SENTENCES 


CONTAINING 


FORTY-FOUR ORIGINAL SETTINGS 





BY 
~ C. VILLIERS STANFORD. | Bast. Harwoop. 
. LEE ASHTON. HENRY KNIGHT. 
. BENNETT. Hersert C. Morris. 
Hi R BERT BUNNING. T. Tertius Nose. 


F. CAMERIDGE. H. C. Perrin. 
H. Warrorp Davies. A. Mapevey RICHARDSON. 
Ortro GoLpSCHMIDT. J. Varcey Roperts. 


G. H. Grecory. Boyton SMITH. 
H. Hackett. | G. W. TorRANCE 
WALTER G. Harris. | F. M. YGLEsias. 


Price One Shilling 4 1g and Sixpence. 


London: NoveLLo anp Company, Limited. 
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rn . . 1: SY RYNI. 
THE SCHOOL MUSIC REVIEW. 
PUBLISHED ON THE IST OF EVERY MontTu. Price 14d. 
ANNUAL SUBSCRIPTION, INCLUDING POSTAGE, 2s. 


THE SCHOOL MUSIC REVIEW FOR JUNE 
CONTAINS :— 

THe Musicat CoMPETITION FESTIVAL MOVEMEN1 
EVENING SCHOOLS’ CHORAL UNIONS. 
THEORY QUESTIONS AND ANSWERS. 
ScHoor S1GHtT-SinGctnG TEsT. 
THe Tonic SoL-ra COLLEGE. 
ScHOOL Music IN CaPE CoLony. 
ScHOOL Music IN THE MANCHESTER DISTRICT. 
Music 1n Purvic ScHOOLs (Boys). 
MISCELLANEOUS. 


THE SCHOOL 


THE JUNE NuUMEER CONTAINS THE FOLLOWING 
Unison Song. Scotch Air. 
By S. P. WappINGTON. 


MUSIC REVIEW. 


MUSIC :— 


* AULD LanG SYNE.” 


“My SHapow."’ Two-part Song. 
Two-part SiGHt TESTS. 

Also, ExtRA SUPPLEMENT, containing ‘‘ WE'LL CROWN OUR QUEEN 
Unison Song for May-day and Rose Festivals. 


Novello’s School Songs, 


wITH Roses." 
By H. 
price 14d.) 


ELtiot Butvon. (No. 520. 


The Music and Exercises can always be obtained separately. Pric: 14d 
London: NovELLo AND Company, Limited 





just Pubth Publishe d. 


DIE APOSTEL 


EIN ORATORIUM 


EDWARD ELGAR 
(Op. 49). 


Auf grundlage des Bibeltextes fiir die deutsche auffihrung eingerichtet 
VON 
JULIUS: BUTHS. 
Preis 8 Mark netto. 
Chorstimmen 8 Mark netto. 





London: NovELLo AND Company, Limited. 


Just Published. 


COMMUNION SERVICE 


(‘‘MISSA DE SANCTO PAULO”) 
IN THE KEY OF A 
FOR 
PAROCHIAL CHOIRS 
BENEDICTUS, AGNUS DEI, 
KYRIE PROPER 


AND 


BY 
B. AGUTTER 
(Mus. Doc., F.R.C.O.). 


Price Sixpence. 


London: NovELLOo AND Company, Limited. 


Wonderfully popular and attractive. 
HE NEWEST HARVEST ANTHEMS, Etc. 

Thou shalt keep the feast of Harvest. 15th 1000 ... ss. hs 
The fruit of Thy works. 8th rooo , Ses or : yd. 
Call upon His Name (general). roth 1000... 4d. 
FREE SPECIMEN Copies of the above new Anthems sent to Choir- 
masters yviving name of Church. Also, now ready, a New and 
Interesting Sacred Cantata, entitled ‘‘A Joyful Thanksgiving.’ 
1s. 6d.; Tonic Sol-fa, 1s. Orchestral Parts also printed. This is a 
splendid work for Harvest Festivals, and the Composer will post a 
SpeEcIMEN Copy to Choirmasters for 6d. Orders should be sent at 

once. Carer Sper, “ Kilbirnie,’’ Barnstaple. 





REQUIEM 
SOLO VOICE, ORCHESTRA, 
AND ORGAN 


COMPOSED BY 


GEORG HE HENSCHEL. 


CHORUS, 


s. d 
Full Score. ee as ms ie: <6 
Twenty-eight Orchestral Parts each I o 
Organ Part .. are ee as aa 416 
Four Chorus Parts .. each o 8 
Vocal Score .. = ae we ee 16° 30 
Book of Words a a Oo 2 


Performed with great success at Boston, Ne w YorK, 
BROOKLYN, UTRECHT, ROTTERDAM (twice), Haaa, 
MaGpeEsurG, Hambura, Essen, LEIPZIG. 


Prof. KRETZSCHMAR writes as follows :-— 

‘‘ With his Requiem, Henschel takes his place amongst 
the eminent musicians of to-day; the Gewandhaus 
stood sponsor to a work which throughout its career has 
proved worthy of the honour, and will soon be performed 
everywhere. It is not only by far the most important 
accomplishment of Henschel’s, but also a remarkable 
prize amongst the great vocal compositions of the present 
time.”’ 


PUBLISHED BY 
BREITKOPF AND HAERTEL, 


54) GRE AT MALBOROUG H SrrEET, Lonpon, W. 





init Published. 


TO ONE IN PARADISE 
SONG 
THE WORDS WRITTEN PY 
EDGAR ALLAN POE 


THE MUSIC COMPOSED BY 


ARTHUR SULLIVAN. 
Price Two Shillings net. 


London: NovELLo anp Company, Limited. 


SONATA IN E FLAT 


BY 


J. S. BACH. 
TRANSCRIBED FOR ORCHESTRA 


BY 


H. H. WETZLER. 
FULL SCORE 


Price Seven Shillings and Sixpence. 
String Parts, 2s. 6d.; Wind Parts, 7s. 3d. 
London: NovELLo AND Company, Limited. 


Just Published 
IN THE SPRING 


VIOLIN AND PIANOFORTE 
COMPOSED BY 


JOHN E. WEST. 


Price Two Shillings net. 








London: NovELLo AND Company, Limited. 
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“ANTHEMS FOR TRINITYTIDE. 


I AM ALPHA AND OMEGA 
From ‘‘ DEATH AND LIFE” 
COMPOSED BY 
CH. GOUNOD. 


Price Fourpence. 


LIGHT OF THE WORLD 


FINAL CHORUS FROM THE ‘‘ LIGHT OF LIFE.”’ 
COMPOSED BY 


EDWARD ELGAR. 


Price Threepence. 


COME, YE CHILDREN 


COMPOSED BY 
JOSIAH BOOTH. 


Price Threepence. 


COMPLETE LIST. 


*Almighty and ev of Na God... 
Ascribe unto the Lord . 
Behold, God is great 
Beloved, if God so loved us 
Beloved, let us love one another 
Be ye all of one mind i 
*Blessed is the man 
Blessing and glory 
Blessing, glory 
Come, ye children 
*God came from Teman . 
*God so loved the w orld | 
Grant, O Lord ... ue 
*Hail, gladdening Light ... 
*Hail, gladdening Light ... 


He in tears that soweth (s.S.A. yin Key of A. ea 
*He in tears that soweth (Ss.s.A.) in me of A flat ... 


*Holy holy, holy ... 
*How’goodly are Thy tents 
*Howlovely are Thy dwellings... 
I am Alpha and Omega .. 
*l am Alpha and Omega... 
Iam Alpha and Omega.. 
I beheld, and lo! ... 
I know that the Lord is great . 
I saw the Lord : . 
I will magnify ‘ 
I will sing of Thy pow er 
*I will sing of Thy power 
I will sing unto the —— 
*In humble faith 4 
*In Jewry is God known.. 
In sweet consent . 
In the fear of the Lord . 
Let the peace of God 
Light of the world ms a 
*Lord of all power and might ne 
Ditto (men’s voices) .. 
*Lord, we pray Thee 
O Father blest 
O joyful Light 
*O Lord, my trust... 
*O taste and see 
*O taste and see 
O taste and see 
O where shall wisdom be found? 
Ponder my words, O Lord 
*Praise His awful Name.. 
Rejoice in the Lord a 
*See what love hath the Father _ 
Sing to the Lord . F 
*Stand up and bless 
Teach me Thy way 
*The Lord hath been mindful . 
*The Lord is my Shepherd 
The Lord is my Shepherd 
The Lord will comfort Zion 


Thou shalt shew me the path of life .. 


We have heard with our ears . 
Whatsoever is born of God 
Who can comprehend Thee 


.. _ Gibbons 
S. S. Wesley 
E. W. Naylor 
. J. Barnby 
.. Gerard F. Cobb 
... Arthur E. Godfrey 
- «+ John Goss 


“Josiah Booth 
ai C. Steggall 
...Matthew Kingston 

Mozart 

- T. Field 
"ee Martin 
F. Hiller 

F. Hiller 
Crotch 

F. Ouseley 
.. Spohr 
Ch. ‘Gounod 
J. Stainer 
J. Varley Roberts 
Blow 

F. Ouseley 

J. Stainer 

J. Shaw 

A oa Greene 
. A. Sullivan 

.. H. Wareing 

._ G. Garrett 

wd. Clarke-Whitfeld 

E. H. Thorne 

~ J. voy Roberts 

. J. Stainer 

E. Elgar 

William Mason 

as . Barnby 
aes Varley Roberts 
ee E Barnby 
B. Tours 

King Hall 

John Goss 

. A. Sullivan 

my smn 


. Arnold D. Calley 
Spohr 

“G. C. Martin 
Mendelssohn 
Mendelssohn 

aa ... John Goss 
sie We H. Gladstone 
: S. S. Wesley 
ee: A. Macfarren 
J. Shaw 

H. Hiles 

Alan Gra 

.. H. Aldric 
. H. Oakeley 
Mozart 


THE “LUTE” SERIES. 


124a Almighty God, Who hast ene 


124b Grant to us, Lord 

*7b Let Thy merciful ears m 
22 O God, Who hast prepared 
69 Teach me Thy way 
124¢ We humbly beseech Thee 


H. Elliot Button 
H. Elliot Button 
.. A. R. Gaul 
... A. R. Gaul 
Frank L. Moir 
H. Elliot Button 


* Anthems marked thus (*) may be had in Tonic Sol-fa, 1d. to 2d. each 


Lonpon: 


NOVELLO AND COMPANY, Limitep. 





SERVICES, ANTHEMS, &c., 


. BLAIR, HUGH.—Communion Service in G. 
. COBB, GERARD F.—Magnificat and Nuncdim.in F. T.s. R. 


- NAYLOR, E. 


NOVELLO’S 


MEN’S VOICES. 


SERVICES. 


T.B. 


. CORFE, C. J.—Ditto, in E flat. T.T.P.B. (Sol-fa, 14d.) 

: DISTIN, THEODORE.—Magnificat and Nunc dimittis 
inG. ATED. «.: - po 

. FORD,E. —Magnificat and ‘Nunc dimittisin E flat. a.T.7.n. 

- GARRETT, GEORGE.—Ditto, ditto, in B flat. 7. T.B.B. 

- HAYNES, BATTISON.—Ditto, ditto, in D. a.t.T.8. 

. ILIFFE, FREDERICK.—Ditto, ditto,in D. T.1T.B.z. 


. LEMARE, EDWIN H.—Final Amen. A.T.T.B.8. (on Card) 
. LLOYD, C. H.—Versicies, Responses, and Litany. 
. MARTIN, G. C.—Te Deum in A flat, with Benedictes 1 in 


T.T.B.B. 


Chant form. a.7.7.B. 


W.—Te Deum in A flat. 7.5. 


60. NAYLOR, E. W.—Magnificat and Nunc dimittis in G. 3.8. 


. READ, F. J.—Magnificat and Nunc dimittis in D. 
. READ, F. J.—Te Deum and Jubilate in B flat. 


. READ, F. 2 —-Magnificat and Nunc dimittisin F. 
. SELBY, B. LUARD.—Ditto, ditto, in E. 
: SELBY, B. LUARD.—Ditto, ditto, in G. 
. STAINER, JOHN.—Ditto, ditto, in D. 

. STAINER, JOHN.—Te Deum. 

. STAINER, JOHN.—Benedictus. 
. STAINER, JOHN.—Communion Service. 
. STAINER, JOHN.—Versicles and Responses. 
. STAINER, JOHN.-— 
: a gay CHARLES.— 


. WEST, JOHN E.—Ditto, ditto, in C. 
. WEST, JOHN E.—Ditto, ditto, in E flat. 
. WEST, JOHN E.—Te Deum laudamus and Benedictus 


2. AKERMAN, R. F. M.—The Epiphany Hymn. 
. BARNBY, J.—Lord of all power and might. 
. BARNICOTT, R. S.—O worship the Lord. 
. BENNETT, W. 


, — F. 


A.T.P 
: GOUNOD, CH.—As the hart pants. 
; _ — The Lord is a man of war (Israel in Egypt). 


s ILIFFE, FREDERICK. —Jesu, Lover ‘of my ‘soul. 
. JACKSON, W.—We have heard with our ears. 
. LLOYD, C. H.—Lord, 


| MENDELSSOHN. For” 


. READ, F. J.—My soul, wait thou still. 
. READ, F. J.—Sing we merrily unto God. 
. READ, F. J.—Why art thou so heavy. 
. ROBERTS, J. VARLEY.—O Saviour of the world. a.t.1.B. 
. SAWYER, F. J. “a ; 
. SCHUBERT, F.—Great is Jehovah. 
; ime rte E. 


_ WEST, "TOHN, E.—O tarry 


NAYLOR, E. W.—Jubilate in A flat. 1.T.B.B. 
"AT.P. 
A.T.3. 
.—Benedictus in B flat. a.T.B. aa 
A.T.T.B. 
T.T.B.B. ati 
rt, x es 
yo, 5 ee 
A.T.T.R. ’ 

APT Be oc Pee 
A.T.T.B. 
A.T.B.B. 
-Sevenfold Amen. A.T.T.B. ..- 
-Te Deum and Benedictus in 


3 flat. T.T.B. 


. STEGGAL L CHARLES.—M: agnificat and Nunc dimittis 


in B flat. a.t.p.r. 


. WAGNER.—Dresden Amen (from “ Parsifal” 


A..T. fee e.) and kB, 
A.T.T.B. Ss 
A.T.B.B. 


in E flat. A.T.P.P. 


ANTHEMS. 
AKERMAN, R. F. M.—Lo my Shepherd is divine. A.T.r. 
A.T.B. 
A.T.T.B. 
ASE EBs 
STERNDALE.—God is a Spirit (The 


Woman of Samaria). A.T.T.R. 


. CALDICOTT, A. J.—Behold, how good ‘and joy ful. A.T.T.R. 
. CALKIN, J. 
. CUL LEY, ARNOLD D.- 


B.—Thou wilt keep him. 
-Try me, O God. 


A.T.B.B. 


A.T.T.B 
. DISTIN, THEODORE.—Hear me when I call. a. T.T.R. 
. DVORAK.—At Thy feet in adoration (Fac me vere), 


from the Stabat Mater. Tenor Solo and T.T.B.B. 


. ELGAR, E.—Seek Him that maketh the seven stars (The 


Light of Life). 1.T.B.P. 


. FORD, ERNEST.-—O Lord God of my ’ salvation (Domine 


Deus). T.T.B.B. 


E.—Almighty and everlasting God. 


‘T.T.B.B. 


‘A.T.T.B. 
A.T.B. oe 
teach us to number our days. 
A.A.T.T.B.P. 


LOCK, M.—In the beginning, O Lord. a.7.8. 


i — —The word went forth (Festgesang). 


(Sol-fa, 14d.) 
“ever blessed (Beati mortui.) 


.7.B.B. pe 
. MENDELSSOHN.—The Tighteous living for ever ‘(Peviti 


autem). T.T.B.B. 


. MENDELSSOHN.—The Lord hath commanded (Psalm #2). 


27.2.8. 
“AT.T.R. 

A.T. 

A. Solo and A.T.B. 
—Ponder my words. A.T.T.R. 
T.T.B.R. aes : 
H.—Let us now praise famous men. 


. THORNE, 'E. ‘i. —Let my complaint ‘come ‘before ‘Thee. 


A.T.T.B.E 
WEST, JOHN E.— Comfort the soul of Thy servant 
tT. Solo and A.T.1.B. 


bas F agg E.—Whom have I in heaven but Thee. 
thou the Lord’s leisure. 
A.T.B.B. a aa agi” vaasbe aes 


Lonpon: soon ian COMPANY, Liwitep. 
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JUST PUBLISHED. 





EDWARD GERMAN'’S 
SYMPHONY (No.) IN E MINOR 
ARRANGED FOR FOUR HANDS 


BY THE COMPOSER 


PRICE FOUR SHILLINGS NET. 





SYMPHONY (No. 2) 1n A minor (Four Hanps), 4s. NET. 


NOVELLO’S 
MUSIC FOR MILITARY BAND 


ARRANGED BY 


Dan GODFREY, Jun., GEORGE MILLER, Mus. Bac., 
AND OTHERS. 








s. d. 8. a; 
BENDALL, WILFRED.—Pas Seul $s ay «» 5 0 Hormann, H.—‘ Kirmess'' (Rustic Pictures). Book II. so 85 OC 
CoLERIDGE-TayLor, S.—Four C haracte ristic W altze ee «» I5 O MACKENZIE, A. C.—-‘‘Benedictus’’ (from ‘Six Pieces for 
Cowen, F. H.—Four English Dances (in the Olden Style)... 15 0 Violin ’’) ree ae 5 0 
— Coronation March .. . me a «+. I0 6 —— Ballet Music. (: ‘Colomba’ ) 15 0 
Creser, WILLIAM.—Wedding ; March 3 6 —— Courante (** Ravenswood"’) I2 0 
Exicar, Epwarp.—Chanson de Matin 3 6 —— Funeral March (‘‘ The Story of Sayid"’) 3 6 
—— Chanson de Nuit Mager WRN 3 6 —— ‘The Empire Flag" 5 0 
—— Imperial March 9 oO MACPHERSON, STEWART. —Orchestral Ballad 15 0 
— Mazurka d 5 o MILLER, GrorGe.—Sclemn March ... = 3 6 
— Sérénade Mz 1ure sque 5 o Mo.rigue.—March (‘‘Abraham”’) .. 7 6 
—— Contrasts (The Gavotte, ne D. 1700 ar id | 1900)... 5 o Mortey, Cx.—Emperor Gavotte (‘ Cornflower ") 2 6 
—— Meditation (‘‘ Light cf Life"’ on 5 o OUSELEY.—March (‘' St. ow *» 3 ret 7 6 
E.vey, G. J.—F estal March 5 © POPULAR ParRT-SONGS ... 7 6 
FANING, Eaton.—‘‘ The Queen’s Song tig 7 6 RAMEAU.—Gavotte 46 
—— Song of the Vikings 5 o ROECKEL, J. L.—Grace ful Dance 2 7 6 
Forp, Ernest.—Grand V alse’ ( “R ‘aust’? Ballet) . 10 6 Six Hymn Tunes (composed for Commemorations of ‘Queen 
— Scéne Bacchanale (‘‘ Faust’’ Ballet) .. ae vie EO Victoria’s Long Reign) ‘ 4 6 
GERMAN, Epwarp.—Bourrée and Gigue ( Much Ado about Smart, HENry.—Festive March in D 7 6 
Nothing '’) as — ahs +» I2 0 SPINDLER, Fritz.—‘' Husarenritt"’ 7 6 
—— Coronation M: arch ic Henry Vv III. as ms ae nm 7 6 Spour.—* Calvary ’’ (Selection) ‘ oe 7 6 
Gipsy Suite (Four Characteristic Dz ance Bp. -sex ae we 15 O SULLIVAN, A.—‘* In Memoriam ’’ Overture 10 0 
— Harvest Dance (from ‘‘ The Seasons '’) L 10 o —— Onward, Christian Soldiers 2 6 
— Masque (Thre e Dances from ‘* As you like it ” Music) . 15 o —— Ditto. For Brass Band és 2 6 
— Overture to “ Richard III.’ ron ss +» I2 O THREE SACRED PIECES, viz. aie 7 6 
—— Three Dances (‘‘ Henry VIII.’’) - tes An 28 oO ‘* Blessed be the God and | F ather” ones We SL EY 
Gutnxa.—Polonaise (‘‘ Life for the buaeh cae oe a 20 ‘*O Gladsome Light "' (‘‘ Golden Legend”) “ S, SULLIVAN 
Gounop.—Judex (‘‘ Mors et Vita")... asm pee nt oe March (‘‘ Occasional Oratorio "’) oe HANDEL 
— Ditto. (For Bri ass Band) aah wi _ ine ws 2 0 TSCHAiKOWSKy.—Marche Militaire a = “ « 25:0 
— ‘‘ Mors et Vita’’ (Se sani eee ae oe eee .. 15 © WarREING, H. W.—Summergold Gavotte ... 7 6 
— Marche Solennelle ie = ove pes «» 7 6 WeNpDT, TH.—Air de Ballet with Intermezzo 7 6 
— Six Sacred Pieces .. ses ee nse wee~Ssieee,s«SO.«G- WEST, JOHN E.—Maypole Dance 7 6 
— ‘The Redemption "’ "(Se sle ction) A st ie «. I5 0 —— Commemoration March ... 9 0 
Haynes, BatTison.—Westwood G:z avotte ... s «. 5 O ZIMMERMANN, AGNES.—March sae 7 6 
Hervey, ARTHUR.—‘On the March.’ (/n the Press. ‘s Six Classica Pieces for SMALL Military ‘Band ... = 
Tue Mivitary CHURCH PARADE SERVICE Book... E 12 


HiaGcGs, H. M.—‘‘ Our Queen" (Quick March) ae 
Hormann, H.—‘‘ Kirmess '’ (Rustic Pictures). Book i we ES 


Lonpon: NOVELLO AND COMPANY, LIMITED. 
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TRISTAN UND ISOLDE 


BY 


RICHARD WAGNER. 
Explained according to the Musical Development of its Motives by 
ALBERT HEINTZ. 


With Sixty-six Musical Examples. 
Translated into English by ConsTANCE BACHE, 


Price One Shilling and Sixpence. 


THE MASTER-SINGERS 
OF NUREMBERG 


BY 
RICHARD WAGNER. 
A Musical Explanation with: Eighty-four Musical Examples by 
ALBERT HEINTZ. 


Translated into English by Constance BACHE. 
Price One Shilling and Sixpence. 


PARSIFAL 


A FESTIVAL DRAMA 


RICHARD WAGNER. 


Its Origin in the old Legends, and its Musical Motives explained 
in the order of their development by 


ALBERT HEINTZ. 
With Sixty-seven copious Musical Examples. 
Translated into English by Constance BACHE. 


Price One Shilling and Sixpence. 


London: NOvELLO AND Company, Limited. 


ORIGINAL COMPOSITIONS 
FOR THE ORGAN 








BASIL HARWOOD. 


1. DITHYRAMB. 

2, COMMU NION 1 In F (on ies tune * Irish’ *) 

3. INTERLUDE 1n D : Sa an 

4. PA AN te, : 

5. SHORT POSTLU DE in ae ns stiisithilay 

6. REQUIEM AZTERNAM ta ae ess as 
7, ANDANTE TRANQUILLO 1n E Frat (on the tune 
‘* Bedford ’’) eas ree as aoe ee a 
8. CAPRICCIO ... ge ek poe oe ae sei en OOO 


he Dee ND 
ima) 


London: NovELLo AND Company, Limited. 


Just Published. 


THE FRENCH PARTRIDGE 


SONG 
WRITTEN AND COMPOSED BY 
J. L. MOLLOY. 
Price Two Shillings net. 
London: NovELLO AND Company, Limited. 


Just Published. 


BARCAROLLE 


FOR THE 
PIANOFORTE 


COMPOSED BY 


MAUD MATRAS. 


(Op. 12.) 
Price Two Shillings. 


, Limited. 


London: NovELLo AND COMPANY 





PRODUCED AT THE 
BIRMINGHAM MUSICAL FESTIVAL, 1897 


HAMLET 
Symphonic Poem 


FOR FULL ORCHESTRA 


COMPOSED PY 


EDWARD GERMAN. 


In the Press. 


ARRANGEMENT FOR Four HANDS BY 
ARTHUR E. GRIMSHAW. 


Price Four Shillings net. 


London: NovELto ann Company, Limited. 


ORGAN 
ARRANGEMENTS 


EDITED BY 


JOHN E. WEST. 


OVERTURE (‘‘ MANFRED "’) SCHUMANN 
Arranged by JouN E.WEsT_ ... ae ere 


INTERMEZZO (‘‘ THE Rose oF SHARON”"’) 
A. C. MACKENZIE 


n 


Arranged by Jonn E. West 
WHIMS (‘‘ FANTASIESTUCKFE "’) ... SCHUMANN 
Arranged by JoHn E. WEST ae p a wa 
4. ANDANTE (VIoLtIn CONCERTO)... MENDELSSOHN 
Arranged by W. A. C. CRUICKSHANK on _ « ¥-5 


5. SYMPHONY IN B MINOR — ‘* UNFINISHED " 
First MOVEMENT) * SCHUBERT 


w 


Arranged by W. A. C. CruicKsHaxk x4 ia ee 
6. BERCEUSE axp CANZONETTA (OP. 20, Nos. 8 and 9) 
CESAR CUI 
Arranged by Percy E. FLETCHER _ ... ea pas ae oo 
7. SCHERZO RUSTIQUE (Op. 20, No. 12) CESAR CUI 


Arranged by Percy E. FLETCHER _... a a a 
NACHTSTUCK (Op. 23, No. 4) ... SCHUMANN 
| Arranged by A. B. PLant 


8.- MOMENT MUSICAL tn F wunor (Op. 94, No. 3 
SCHUBERT ry 


| Arranged by A. B, PLant 


London: NovELLo anp Company, Limited. 


ELEANORE 
SONG 
THE POEM WRITTEN BY 
ERIC MACKAY 
THE MUSIC COMPOSED BY 


S. COLERIDGE-TAYLOR 


(Op. 37, No. 6). 


‘““The second novelty was a tenor song, ‘Eléanore,’ a recent 
composition by Mr. Coleridge-Taylor. It has melody of an e xpressive 
and thoroughly vocal character, and the orchestral colouring is 
charming if not almost too luscious in effect. Mr. Coates sang it with 
finished phre asing, and with an expression which was intimate without 
being in the least overstrained.’’— Yorkshire Post, April 14, 1904. 


Price Two Shillings net. 


London: NovELLo AND Company, Limited. 
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COMPOSITIONS BY ANTONIN DVORAK. 


ORATORIOS, CANTATAS, &c. 
SAINT LUDMILA. (Op. 71.) An Oratorio. For Soli, 


Chorus, and Orchestra. Written by JAROSLAV VRCHLICkY. 


English Version by the Rev. J. Troutseck, D.D. 
Vocal Score . paper cover 
Ditto paper boards 
Ditto ae . cloth 
Vocal Parts F . each 
Vocal Score, German and Bohemian Words 
Vocal Parts each 


Full Score. 
String Parts 
Wind Parts , 
Book of Words, 
(per 100) 
Ditto, without Anz ilysis (per 100) 


itto 
English, Gaba in, and Bohemian Words 


‘with “Analytic 11 Notes by yj. Bennett 


PATRIOTIC HYMN. (Op. 
Bohemian Poem ‘‘ The 
Written by V. HALeEk. 
TroutsBeck, D.D. 

Vocal Score, English Words ; 
Ditto German and Bohemian Words ; 
Full Score. English, German, and Bohemian Words" 
String Parts , a : 
Wind Parts om 
Book of Words, 
(per 100) 


30.) A Cantata. From the 
Heirs of the White Mountain.” 
English Words by the Rev. J. 


with Analytical N Notes by }. Bennett 


THE SPECTRE'’S BRIDE. 
Written by K. J. ErRnen. 


TrovutsBeck, D.D. 
Vocal Score 


(Op. 69.) A Dramatic Cantata. 
English Words by the Rev. J. 


.. papet cover 


Ditto paper boards 
Ditto ; cloth 
Ditto Tonic Sol-fa Sas 
Ditto German and Bohemian Words 

Vocal Parts. English Words each 


Full Score. 
String Parts 
Wind Parts 
Book of Words, 
(pet 100) 
Ditto, w ithout Analysis (per 100) 


TABAT MATER. For 
Orchestra. 
Vocal Score 


English, German, and. Bohemian Ww ords 


“With ‘Analytic al Notes by yJ. Bennett 


(Op. 58.) Soli, Chorus, and 


paper cover 


Ditto paper boards 
Ditto eas cloth 
Ditto. Tonic Sol-fa_ sas 
Vocal Parts each 


Full Score 

Orchestral Parts, “comple te 

Book of Words, with Analytical Notes by Joseph 
Bennett (per 100) ... 4 ; 

Vocal Score, English version ‘(in the press). 


MASS IN D. (Op. 86.) For Solo Voices (or small Chorus), 
Chorus, and Orchestra. The English Adaptation by the 
Rev. J. Troutneck, D.D. 

Vocal Score 
Ditto 


(Communion Service) ... 
String Parts iad m 


Wind Parts és 
Full Score, MS. 
REQUIEM MASS. (Op. 89) For Soli, Chorus, and 
Orchestra. 

Vocal Score paper cover 
Ditto ae 
Ditto . cloth 

Vocal Parts each 

Full Score = ses 

Orchestral Parts, MS. 


Book of Words, with Analytical Notes by y J. Bennett 
(per 100) . . 
Ditto, without Analysis (per 100) 


ORCHESTRA. 


SYMPHONY IN G. (No. 4, Op. 88.) 
Full Score oa 

String Parts 

Wind Parts 


LONDON : 


NOVELLO, EWER AND CO., 


NONNaun 


nn 


. 30 
.10 


22 


6 


NOVELI.O AND COMPANY, 


PIANOFORTE SOLO. 
POETISCHE STIMMUNGSBILDER. (Op. 85.) 
In Three Books ... 
Book 1. 
Ni achtlicher Weg (Twilight way). 
Tandelei (Toying). 
Auf der alten Burg (In the old castle). 
Frihlingslied (Spring song). 
Book II. 
Bauernballade (Peasant’s ballad). 
Klagendes Gedenken (Sorrowful Reverie). 
Ein Tanz (A dance). 
Koboldstanz (Goblin’s dance). 
Serenade (Serenade). 
Bc 0K I HH. 
Bachanale (Bachanalian). 
Plauderei (Tittle-Tattle). 
Am Heldengrabe (At the Hero's grave). 
Am heiligen Berg (On the Holy mount). 


PIANOFORTE DUET. 
SYMPHONY in G (No. 4) 


VIOLIN AND PIANOFORTE. 
ALLEGRETTO GRAZIOSO, from rs in G (No. 4). 
Arranged by S. CoLERIDGE-TAyLor i 


ORGAN. 
ARRANGEMENTS By G. C. MARTIN. 
\ Selection of Mov ements from ‘‘ St. Ludmila”’ 
No. 1. Air, ‘t I long with childlike longing.” 

2: Chorus, “The gods are ever near. 

a Air, * ‘*O grant me in the dust to fall."’ 

4. Air, ‘‘ Thy leading would I had not followed.”’ 

5: Prelude and Chorus, “ “ai Lord.” 
EIA MATER, from ‘“‘ Stabat Mater”’ sa 


SONGS. 


ALBUM OF SIXTEEN SONGS (English and German 


Words) . = “ 
Go forth, my song, deter not (ihr L hit soll’ ¢erténen). 


‘Twas wondrous sweet that dream of ours (Es war der 
allerschonste Traum). ; ; 
Nought to my heart can bring relief (Mein Herz ist 


traurig). 

Rest in the valley (Ruhe im Thale). 

The Orphan Child (Das Waisenkind). 

The Nosegay (Das Strausschen). 

The Rose (Die Rose). 

The Cuckoo (Der Kukuk). 

The Lark (Die Lerche). 

The Forsaken (Die Verlassene). 

The Strawberries (Die Erdbeeren). 

Visions of heaven I fondly paint (Als ich so in den 
Himmel sah). 

This I would ask each tiny bird (Ihr winzig kleinen 
Vogelein). 

Like to a linden tree am I (Ich gleiche einem Linden- 
baum). 

All ye that labour, come to Me (Ihr Alle, die bedriickt 
Ihr seid). 

All through the night a bird will sing (s’ Vogelein singt 
die Nacht hindurch). 

EIGHT LOVE SONGS. mm: 83.) 
Bohemian Words _.. 


INFLAMMATUS ET ACCE NSUS (“ 


SERVICES, ANTHEMS, &c. 
OFFICE FOR THE HOLY COMMUNION in D 
AT THY FEET IN ADORATION (1.7.8.B.) 
BLESSED JESU, FOUNT OF MERCY. (Tonic Sol-fa, 3d.) 
BY THY GLORIOUS DEATH AND PASSION 


English, German, and 


Stabat Mate ) 


Cot. 


HOLY GHOST, TO EARTH DESCENDING. 
Ludmila”) ... 

BLOSSOMS BORN “OF “TE E MING SPRINGTIME. 
(‘* St. Ludmila.’’) (Tonic Sol-fa, 2d.) ... je 

NOW ALL GIVES WAY TOGETHER. (‘ St. Ladue. m4) 


(Tonic Sol-fa, 2d.) 
Full Score 
String Parts 
Wind Parts 
FAC ME VERE 
Mater"’)... 


one oe 


TECUM FLERE (T.T.B.B.). 


(‘‘Stabat 


LIMITED 


AND 


NEW YORK. 


$. 


price, each book 3 0 





d. 
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PROGRESSIVE STUDIES 
FOR THE VOICE 


PIANOFORTE ACCOMPANIMENT 


COMPOSED BY 


G. HENSCHEL. 


IN TWO PARTS. 





PART I. 
STUDIES IN SUSTAINED 


SINGING 
FOR A HIGH VOICE. 





PART II. 
STUDIES IN FLORID SINGING 
FOR A HIGH VOICE. 





Each Part may also be had for a Mepium Voice and for 
a Low Voice. 





PricE Four SHILLINGS EACH Part. 





London: NoveLLo AND Company, Limited. 





Just Published. 


MINIATURE FULL SCORE 
VARIATIONS 


FOR ORCHESTRA 


COMPOSED BY 


EDWARD ELGAR. 


(Op. 36.) 








: Price Five Shillings net. 
Pianoforte Arrangement by the Composer, 38. 6d. 
Pianoforte Duet arrangement in preparation. 





London: NovELLo AnD Company, Limited. 





Just Published. 
WE ARE FREE 
SonG FOR CONTRALTO 
THE Worps sy LORD TENNYSON 

THE MUSIC COMPOSED BY 

DONALD BAXTER. 
Price Two Shillings. 

London: NovELLO AND Company, Limited. 





Just Published. 
CROSSING THE BAR 
SonG FoR CONTRALTO 
Tue Worps sy LORD TENNYSON 
THE MUSIC COMPOSED BY 
DONALD BAXTER. 

Price Two Shillings. 
London: NovELLo AND Company, Limited. 





Just Published. 


VALSE BRILLANTE 
FOR ORCHESTRA 


W. H. REED. 





PIANOFORTE ARRANGEMENT 
Price Two Shillings net. 





London: NovELLo AND Company, Limited. 


Just Published. 


A 
NORTHERN CRADLE SONG 
FOR PIANOFORTE 


OTTO MANNS, Jen. 


Price One Shilling and Sixpence net. 





London: NovELLo AND Company, Limited. 








Just Published. 


GAVOTTE AND MUSETTE 
SUITE FOR ORCHESTRA 


String Parts, 2s. 6d.; Wind Parts and Full Score, MS. 
Arrangement for Pianoforte, 2s. 


VALSE MELANCOLIQUE 


FROM 


SUITE FOR ORCHESTRA 


String Parts, 2s. 6d.; Wind Parts and Full Score, MS. 
Arrangement for Pianoforte, 2s. 











COMPOSED BY 


THEOPHIL WENDT. 





London: Noveni.o anp Company, Limited. 


~ FORTY-EIGHT 
PRELUDES AND FUGUES 


JOHN SEBASTIAN BACH 


ANALYSED FOR THE USE OF STUDENTS 





BY 


FREDERICK ILIFFE 


M.A., Mus. Doc., Oxon. 





EXTRACT FROM PREFACE. 

‘The object of the present analysis is to place in the hands of 
students a detailed and exhaustive scheme of every Prelude and 
Fugue. In the Preludes the mode of procedure has been: (1) To give 
the Figure upon which each Prelude is built ; (2) to give the Prelude 
itself in full and copiously marked, or in a reduced form showing the 
structure; (3) a ‘Summary’ of the piece; and lastly, general ‘ Remarks’ 
upon the structure and treatment of the materials. For the Fugues a 
Tabulated Analysis—bar by bar—is first given, then a ‘Summary’ 
and ‘ Remarks’ as before." 

IN FOUR PARTS, PRICE ONE SHILLING EACH. 
Or, complete in One Volume, Three Shillings ; 
in paper boards, Four Shillings. 


London: NovELLo AND Company, Limited. 
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JUST PUBLISHED. 


ADDITIONAL HYMNS 


WITH TUNES 
FOR USE WITH ANY OTHER CHURCH HYMNAL. 





272 pages, Imperial 16mo. Cloth Boards, price Three Shillings and Sixpence. 


Single Specimen copies sent post-free to the Clergy and Organists, on application to the Publishers direct, at the following 
prices: Hymns, with Tunes, 2s.: Hymns only, 8d. 


PREFACE. 


As its name implies, this book is designed for use with, and not in place of, other Church Hymnals. 

For this reason, the Hymns are numbered from 801, so that the numbers may not interfere with the use of any other hymn book, no 
other Church hymn book having as many as even seven hundred hymns. Each hymn has its own distinctive tune and no hymn or tune in 
this work is found in Hymns Ancient and Modern, so that with the two books no duplication occurs. 

The lack of certain well-known hymns in that book and the need of extra hymns for certain occasions are often felt. This is clear from 
the fact that many supplemental appendixes and leaflets are now used with it, particularly books for mission services, children’s use, and 
other special occasions. 

It may be said by many that we already have too many hymns, and that a large number are most unsuitable. There is no subject upon 
which persons differ more thoroughly than the suitability of different hymns. No two people will ever agree as to all the hymns in any 
collection. The only way of dealing satisfactorily with this problem seems to be to give a comprehensive compilation, together with 
guidance as to the character of each hymn. Hence, in the index of first lines a letter has been prefixed to each hymn giving an indication 
as to its characteristic—whether a hymn of direct praise, a prayer, or sentimental, historical, etc., etc. Those who object to hymns of any 
particular class can, therefore, easily avoid their use. 

Guided by these two principles, hymns have been included for the following reasons :— 

1. Hymns which, being in constant request, are inserted, not necessarily because of their merit, but rather because they have been found 
to be of real use in many cases. 

2. Since the formation of other hymn books, much greater prominence has been given to musicin connection with Choral Celebrations, 
and with this has grown a want of more hymns, especially short ones of one or two verses for different parts of the service. 

3. So also has there grown a demand for further hymns on Almsgiving, for Processionals of a greater length than usual, for Harvest, 
Flower, and Mission Services, besides other special occasions. 

4. Finally, it is felt by very many to be a mistake to accustom children tothe use of a Children’s hymn book which will be discarded 
when they have grown older. Far better is it to accustom them at once, when young, to love the hymn book which they will use in after life. 
For this purpose a few more children’s hymns than are supplied in other books seem to be wanted. “ae 


WorpDs ONLY, IMPERIAL 32M0, CLOTH, ONE SHILLING. 


Loxpox: NOVELLO AND COMPANY, Limrtep. 


Just Published. C H U RC H M U SIC ‘ 


THE CENTURION’S SERVANT — epwarp BUNNETT, Mus.D. Cantas. 





FOR USE IN PLACES OF WORSHIP. Te Deum in A. Four Voices ... ‘ne oa ave es we (O. 9 
Benedictus in A. ,, Ne vr os ne me Ree Pras ae 
MUSIC BY Jubilate in A © es ok ime aay os oe O 3 
~ r Magniticat and Nunc dimittisinA ... “es oe ose «sO 4 
PF. W. PRIGST, A.&.C.O., pace 2 
Pupil of Mr. ALFrepD R. Gaut and Gardner Scholar at the : ANTHEMS. 
General Institution for the Blind, Birmingham. If ye love Me. Whitsunday ... ne ade on 0 3 
a { will magnify Thee xs sae ee as en ae oe O 3 
Ms O how amiable. For Solo and Chorus ae as ate ceo O18 
‘‘The music is natural and unaffected, and the composition should Ave Maria. For Six Voices (Solo Soprano and Tenor with 
meet with a sympathetic reception."’— Birmingham Daily Post, Chorus) ia ink Be ie eee au as uw 0 16 
March, 1904. Amen. Card Pee ae see < ae Pe An we OY 
‘*Critics were present in force and were delighted, as ‘The Cen- — 

turion’s Servant’ was an immediate success.’'’— Daily Illustrated SIX PASTORAL PART-SONGS. 
Mirror, March, 1904. ' me ~ foe 1. O’er silvery waters . one ant ine ove Oo 3 
Well written, and the text reverently set.''—Musical Times. 2. Day is dawning 0 3 
_— 3. Sing on, sweet birds Res os 0 3 
Price Eightpence. 4. Lo! Autumn leaves oe er ee 
x I 5. Behold! the Moon Oo 3 
6. Evening Bells 0 3 


London: NovELLO AND Company, Limited. ae 
London: NovELLo AND Company, Limited. 


~NEW TE DEUM FOR | ep ante ay 
PARISH CHOIRS ERNEST EDWIN MITCHELL. 


; ener JESU, THE VERY THOUGHT OF THEE. For 
W. L. BIGGS (in E flat). p. Solo, s.s.A.A. Quartet or Semi-Chorus, and Chorus (s.A.T.B.). 
‘* This is a good and effective setting—there is nothing which smacks SUN heed MY SOU L. Fors. Solo, B. (or Contr. ) Solo, 
of difficulty merely for difficulty’s sake, and though a trained choir is ath 3 SLUSH S ATF)» ’ . 
of course needed to do it full justice, yet it would sound well with a With Organ Accompaniment. Price Threepence each. 
choir of even moderate pretensions.""—Oxford Times, Dec., 1903. London: NovELLo AND Company, Limited. 


Seventh Thousand. 


N AGNIFICAT and NUNC DIMITTIS in E flat. 


By Witxiam S. Vinninc, Mus. Bac., Cantab. Price 3d. 


Published by WEEKES AND Co., 14, Hanover Street, W. 


T& DEUM LAUDAMUS. A Chant Form Setting, 


by H. T. Wetcu. Arranged according to the Suggestions of London: NOvELLO AND Company, Limited. 
the Rt. Rev. Joun Worpswortu, D.D., Lord Bishop of Salisbury, ———s a ——— : = 
in “‘The Te Deum: Its Structure and Meaning.”’ (S.P.C.K.) U SEFUL TE DEUM (Chant Form) with TWO 
Price Twopence. One Shilling per dozen. KYRIES. By Joun J. Jones. Specimen free to Choirmasters, 


London: NoveLLo anp Company, Limited. one stamp. 8, Brecknock Rd., Bristol; or, WEEKES & Co., London. 


renews 








ving 


ook, no 
- tune in 


sar from 
use, and 


ect upon 
s in any 
ler with 
dication 
is of any 
n found 
rations, 


larvest, 


scarded 
fter life. 


se. 


Wwe Wow 


For 
T.B.). 
Solo, 


> flat. 


1 


rwo 
lasters, 
yndon. 








THE MUSICAL 


TIMES. 


JUNE 1, 1904. 415 





MUSIC SUITABLE FOR HOSPITAL SUNDAY. 


“Let not thine hand be stretched out.” 


THE WORDS SELECTED AND THE MUSIC COMPOSFD BY 
r y 
N STAINER 
JOHN STATI ; 


Price 3d. ; Words only, 3s. per 100. 


MASTER, WHAT SHALL I DO? 
SHORT ANTHEM FOR TENOR SOLO AND CHORUS 
COMPOSED BY 


CHARLES F. BOWES. 


Tonic Sol-fa, 14d. ; 


Price Three-Halfpence. 
Tonic Sol-fa, 1d. 


BLESSED IS THE MAN THAT 
PROVIDETH FOR THE SICK. 


BY 
CUTHBERT HARRIS. 
Price Three-Halfpence. 


London: NoveLLo Anp Company, Limited. 


Just Published. 


WHEN ISRAEL CAME OUT 
OF EGYPT 
(“IN EXITU ISRAEL") 
ANTHEM FOR DOUBLE CHORUS 
COMPOSED BY 


SAMUEL WESLEY. 





ADAPTED TO THE ENGLISH WorpDs (WITH ORGAN ACCOMPANIMENT 
ad lib) By 


GEORGE J. BENNETT. 


Price Fourpence. 








London: NovELLo anp Company, Limited. 


‘Such settings as these cannot do otherwise than tend to popularise | 
the Church Service.'"'"—Musical Standard, June 6, 1891. 

“Good, effective, easy, and dignitied."'"— Musical Times, Aprilt, 1891. | 

“Admirably adapted to meet the requirements of the majority of | 
choirs and congregations.’’ ‘‘Deserve extensive recognition and 
use.”’—Musical News, September 4 and 25, 1891. 

Also recommended by the Guardian, Church Times, &c., &c. 


POPULAR CHURCH MUSIC 


La MAUNDER. 


HARVEST ANTHEMS. y,tal = Tonic 
Sing to the Lord of Harvest ... pe ese “ua IO 2d. 
While the earthremaineth ... ie axa as SG 2d. 
Blessed be the Name oftheLord .,. .. a. 3d. 2d. 

SERVICES. 
Magnificatand Nunc dimittisinC(partlyin Unison) 3d. 14d. 
Magnificat and Nunc dimittisin D ... oa aa 39a ad. 
Magnificat and Nunc dimittis in G 3d 2d 
Te Deum in Free Chant Form eu ies oe? 2d. 
Te Deum in B flat és aa or as ie 4s 2d. 
Communion ServiceinG ... pee a ws 8d. 
Amen in G ... as pee aa ee am << «Gs 1d. 
ORGAN. 
Voix Seraphique (for Recitals) PE a icc | SS 
CHURCH CANTATA. 

Penitence Pardon, and Peace (for General Use)... 1/6 1/- 


London: NovELLO AND Company, Limited. 


Specimen copies of Anthems and Services free on application to 


| Ep1Itep By W.L. R. McCLUER (Organist of St. Paul's 





J. H. Maunper, Hilltop, Belmont Park, London, S.E. 


Demy 8vo, price 6d. Tonic Sol-fa, 4d. 
Vords only, ros. per 100. 


A FLOWER SERVICE 


FOR 


CHILDREN 


EDITED BY 
eh te ‘ 
A. J. HERVEY, M.A. 
Containing ashort form of Service with the necessary music, a selection 
of suitable Hymns by the Bishop of Ripon, the Rev. S. Childs Clarke, 
the Rev. W. St. Hill Bourne, and others, with Tunes specially 
composed by Sir John Stainer, John E. West, J. H. Maunder, Canon 


Hervey, a hitherto unpublished tune by Gounod, other tunes by 
Myles ‘B. Foster, the late Rev. J. B. Dykes, Sir J. Barnby, Dr. G. M. 


Garrett, &c., and 
A LITANY 
written by the Rev. S. Childs Clarke and set to music by 


SIR JOHN STAINER. 





London: NovELLo AND Company, Limited. 


WHAT CAN I GIVE JESUS? 


HYMN FOR A CHILDREN’S FLOWER SERVICE 


WORDS BY 
ARTHUR C. BENSON 
MUSIC BY 


ARTHUR M. GOODHART. 


Price One Penny. Words only, 2s. 6d. per 100. 


London: NovELLo AND Company, Limited 


TEN HYMNS (set 1) 
WITH TUNES 
FOR USE IN SCHOOLS AND FOR CHILDREN'S FESTIVALS. 
(Suitable also for Flower Services or Sunday School Festivals.) 
THE MUSIC COMPOSED BY 
ARTHUR SULLIVAN, JOHN STAINER, GEORGE ELveEy, 
A. M. Goopuart, J. H. Maunper, and H. D. WEeTTOoN. 





EpITEp ey W. L.R. McCLUER (Organist of St. Paul's, Canonbury). 


Staff Notation, price Threepence. Tonic Sol-fa Edition, Threepence. 


TEN HYMNS (SET 11.) 


THE MUSIC COMPOSED BY 
G. C. Martin, F. H. Cowen, J. Lancran, S. Smitu, A. SULLIVAN, 
J. STAINER, AND OTHERS. 


EpirTeEp py W. L. R. McCLUER (Organist of St. Paul's, Canonbury). 


Staff Notation, price Threepence. Tonic Sol-fa Edition, Threepence. 
Words only, Five Shillings per 100, each Set. 


T y TO ~ 
TEN HYMNS (Ser 11.) 
NATIONAL HYMNS AND TUNES FOR CHILDREN’S USE) 
THE MUSIC COMPOSED BY 
G. C. Martin, H. Watrorp Davies, J. H. MAUNDER, 
J. Barney, Freperick Cray, C. Harrorp Lioyp, JoHn E. WEsT, 
H. Davan WETTON, B. Tours. 


, Canonbury). 





The Ten Hymns, complete, price Twopence; Tonic Sol-fa, Twopence. 
Words only, Three Shillings per 100. 


London: NovELLo AnD Company, Limited. 


No. 64, Novello's Music Primers and Educational Series. 
THE CHOIRBOY’S 
ELEMENTS OF MUSIC 


BY 
GEORGE J. BENNETT, 
Mus. Doc., Cantab. 
(Organist and Choirmaster, Lincoln Cathedral; Fellow of the Royal 
Academy of Music; Fellow of the Royal College of Organists, &c.). 





Price One Shilling. 
In Paper Boards, ts. 6d. 


London: NuvELLo AnD Company, Limited. 
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JUST PUBLISHED. 


A NEW 


HARVEST CANTATA 


TWO HARVESTS 


FOR 


HARVEST FESTIVAL 
ROGATION-TIDE, AND GENERAL USE 
THE WORDS WRITTEN AND SELECTED BY THE LATE 


REV. SAMUEL BARBER 


THE MUSIC COMPOSED BY 


FERRIS TOZER 


(Mus. Doc., Oxon.) 


FOR SOPRANO, TENOR, AND BASS SOLI, WITH CHORUS 
AND HYMNS FOR CONGREGATION. 


PricE ONE SHILLING AND FOURPENCE. 
Tonic Sol-fa, 1s. Words only, 2s. 8d. per 100. 
Orchestral Parts: Strings, 2s. each; Flute, Oboe, Clarinet, Horns, 
Cornets, Trombones and Drums, ts. 6d. each. 


+,* We most strongly recommend this Cantata to all in search of a 
good and popular work for a Harvest Festival. The libretto (by the 
late Rev. SAMUEL BarReER) is founded on a most interesting analogy 
which is well conceived and well carried out, and we venture to say 
that there is not one dull page in the music, from the solemn opening 
“The earth was without form and void" to the triumphant and 
inspiriting conclusion ‘‘ And He shall reign for ever and ever."’ 





A SPECIMEN COPY will be sent to any Clergyman or Choirmaster 
(giving name of church) for six stamps. 


London: AMBROSE ABBOTT AND Co., 
14, Hanway Street, Oxford Street, W. 
.: Boston Music Co., 26, West Street, Boston. 
Canz ida: ied Canadian M. P Ass., 88, Yonge Street, Toronto. 
South Africa: Darter and Sons, Adderley Street, Cape Town. 
Australia: The Diocesan Book Society, Cathedral B Idgs., Melbourne. 


EVENING SERVICE in D. By Atrrep J. Dye. 
a > 4d 
as leaden: NovELLo AND Company, Limited. 


WO SETTINGS of the GENERAL THANKS- 
a 
No. 1, in the Key of G, for Voices in Unison and Organ Accom- 
panime nt. 
No. 2, in the Key of C, for s.a.t.8. (Unaccompanied). 
By T. Everarp W. Hutton. Price 2d. each. 
London: NovELLOo AND Company, Limited. 


‘¢ ILL’S EASY VOLUNTARIES. — “ 
‘“Tudas,”" Blijah,’’ “ St. Paul,” “Creation.” 


London: NoVELLO AND Company, Limited. 








Messiah,” 
1s. each book. 


CHE T HIRD EDITION of EL LISTON’S book on 
“ORGANS, AND TUNING,” has just been enlarged to 

368 pages. 3S. 6d. net; postage, 4d. 
London: WEEKES AND Co., 14, Hanover Street, Regent Street, W. 


E BENEZER PROUT’S WORKS ON MUSIC. 
~ Bound in cloth. NET. 
Its Theory and Practice. Newly revised and s. d. 





HARMONY: 


largely re-written, Seventeenth Edition... 5 0 
ANALYTICAL KEY to the Exercises in the same... “~ 2 
COUNTERPOINT : Strict and Free. Eighth Edition in 
DOUBLE COUNTERPOINT anp CANON. Third Edition 5 o 
FUGUE. Fourth Edition ... ee Pe 5 0 
FUGAL ANALYSIS. Third Edition 7. 5 0 
MUSICAL FORM. Fifth Edition 5 0 
APPLIED FORMS. Fourth Edition nue ae SO 
THE ORCHESTRA. Two Vols. ee .. each 5 0 

Vol. I.— ‘‘ The Technique of the Instruments."’ Third Edition. 

Vol. II.—‘‘ Orchestral Combination." esol Edition. 


AUGENER & Co., 199, Regent St.. and 22, Newgate St. 


FRANKLIN PETERSON’S Popular Text Books: 
ELEMENTS of Music. Seventh Edition. Bound, net rs. 
INTRODUCTION TO THE STUDY OF THEORY. A sequel 
to the ‘‘ Elements of Music,’’ and intended to prepare the student for 
Professor Prout's Series of Theoretical Works. Bound, net 1s. 6d. 
PIANIST’S HANDBOOK. A Theoretical Companion to Practice. 
Two Parts, each bound, net ts. 6d. 
CATECHISM OF MUSIC. Bound, net 2s. 


AUGENER & Co., 199, Regent St., and 22, Newgate St. 





JUST PUBLISHED. 


FIVE PART-SONGS 


FOR MEN’S VOICES 
(T.T.B.B.) 


THE WORDS FROM THE 


GREEK ANTHOLOGY 


IN ENGLISH BY 


ALMA STRETTELL, RICHARD GARNETT 
EDMUND GOSSE, 
W. M. HARDINGE ann ANDREW LANG 


THE MUSIC COMPOSED BY 


EDWARD ELGAR. 


(Or. 45.) 





GERMAN TRANSLATION BY JULIUS BUTHS. 


CONTENTS. 
Yea, cast me from heights of the mountains (Ja, stiirzt mich vom 
Steilhang des Felsen). 
Whether I find thee (Ob ich dich fande). 
After many a dusty mile (Nach so mancher staub'gen Meile). 
It’s oh! to be a wild wind (O war’ ich doch der wilde Wind), 
Feasting I watch (Staunend bewacht). 


ut WH 


PRICE ONE SHILLING AND SIXPENCE. 
Also published separately, English words only. 
(‘‘ The Orpheus,’’ Nos. 362—366.) 
Prices: 
Nos. 363 and 365, 2d.each; Tonic Sol-fa, 1d.each. No.362, 3d.; Tonic 
Sol-fa, 2d. Nos. 364 and 366, 4d. each ; Tonic Sol- fa, 2d. each, 
Vocal Parts, German words only, 2 2 Mark. 


London: NovELLo AnD Company, Limited. 





THIRD EDITION, REVISED. 


BEETHOVEN 


AND HIS 


NINE SYMPHONIES 
GEORGE GROVE, C.B. 


PRICE, CLOTH, GILT, SIX SHILLINGS. 


‘*T recognise it, without the smallest hesitation, as one of the most 
important and valuable among recent contributions to musical litera- 
ture. . . . The best informed of professional musicians may learn a 
great deal about the master-works of Beethoven from Sir George 
Grove, whose wide reading and acute perceptiveness have enabled 
him to marshal an astonishing array of facts, and whose intimate 
acquaintance with the spirit of the master has qualified him to throw 
light upon pages which, to many, are still obscure. I must be 
satisfied with the remarks already made, earnestly recommending all 
who recognise Beethoven's greatness as shown in his immortal 
Symphonies to obtain Sir George Grove’s volume, and walk in the 
luminous paths through which he is ready to conduct all who trust 
his guidance.’"—Daily Telegraph. 





Teondon : NOVELLO AND CoMPanv, Limited. 


ILLIAM ‘ YOUNG’S POPULAR “PART- 
SONGS, &c., for S.A.T.B., 8vo. 


I love the merry Springtime . 27th thousand 


The coming of Spring ue aie ses oo 4 do. 3d. 
Gaily thro’ the Greenwood . ae ae 58th do. ad. 
Forest Echoes (9th thou.), 3d. Fairy Revels 14th do. gd. 
Blow, ye balmy breezes, blow roth do. 3d. 
Sunny Rays (3rd thou.), 3d. England’ s glory «. 8th = do. 3d. 
The air resounds with music sweet - 3rd do. 2d. 
Welcome, merry May ae 7th = do. ad. 
Magnificat and Nunc dimittis in E flat .. Ist do. 3d. 


Received and acknowledged by His Majesty the King. 
London: NovELLo AND Company, Limited. 
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Just Published. 





Performed at the Elgar Festival, Royal Opera, 
March 16, 1904. 


FROISSART 





CONCERT OVERTURE FOR ORCHESTRA 


COMPOSED BY 


EDWARD ELGAR. 


(Op. 19.) 





PIANOFORTE ARRANGEMENT BY 


JOHN E. WEST. 





Price Two Shillings and Sixpence net. 
Full Score, 7s. 6d.; String Parts, 4s. 6d.; Wind Parts, gs. 





London: NovELLo AND COMPANY, Limited. 


Just ‘Published. 





SONATA IN E MINOR 


FOR THE PIANOFORTE 


COMPOSED BY 


JOHN B. McEWEN. 





Price Three Shillings and Sixpence net. 





London: NovELLo AND Company, Lim 


Just Published. 


SUNG BY MISS EDNA THORNTON. 





TWO SONGS 
(a) ‘‘THE OLD, OLD SONG.” (0) ‘SOFT, 
THE WORDS WRITTEN BY 
CHARLES KINGSLEY 
THE MUSIC COMPOSED BY 


BOTHWELL THOMSO 


Price Two Shillings net. 








London: NovELLo AnD Company, Limited. 


Just Published. 


OLD ENGLISH ORGAN MUSIC. 


Edited by Joun E. WEsrT. 





No. 1. 


OVERTURE 


COMPOSED BY 


THOMAS ADAMS. 


Price Two Shillings net. 








London: NovELLo AND COMPANY, Limited. 





Just Published. 


COMPOSED EXPRESSLY FOR AND SUNG 
MR. BEN DAVIES. 





JOLLY SHEPHERD 


SONG 
WORDS BY 


JOHN WOOTTON 


(c. 1600) 
MUSIC BY 


A. HERBERT BREWE 


Price Two Shillings net. 








London: NovELLo AND Company, Limited. 


U SICAL OPINION (2d.; order everywhere).— 


Send 4d. for new number to 35, Shoe Lane, 
About 25ocols. interesting Reading and Advertisements. 


Covent Garden, 


ited. 


N 


SOFT WIND.” 


N. 


BY 


R. 


London, E.C. 


Just Published. 





SIX 


OCTAVE STUDIES 


PIANOFORTE 


COMPOSED BY 


WILLEM COENEN. 





PrIcE THREE SHILLINGS. 





London: NovELLo anp Company, Limited. 


Just Published. 


BUNTE BLATTER 


TWELVE EASY PIECES 
FOR 


VIOLIN (inthe First Position) AND PIANOFORTE 
COMPOSED BY 


HANS SITT. 








(Op. 84.) 

Book 1. Book 3. 
1. Canzona. 7. Romanza. 
2. Menuett. 8. Gavotte. 
3. Gondoliera. g. Arietta. 

Book 2. Book 4. 
+. Capriccio. 10. Walzer. 
5. Elegie. 11. Berceuse. 
6. Tarantella. 12. Mazurka. 


Price Two Shillings each Book. 





London: NovELLo anpD Company, Limited. 


Just Published. 


ORGAN TRANSCRIPTIONS 


A. HERBERT BREWER. 








No.1. PRELUDE AND ANGEL'S FAREWELL 


(‘‘ Gerontius ’’) r «. EDWARD ELGAR 2s. 

» 2 FUNERAL MARCH (from the Music to ‘‘ Grania and 
Diarmid"’) ... .. EpWARD EtGar 2s. 
ta CHANSON DE N UIT. “i ‘a as ‘a 2s. 
CHANSON DE MATIN ‘a re 2s. 


pw 


PASSACAGLIA (from ‘‘ A Song of Judg sment 0) 
C. H. Lioyp (in the Press). 





London: NovELLO AND Company, Limited. 


Just Published. 


VAGABONDS 
FOUR-PART SONG 
WITH PIANOFORTE OR ORCHESTRAL ACCOMPANIMENT 
THE WORDS WRITTEN BY 


SOMERVILLE GIBNEY 


THE MUSIC COMPOSED BY 


EATON FANING. 





Price eee. 
Tonic Sol-fa, 3d 
String Parts, 2s. 6d.; Full Score and Wind Parts, MS. 








Founded 1876. 


London: NovELLo AND Company, Limited. 
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A VALUABLE Book FoR TEACHERS AND STUDENTS. 


TECHNIQUE 





EXPRESSION 
PIANOFORTE PLAYING | 


FRANKLIN TAYLOR. 


EXTRACT FROM PREFACE. 

In the course of my experience as a teacher of the pianoforte, an 
experience extending over many years, certain ideas have from time 
to time suggested themselves to me which have proved useful—to 
myself, as enabling me to express more clearly that which I desired my 
pupils to understand, and to my pupils, as tending to facilitate their 
comprehension of the various difficulties they have had to encounter, 
at the same time leading them to perceive the most practical means 
of overcoming them, and thus accelerating their general rate of 
progress. es ? 

These suggestions relate to both the mechanical and intellectual 
sides of the study of pianoforte-playing, or, briefly, to Technique and 
Expression, the chief matters implied by the first of these terms being 
the production of various qualities of tone, the choice of suitable 
fingering, and the best methods of attacking certain difficulties: while 
the second, which may perhaps be more aptly designated the ieans 
of expression, includes rhythm, phrasing, variety and gradation of 
tone, the use of the pedals, et cetera. 


WITH NUMEROUS MUSICAL EXAMPLES FROM THE 
WORKS OF THE GREAT MASTERS. 


CiotuH GILT, Five SHILLINGS. 


London: NovELLO AnD Company, Limited. 


; Just Published. 


THE WITCH OF ATLAS 
(AFTER SHELLEY) 
TONE-POEM 
(No. 5) 

FOR ORCHESTRA 
BY 


GRANVILLE BANTOCK. 


FULL SCORE 
Price Seven Shillings and Sixpence. 
String Parts, 4s. 6d.; Wind Parts, 13s. 
Pianoforte Arrangement by JosreF HoLBROOKE, 2s. 6d. 


~ Just Published. — 


SCHERZO IN D MINOR 


EATON FANING. 
ORGAN ARRANGEMENT 


BY 


C. W. PEARCE. 


London: NovELLO AND Company, Limited. 





Price One Shilling and Sixpence. 
London: NovELLOo AND Company, Limited. 


No. 61. Novello’s Music Primers and Educational Series. 


THE VIOLA 
BERTHOLD TOURS 


EDITED RY ALFRED GIBSON. 
‘The best of its kind."’"—Birmingham Daily Post. 
Price Two Shillings. Paper boards, 2s. 6d. 





London: NovELLO AND Company, Limited. 


SUITE VENITIENNE 
1, APPROACHING VENICE. 3. GONDOLA SONG 
2, SERENADE. 4. CARNIVAL 
FOR ORCHESTRA 


COMPOSED BY 


W. H. REED. 


String Parts, 6s.; Wind Parts, 18s. 
Pianoforte Solo, 3s. 


Full Score, ros. 6d. 


PROMENADE CONCERTS. 

‘*Mr. W. H. Reed, a violinist-member of the Queen's Hall Orchestra, 
who met with an extremely hearty reception after the first perform. 
ance of his ‘‘ Suite Venitienne’’ at the Promenade Concerts last night, 
quite defies our criticism by his fearlessness in writing tunes and by 
the cheerfulness and brightness of his work. For Mr. Reed and his 
music there is no need of the cheap philosophy which does duty so 
easily for the ‘ poetical basis’ cf so much of our young composers’ 
music. He writes as he feels, evidently; and he writes not only well 
but sincerely. Small wonder, then, that his suite captivated a very 
large audience, which recalled him again and again. His suite 
is not strikingly original. But it is fresh and cheery, unpretentious 
and clear, and, above all, healthy-minded. . . . In the presentment of 
his ideas Mr. Reed shows almost a master-hand—largely owing, no 
doubt, to the fact of his being a member of an orchestra; and in as 
great a degree as is possible his scoring, admirable and rich and full 
as it is, compensates for a lack of distinct originality in his thematic 
material. In any case, however. his suite deserves high rank among 
the novelties that have been produced this season at these admirable 
concerts.’’—The Times. 


London: NovELLo AND Company, Limited. 


Just Published. 


Selected as a Test-Piece for the Royal College of 
Organists’ Examination for Fellowship. 


CHORAL PRELUDE 
“ ALLEIN GOTT IN DER HOH SEI EHR’ 
(IN @ TIME, IN A MAJOR) 
FOR THE ORGAN 


COMPOSED BY 


J. S. BACH. 


(Edited by Jonn E. WEstT.) 





Price One Shilling. 


The following are also selected as Test-Pieces for the above 
Examination :— 
FUGUE in G major ane Ae see «J. L. Kress 1s, 6d. 
PASTORAL and FUGUE from Sonata in D flat major 
J. RHEINFERGER 4S. od. 
London: NovELLo AND Company, Limited. 


Second Edition. 


NARCISSUS AND ECHO 
CANTATA FOR CHORUS, SOLI, AND ORCHESTRA 
Price 3s.; Choral Parts, 1s. each. Also 
“GOD IS OUR REFUGE” (Ps. 46) 


For Chorus, Soli, and Orchestra. Price 1s. 


COMPOSED BY 


EDWIN C. SUCH 


Mus. Bac., Cantab. 
London: NovELLo AND Company, Limited. 


SPRING SONG 


FOR THE 
ORGAN 
COMPOSED BY 
ALFRED HOLLINS. 
Price One Shilling. 


London: NoveELLo AND Company, Limited. 
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PROGRESSIVE STUDIES 


FOR THE PIANOFORTE 


EDITED, ARRANGED IN GROUPS, AND THE FINGERING REVISED AND SUPPLEMENTED 


FRANKLIN TAYLOR. 


Tuis Collection of Studies is intended to illustrate the various elements of a complete course of pianoforte technique, 
and to provide students with the means of attacking and overcoming the different special difficulties which have to be 
encountered. With this view, the Studies have been arranged in groups, those in each group being placed in pro- 
gressive order, and having reference to some one particular difficulty. The greater part of the Studies themselves have 
been selected from the standard works of the most eminent Study-writers, and with these are included numerous others, 
which, though of equally great practical utility, have hitherto been less generally accessible. 





1. FIVE-FINGER STUDIES .... —...- Part 28, SHAKES a ag le. ee 
3.* ” ” ee ee ee ” 2 29. ” ee ee ee ee ee ” 2 
SCALES _ - P 30. $9 ee ee oe ee ee » 3 
ea | a 
a ee ; 32. ” ” oe ee ee ee ~ 2 
5. BROKEN CHORDS ... .. «see Part 33: “ 94 ceor ae) oe See eee 
6. a ra aa = a oa a4) 2 34- ” ” ee oe oe oe » 4 
7: ” ” . .° ee «+ w 3135, OCTAVES es rr vs re «« Pasez 
9. ie sa he re a ae. 
mene . CHORDS Vea. 
0, LEFTHAND.. ..  .. o. «+ Pastz 32 . oe ne 
Il. “3 ie as a re ee ea “Gee 
12 a - so ” » 3 39-* STACCATO 
» * ee Oe eee a 
ys ARPEGGIO .. .. «ss eee. Part gt.* REPETITION ano TREMOLO .. gy, 2 
15. fs re fe ae we vo ge: a a * ‘ “a jan Caeed 
” " “= « * « «© 3 ogee 4. xo 
17. VELOCITY Pee ea te <e -. Parti 44- ” ” «e os “4 ee 3 
: " ee res 
20. ye a ue ee 5c lee " i 
21. ” ss te ee ee ee) 5 gy, ACCOMPANIED MELODY... .. «Parti 
- ” oe ee ee oe ” 7 48. ms ve Ae va ad aa 
- 49. EXTENSIONS anp SKIPS... .. .. Part 
24. FIGURES IN SEQUENCE ‘xe Peel ae : gg tas 
ane re i“ we ae “a ss 2 ? — = 
— st. RHYTHM... «guesses we Part 
26. BROKEN THIRDS, SIXTHS, anp 52." a Shes — ibe aah tenes 
GOTAVES 2... ox nw vcs Pst 
27. BROKEN THIRDS, SIXTHS, anp 53. EXERCISES FOR THE WEAKER FINGERS. 
OCTAVES .. ee ae ae Pasta By J. A. O’NEILL. 


* These Books contain Studies composed by Mr. Franklin Taylor specially for this Series. 
FIFTY-THREE BOOKS, PRICE ONE SHILLING EACH. 


FROM THE ABOVE: 


SELECTED PIANOFORTE STUDIES 


PROGRESSIVELY ARRANGED PY 
FRANKLIN TAYLOR. 


THE present collection of Studies is designed to provide teachers with a short course of Pianoforte Technique adapted to the needs of the 
average pupil, the intention being to spare the teacher the labour of choosing a sufficiently varied selection from the large mass of material 
existing, and at the same time to ensure that the different departments of technique shall be undertaken in the order which experience has 


proved to be the most beneficial. ve ; : 
The Studies are grouped in two Sets, and are so arranged that the different Books in which they are contained may be taken in 


consecutive order, but pupils who are already further advanced than the elementary stage represented by Set I. may commence at once with 
Set II., which will be found to be complete in itself, and to illustrate all the essential elements of technique. 

Where additional studies are desired, or studies on certain subjects which are not touched upon in this series, the larger collection, 
published under the title of ‘* Progressive Studies '’ (from which the present examples have been selected), is of course available. 


IN TWO SETS (EIGHT BOOKS), PRICE ONE SHILLING AND SIXPENCE EACH BOOK. 


Lonpon: NOVELLO AND COMPANY, Limirep. 
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CHAPPELL & CO’S 


LATEST BALLAD CONCERT SUCCESSES. 


PRICE TWO SHILLINGS NET EACH. 


MAUDE VALERIE WHITE. 


“TO TIS BELOVED,” 

‘*‘LAND OF THE ALMOND BLOSSOM.” 
‘“*CANZONE DI TAORMINA."”’ 
‘“*SLUMBER SONG” (Buon Riposo). 


FLORENCE AYLWARD. 


‘ASPIRATION ” anp) 
“THE WINDOW” | 
“ROSES OF ENGLAND.” 
LOVE'S AMULET” AND ) x 
“4 SONG OF MORNING”) (WO Songs). 

‘“*AT REST” anp ‘‘EACH ROSE” (Two Songs). 
“THE LIFE BEYOND.” 

“LOVE'S BENEDICTION.” 


LIZA LEHMANN. 

“IN THE TASSEL-TIME OF SPRING." 
“SOUL'S BLOSSOM.” 

‘LONG AGO IN EGYPT.” 


FRANCO LEONI. 


A LITTLE PRAYER." 
**LOVE’S AWAKENING.” 
“IN SYMPATHY.” 


GEORGE H. CLUTSAM. 
‘**COUNTRY WEDDING SONG.”’ 

‘* SUPPOSE” anp ) (Two Songs) 
‘*FROM THE WONDROUS EYES"’} or 
“YOU PRETTY ROSE." 

“VANITY FAIR.” 

“A CRADLE SONG.” 


(Two Songs). * 


GUY D’HARDELOT. 
“WHEN YOU SPEAK TO ME.” 
“QUT OF THE DARKNESS.” 
“TWO DAYS.” 

“IT HID MY LOVE.” 
“BECAUSE.” 
‘I KNOW A LOVELY GARDEN. 


TERESA DEL RIEGO. 


‘* HAPPY SONG.”’ 

‘“WHERE LOVE HAS BEEN.” 
‘* LIFE’S RECOMPENSE.” 
‘*REST THEE, SAD HEART.” 


HERMANN LOHR. 


‘THE CROWN OF ENGLAND," 
“THE LIPTTLE IRISH GIRL.” 
‘* NELSON'S GONE A-SAILING.”’ 


W. H. SQUIRE. 
“THE OLD BLACK MARE.”’’ 
‘*THE JOLLY SAILOR.” 

NOEL JOHNSON. 

‘ol TOLD THE ROSES.” 
‘*SEA-SWALLOWS.” 
‘*TLELUSION,”’ 

HAROLD LONSDALE. 
‘*LOVE’S AFTERNOON.” 
‘*‘SUMMER’S IN THE WORLD.” 

FRANK LAMBERT. 


‘‘THE DEWDROP AND THE TEAR.” 





“THe SPCRET,’’ 

‘*CARESSANTE.”’ 

‘*GOD’S GARDEN.” 

‘* FORETHOUGHT "’ (rs. 6d. net). 

‘‘O LET ME WEEP’"’ (ts. 6d. net). 

‘* DEAREST, WHEN I AM DEAD” (rs. Gd. net). 


PHILIP H. WILLIAMS. 


“THE MAD DOG.” 
‘THE FIRST STAR”) 
““DAY AND NIGHT” } 
“SEPTEMBER” ) 


NEW & POPULAR INSTRUMENTAL MUSIC. 


FOUR DANCES from “ Merrie England.” 

Pianoforte Solo, price 2s. net; Pianoforte Duet, price 3s. net ; 

Pianoforte and Violin, price 3s. net. 
THREE DANCES from “ Nell Gwyn.” ... — 
Pianoforte Solo, price 2s. net ; Pianoforte Duet, price 3S. net ; 
Pianoforte and Violin, price 3s. net. 
“IN DAYS OF OLD,” Suite of Three Dances. i _ _ By MerepitH Batt. 
(No. 1. Morris Dance. No. 2. Danse Caractéristique (My Lady Barbara). 
No. 3. The Satyrs’ Revel.) 
Pianoforte Solo, price 2s. net. 


CHAPPELL & CO., LTD., 50, New Bond St., London, W. 


AND MAY BE HAD OF ALL MUSICSELLERS. 





(Three Songs). 











By Epwarp GERMAN. 


By Epwarp GERMAN. 
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